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GRETE STUECKGOLD 


Metropolitan Opera Soprano 


Returns to America in October for. Opera and Concert Engagements 





MUSICAL COURIER 


























WILLIAM G. ROBERTSON AND E. 
H. MUNSON, 

secretary and treasurer, and president, re- 

spectively, of the Wilmington, Del., Com- 

munity Concert Association. The former 

holds his offices for the fifth consecutive 


RECEIVIN / DOWNES IN RUSSIA 


tographed at the eption for Olin Downes, first music critic on the New . Pp ’ r 
; : ; > , SIGURD NILSSEN 
the offices of th nion Society for Cultural Relations (VOKS), 01 ’ sete 
f Mr. Downcs sit to Moscow, Russia. Left to right: S. N. Vasilief as Mephisto. The basso-cantante recently 
ergei Radamsky, American singer; Ippolitoff-Ivanoff, composer; and Maria finished a series of recitals at the New 
ims-Radamsk {merican singer Intourist, Soviet State Travel Burcau.) Jersey State Teachers College, Montclair. 


The Paris Opéra having its face washed. 
This is how it looks under the beauty spe- 
-~ 


cialist’s treatment. (G. L. Manuel Fréres, 
Paris, photo.) 
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COLONEL ERNEST O. THOMPSON, HUSBAND OF MAY PETERSON, 
SOPRANO, JULIA PETERS, 
recently was sworn into office for State Railroad Commissioner of Texas by Governor Ralph Preston Jones and Helen Oelheim 
Sterling’s appointment. Left to right: Judge Greenwood, Governor Sterling, Col. Thomp- — (yight) at the Atlantic Beach Club, Lona 
son, Ex-Governor Pat Neff, now president of Baylor University, and Miss Peterson.  [sland. N. Y.. before a recent concert at 
While in Austin, the women of that city gave Miss Peterson a reception and musicale and the rome of Mrs. Thomas Williams in 
the Woman’s Musical Club made her an honorary member. (Boone photo.) Lawrence, L. I. 











LAST RESTING PLACE IN MORCOTE, ITALIAN SWITZERLAND. 


he reason why the interment could not take place until July 3. The graveyard of Morcote is all terraces. On the uppen 
orner ts the grave of the famous pianist and composer. (H. W. Draber photos.) 





























(See Inside Back Cover for Additional News Pictures) 
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ELIZABETH TOPPING 
PIANIST—ACCOMPANIST—TEACHER 
212 West 79th Street, New York 
Phone: SUsquehanna 7-8862 





Mme. REGINA A. DE SALES 
VOICE AND REPERTORY 


10 rue Le Verrier, Paris 6me 





ISIDOR STRASSNER 


Vecsmter—Consocton—Teacnmn 





ain 
211 Bedford Park te mete 9 N. Y. 
Tel.: SEdgwick 3-1536 








MRS. L. A. TORRENS 
aces a SINGING 
Secloneas Hall, 113 Want 57th St., New York City 


ramercy Park, New "York C City 
GRamercy 5-6264 





EDGAR SCHOFIELD 
Member of the American Academy of 
Teachers of Singing ; 
Endorsed by Epwarp Jounson of Metropolitan 


pera Co. 
171 West 7ist Street, New York 
Telephone: ENdicott 2-9527 





GIORGIO KANAKES 
ENOR 
Voice wet Operatic Coach 
Bet Canto MetHop 
315 West 99th St., N. Y. Tel.: Riverside 9-8421 





EDWIN McARTHUR 
ACCOMPANIST and COACH 


Studio: 138 West 58th St., New York City 





BRUNO HUHN 
SINGING LESSONS AND COACHING 


English, French and_German Song repertory 
Huntting Inn, East Hampton, 
Until September 4th 





CHARLES LEE TRACY 
PIANOFORTE INSTRUCTION 


Certified Leschetizky Exp t : 
Carnegie Hall Studios, 832-3, New York City 








WALTER SQUIRE 
TEACHER OF PIANO AND THEORY 
Studio: 138 East 78th Street, New York 
Telephone: BUtterfield 8-6090 





ALICE LAWRENCE WARD 


TEACHER OF SINGING 
ee ore House Bidg., 1425 Broadway, N. ¥ 
Elwood Avenue, Newark, N, J. 
Teleph 3 Hf. yl 6-2634 and HUmboldt 1428 








BURNHAM-WRAGG 
PIANO SCHOOL 
Steinway Hall, New York City 


THUEL BURNHAM RUSSEL WRAGG 
(Private Lessons and (Piano and Keyboard 
Master Classes) Harmony) 


Steinway Pianos Used 





WILBUR A. LUYSTER 
SIGHT SINGING SCHOOL 
(Formerly Teacher for Met. Opera Co.) 

“A Maker of Readers” No Instrument used 
BEGINNERS’ AND ADVANCED CLASSES FORMING 
Lecture Recital Lessons given showing salient 

features of the Galin-Paris-Chevé System 
Write for tickets 

1425 Broadway, Met. Opera Studios, 
Fel: PEnn. 6-2634 


N. Y. 
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MUSICAL 


MRS. JOHN DENNIS MEHAN 
Established in N. Y. City, 1901. Endorsed by 1500 
artists in the musical world. All vocal defeets adjusted 


70 Carnegie Hall, 154 West 57th St., N. Y. 
Appointment By Telephone—CIrcle 7-1472 





PERRY AVERILL 
BARITONE 
TEACHER OF SINGING 
Studio: 210 East 68th Street, New York 
Telephone: RHinelander 4-4732 








FRANCIS MOORE 
Pianist, Tracner, ACCOMPANIST 
169 East 78th Street, New York City 
Telephone REgent 4-8226 





HUGH PORTER 
ORGANIST ann CHOIRMASTER 
Second Presbyterian Church, New York 
ORGANIST Address 
ORATORIO SOCIETY 600 W. 122nd St., 
OF N. Y. New York 





GEORGE I. TILTON 


ORGANIST AND CHOIRMASTER 
Tuirp PrespyTerian CHURCH 
N. Warren St., above W. ee, Trenton, N. J. 
Tel. Trenton 5066 





DEANE DOSSERT 
Voice Specialist 
9 rue Henri Heine, Paris 
Appointments by letter only 


COURIER 








ALICE GARRIGUE MOTT 
ART OF SINGING 


Riviera, 790 Riverside Drive, 
Telephone AUdubon 3-3748 


The New York 


EDOARDO PETRI 


er OF SINGING—ENDORSED BY 

FAMOUS ARTISTS AND EDUCATORS 
Metropolitan Opera House Studios 

Broadway, zs Phone PEnn. 


WORLD 


1425 6-2628 





ESPERANZA GARRIGUE 

ART OF SINGING 
METROPOLITAN OPERA HOUSE STUDIOS 
1425 Broadway, N. Y Phone PEnn. 6-2634 





WM. L. CALHOUN, A.M., Mus.D. 


TEACHER OF Piano 
Method grounded upon the entire development 
rather than some phase of the art. 
790 Riverside Drive, New York BRadhurst 2-3729 





FRANCIS ROGERS 
TEACHER OF SINGING 


144 East 62d Street, New York City 
Member American Academy of Teachers of Singing 





ARLINE REYNOLDS SMITH 


SOPRANO—TEACHER OF SINGING 


Studios: 
New York: 160 W. 73rd St., Studio 5-1 Tel.: 
Philadelphia: 2018 Walnut St. 


TRaf. 17-6700 
Tel.: Locust 3631 





WALTER W. PLOCK 
TEACHER OF SINGING 


121 West 67th Street, New York 
Telephone TRafalgar 7-4625 





JORGE C. BENITEZ 
VOICE TRAINING 
in all its branches 
250 West 82nd Street, New York 
Tel. TRafalgar 7-9453 





GRACE HOFHEIMER 


CONCERT PIANIST AND TEACHER 
~~ West 57th Street 


New York, N. Phone ClIrcle 7-8178 





WM. EARL BROWN 
Author of the well known book “VOCAL 
WISDOM,” with maxims of Lamperti. 
This book may be obtained from music houses 
and booksellers. Price $2.00 
“We can think of no book for singers richer in isolated 
jewels of thought.”—The Etude. 
Address: 57 W. 75th Street, New York 
Tel.: SUsquehanna 7-1079 


ELSA HILGER 
CELLIST 
Freehold, 


Hilgerville, N. J 





F. W. RIESBERG, A.A.G.O. 


Organist at Sesquicentennial Exposition 
Piano, Orcan anp Harmony Instruction 
Studied under Scharwenka and Liszt 
N. Y. School ¢ ete and Arts, 310 W. 92nd St 

SChuyler 4-4140. 
Personal adress 601 West 140th Street 
. AUdubon 3-1140 





OATMAN, JOHN R. 
Musical Courier Correspondent 
713 Couch Building, Portland, Ore. 


S AN FRANCISCO CONSERVA- 
TORY OF MUSIC 





3425 Sacramento St., San Francisco 


HANNA BROCKS 
LYRIC COLORATURA SOPRANO 
Concerts—Recitals— Instruction 
Studio: 257 West 86th Street, New York 


Phone: a 7-6625 
Summer Session, Oneonta, N. Y., July-September 





MME. JOAN O’VARK 


Correct Tone Propuction 
In Spgecn anp Sonc 


Studio: 706 Steinway Hall, New 


York 





EDWIN GRASSE 
VIOLINIST, ORGANIST, 


IO COMPOSER 
510 Steinway Hall, 


113 W. 57th St., New York 
Thursdays Only 
Will Accept Advanced Violin Pupils 





WILLIAM S. BRADY 
TEACHER OF SINGING 
137 West 86th St. 
Tel. SChuyler 4-3580 


Studio: New York 





ALBERTO BIMBONI 
ConpvoTor 
Member of Faculty Curtis Institute of Music, Phila. 
and Faculty of Musie Dept. of University of Pennsylvania, 
Philadelphia 
Residence: Hotel Buckingham, 
New York City 


101 West Sith Street 
Telephone: Circle 17-6818 





MME. ADA SODER-HUECK 
Teacher of Noted Artists here and abroad 
Recognized Authority on Voice Development, 
Style and Diction 
Opera and Concert Stage 
Stupios: 1425 Broapway, N. Y. 
Phones: PEnn. 6-4119, 6-2634 





MME. SCHOEN-RENE 
365 West End Avenue 
Between 77th and 78th Streets 
New York 











COURIER. 


FREE! Coon’s Pocket 
Dictionary of Music 
Terms. Gives over 5,000 
definitions of terms and 
phrases in general use in 
music. This offer is for 
one year’s subscription 
and holds good for a lim- 
ited period. 





The World’s Greatest Musical Weekly 


The MUSICALCOURIER 


You surely wish to have a thorough and comprehensive 
weekly review of the world of music; fill out the accom- 


panying slip and become a subscriber of the 


Musicat Cc 
New York, N. Y. 

For enclosed $5.00 send the Mus 

year and include the dictionary. 

Trial offer: 


MUSICAL 


URIER, 113 West 57th St., 


icaAL Courter for one 


3 months $1.25; 6 months $2.50. 








irr ern 


Published weekly by oe Courier Compan 
Class Ma 


tter January 8, 1883, at the Post 


ag age at 


13 West 57th Street, New York. Entered as Seco: 
New York, 


Price 15 cents. Yearly Subscription $5. 00—Europe $6.25—Canada $8.50 





Y., under the Act of March 3, Oo 





THE 


Piano, 


CARL FIQUE STUDIOS 
Organ, Violin, Theory, Voice, Dramatic 
Action, Dancing. Faculty: Mrs. Carl Fiqué 
Director; F. W. Riesber Bruno Timmermann; 
Helen Zottarelli. Free ‘Scholarships. 


28 So. PorTLAND Avs., Brookiyn, N. Y., NEvins 8-3462 





ERNEST CARTER, Mus.Doc. 
COMPOSER - COUNDUCIOK 

115 East 69th Street New York City 
Telephone: RHinelander 4-8622 





JANET SPENCER 
TEACHER OF SINGING 
175 Claremont Ave., New York City 
Telephone: MOnument 2-8753 





GINA CIAPARELLI-VIAFORA 


Formerly Leading Soprano Metropolitan 
Opera House 
Teacher of noted artists 
Authority on Voice Pracine 
GRAND OPERA AND CONCERTS 
Endorsed by world’s greatest artists 
Studios: 37 Riverside Drive, New York 
Tel.: ENdicott 2-0252 
Auditions by Appointment Only 


PIFTY-THIRD 
YEAR 


LL EEE —_—_—_—_—_—_—_—_—_ 
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Katherine Carey, successer to Mrs. Bebcock’s 
INTERNATIONAL MUSICAL and 
EDUCATIONAL AGENCY 


Church, Concert and Schoel Positions Secured 
Carnegie Hall, New York. Tel. Circle 7-2634 


WILDERMANN 


Institute of Music 
Authorized Local Center of Trinity College of Music 


( 
Steinway Hall, N. Y. C. 


FRANK TAURITZ 


Specialist in Fauwom, ITatiax, SPanisn and GeRMan 
Reasonable 


Diotrom; Lamevaes Coscn. rates 
1342-16th &., Brooklyn, N. Y. Tel. BEnsonhurst 6-6146 


ARTHUR MICHAUD 


CONCERT ome TENOR — ORATORIO 
Authority op voice pi and 
Exponent of Lilli Lebmann 
Srupio: 915 Camweom Hatt, NY. 


MARGOLIS «atts 


1426 Broadway, Suite 38, New York City 


BERTRAM PEACOCK 


616 STEINWAY HALL 
NEW YORK 


John Prindle Scott 


SONG WRITER 
THE SCOTTAGE 
McDonough, Chenango Co., 


ELIZABETH GUTMAN 


Concert Soprano and Teacher of Singing 
118 West 57th St., N. Y. Circle 7-1900 


SHAFFNER 


SOPRANO— Soloist St. Bartholomew's Chureb 
28 East 70th St., New York 
Telephone RHinelander 4-1175¢ 


FREDERIC WARREN 


TEACHER OF SINGING 

Private anp Crass Lessons 
of American Academy of Teachers of Singing 
N. Y. G Tel.: REgent 4-8226 


CHARLES WAKEFIELD CADMAN 


American Composer-Pianist 
AVAILABLE FOR CONCERTS 
Address: La Mesa, Calif. 


caROLINET, ) WE sisinn 


60 W. 67th St., New York City. Tel.: SUsq. 7-4950 





ndon ) 
Address Secy., St. George, 8. 1. 











method 
BAvenswood 8-6965 











New York 











Member 
169 East 78th St., 





® 








BARBARA 


BLATHERWICK 


Coloratura Soprano 


44 Gramercy Park North, 
New York 
m ¥. & 


PAGANUCCI 


OPERATIC COACH — ACCOMPANIST 
Rembrandt Studios, 152 W. 57th St., New York 
(Tel. NEvins 8-384@ or Circle 17-9636 for Appointment) 


KINGSBURY-CERATI 


Voice — Stace Tecunic — Diction 
Formerly of the Metropolitan Opera Compe 
70 Seventh Ave., New York Helsea 3-7786 





TEACHER 
OF SINGING 


4 W. 40th St. 








M 
A 
R 
I 
Oo 
N 





ELEANOR STEELE 


SOPRANO 
In Europe During the Summer 
c/o American Express, Berlin, Germany 


HALL CLOVIS 


TENOR 
In Europe During the Summer 
c/o American Express, Berlin, Germany 








WIOLIN MHEASTERY 


HARRY 


HCE E EC EE 


Studie: 1265 Walton Ave.. Breax N. 1. Tel. JErome 7-8042 








MUSICAL 


MARGARET ROBERTS 


SOPRANO 


Mét.: Fisk Building, New York 


FLORENCE OSTRANDER 


TEACHER OF a 
awney Road, Scarsdale, N. Y. 
srudion | ios Carnegie Hall, New York City 


ARTHUR WARWICK 


PIANIST—TEACHER 
Director of Pieno—Horace Mann School for Boys 
113 West 57th Street, N. Y. Tel. Circle 7-4780 


Annie Friedberg, 











N Steinway Hall, 113 W. 57th St. New York Ci 
&. Studio 717 Tel.: ClIrele 7-018 


RALPH ANGELL 


ACCOMPANIST 
3636—79th Street, Jackson Heights, 
Telephone: HAvemeyer 4-3800 


MME. TROTIN 


Author of “Key To MUSICIANSHIP” 
Forms Musicians (Singers = os ge 
On sale by mail only, 805 Carne da New York 
For appointment, Tel. UNiversity 4- 3803 


HORTENSE DRUMMOND 


CONTRALTO 
OPERA — CONCERT — RECITAL 
519 Sunset Road, Winnetka, Ill. 


KARLETON HACKETT 
TEACHER OF SINGING 
Kimball Hall, Chicago 


RALPH DOUGLASS 


Planist—Accompanist—Coach 
Tracuer or Piano 
Gherman Square Studios, 16@ W. {3rd &., N. Y. C. 
TRafalgar 1-6766 


ESTHER HARRIS 


cHEer or Many Prominent bo 
KIMBALL BUILDING 


EUGENE DUBOIS 


PIANIST-TEACHER 


Phone CIrele 7-1953 





i |. 




















Studio: 116 Carnegie Hall, New York 


OLIV MAINE): 


VOCAL ANALYST 
25 West 68th St., New York 
Tel: ENdicott 2-7909 


JOSEPH OSBORNE 


VIOLINIST 
Will accept a limited number of pupils for season 1932-1933 
Address: 490 Bedford Ave., Brooklyn, N. Y¥ 
Tel.: STagg 2-2957 


o MONTI-GORSEY 


L DRAMATIC SOPRANO 
nger—Vocal Teacher 


Ravinia Opera ComPanr 
A 911 
xn iain can train «a 


Kimball Hall 
V. NOLA : 
er from “et yond 


rudiments of voice culture to the wm amore dbes 
tion. Free Voice Trial. StTupio 605, STzinwar Ha 
Yorr Tel.: ClIrele 17-4726 or STillwell 4- oeTs 


Sarah Peck More 


SOPRANO AND TEACHER OF SINGING 
New York Studio: 151 E. 37th St. Tel. CAledonia 5-7732 
Hartford, Conn., Studio: (Wed. & Thurs.) 142 Whiting Lane 


CARL BUSCH 


Cantata “The Hunter's Horn” 
For Baritone, 2 Horns, Woman's Chorus and Piano 
H. T. Fitzsimons, Publ., 509 8. Wabash Ave., Chicago, Ill. 











Chicago 





Operatic and Concert 











MR. and MRS. 


Henry Hoven HUSS 


Joint Recitals—Piano and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for Teachers 
809 Steinway Bldg., 113 W. 57th St. 
Address: 144 E. 150th St. 
Tel. MOtt Haven 9-0363, New York 


Studio: 





VICTOR HARRIS 


THE BEAUFORT 
140 West 57th Street 
Tel. Clrele 7-3053 


TEACHER OF SINGING IN ALL ITS BRANCHES 
(Member of the American Academy of Teachers of Singing) 





COURIER 


HARTMAN -VOLLMER 


Coach and Accompanist 
“The perfect accompanist.”—Mme. Schumann-Heink 
Srupro: 215 W. 75th &., N. Y. Tel: TRafalgar 17-2377 


ETHEL GLENN HIER 


COMPOSER-PIANIST 
and Class Lessons in Piano and Harmony 
205 w. “e7th St., New York Circle 7-8578 








ZH ROLA 


Singer and Teacher of Singing 


Studio: 250 W. 88th St., N. Y. SChuyler 4-2335 


JERDONE BRADFORD 
CONTRALTO 
Personal Representative Edna Horton 


1416 Steinway Hall, N. Y. 


RHEA SILBERTA 


VocaL Stupi0os 

Coaching, Opera, Concert, Oratorio and Radio 
Appointment only: 171 West 7lst St., New York 
Telephone: ENdicott 2- 7737 


ELLEN KINSMAN MANN 


TEACHER OF SINGING 
508 FINE ARTS BLDG., CHICAGO 
Tel. Harrison 2303 


Louise St. John WESTERVELT 
TEACHER OF VOICE 


School of Music 
509 S. Wabash Ave., 


K R A F T 


Concert—TENOR—Oratorio 
President Columbia School of Music 
Chicago, Til 


CLARENCE DICKINSON 


Organist and Director, ane Seo See a8 Dalen, Thee. 
logical Seminary. Director of the School of Sacred Musie of 
Union Theological Seminary. 413 Fifth Ave., N. Y¥. C. 


OTTO LUENING 


2% executive director Opers Dept. Eastman Sehoo! 
ocal Coach—Theory and Composition 
Address c/o Musical Courier, 113 W. 57th St., N. Y. 


i BUTLER 


PUPILS ACCEPTED 
612 Fine Arts Buliding Chicago, Ill. 


t HAMILTON MORRIS 


CONDUCTOR Teacher 
ataunenenmin a x Tel. MAin 4-6935 


ALVAH E. NICHOLS 


Voice Teacher and Baritone 
Address 41 
Pho: 














Columbia 
Chicago 




















Soprano 


Concerts 








Monroe St., Brooklyn, N. Y. 
me PRospect 9-3744 





SIBYL SAMMIS MacDERMID 


SOPRANO PUPILS ACCEPTED 
SueemMan Square Srvupios: 160 W. 73rd St., New York City 
Tel. TRafalgar 17-6701 and ENdicott 2-0748 


IRMA SWIFT 


TEACHER OF VOICE 


166 West 72nd Street, New York 
Phone: TRafalgar 7-8939 


BEATRICE DESFOSSES 


210 East 77th — New York wad 
Telephone RHinelander 4-2174 


EDWIN SWAIN 


BARITONE TEACHER OF SINGING 


157 W. 79th St., W.Y.C, Tel. Sus. 7-1152 























The Center for 
Modern Music 


J. & W. CHESTER LTD. 
11 GREAT MARLBOROUGH STREET 
LONDON, W. 1 














Complete Catalog post free on application 
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“Net all may become Artists, but everyene cas 
be taught te sing artistically.” 
Teacher of 


HAGGERTY-S Vocal Music 


METROPOLITAN OPERA HOUSE STUDIO 1425 Broadway, New Yor! 
Phone: PEnnsylvania 6-2634 


HATTIE MAN N 


Soprano 
5246 Sheridan Road, Chicago, Ill. 


FAY FOSTER 


omposer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
spe ties 


Address—15 West llth St, N. Y. City 


ADOLPH PICK 


vee PEDAGOGUE — CONDUCTOR 
405 Rascher Avenue, ‘ey lll, 
i" Gee Long Beach 20 


ARTHUR M. BURTON 


BARITONE 


Fine Arts Building 
CONCERT 


Re * THOM PSON PIANIST 


os Accompanist—Coach—Repertoire 
A 38 W. 56th St., N. Y. Circle 7-3722 


August 6, 














Chicago 








JOSE NARCISO KACHIRO 


FIGUEROA 


Spanish Instrumentalists 
Personal Rep.: Edna Horton, 1416 Steinway Hall, N. ¥. 


RUTH RAY 


Violinist 
509 So. Wehesh Ave. Chicago 


Tel. Harrison 5930 


V. COLOMBATI 


VOICE PLACEMENT—COACHING 
Locongss, Emity Dar, Te a 
a Havirs STives, CLarne ALOBB, 
45 West 80th St., New a 
Phone SUsouehanna 1-1763 


DANIELL 


Rudimentary Training for Beginners 
Specialist in Voice Placing 
Studio: 131 W. 110th St, 1..¥.C. Tel, MOnument 2-0777 


VERA NETTE 


VOICE TEACHER 
NEW YORK COLLEGE OF MUSIC 
Vocal Studio: 2178 Broadway, N. Y. SUs. 7-9155 

















PIANO and THEORY 
NAT. D. Specializing in Adult Instruction. 


B rs and Advanced. Poise 

Relaxation, Nerve Control. Con- 

centration. 

160 W. 73ap St., New Yorx City 
Telephone: _ ENdicott 2-8788 


CORLEEN WELLS 


Soprano—Soleist Brick Charch 
Tracner or Voice 
Union Theological Seminary, 412 Fifth Ave., New York 


CHARLES SANFORD SKILTON 


Composer and Organist 


University of Kansas Lawrence, Kansas 


Wilson LAMB 


RITONE TEACHER OF VOICE 
Available for Concert, Recital and Oratorie 
Studio: Metropolitan Building, Orange, N. J 
N. Y. Branch: 105 West 130th Street 














MOTHERS and TEACHERS 

CORATIVE MUSIC COURSE 

For child 2, of 
B a——Stories 
Rhythm: is ‘Playing — Notation 

Creative work in erses, Harmonies. 

Demonstration lesson ws eo wa apply on full 


‘ss EFWA ELLIS PERFIELD 
103 East 86th Bt. NEW YORK CITY 





LILLIAN 


Soprano 
TEACHER OF SINGING 
Pupil of Lilli Lehmann 
New York: NEWARK: 
160 W. 73rd St. 37 Washington St. 
ENdicott 2-6142 Market 9676 











YOUR LOCAL DEALER 


is trying to serve you 


ORDER THROUGH HIM 
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cagoans for the Cosmopolitan, and that per 
formances will be held at the Chicago Civic 
Opera House. 


the Cleve- 
Officials believe 
if the 
a contract to a 


during 1933, it was stated by 
land Orchestra Company. 
the orchestra’s future would benefit 
directors are not bound by 
single conductor. 


Hollywood Bowl and Greek Theatre 


Concerts Draw Multitudes 


Hertz and Harty Complete Engagements—Richard Lert Has 
Largest Non-Solo Audience of Season—Soloists at 
Celebrity Concerts Acclaimed 


50,000 Hear Week of 
Opera in St. Louis 


Felix Slotkin Recital Reveals Violinist of 
Ability 


Mo.—At a recent offering of 


Rabinoff to Give Opera 
in Chicago 


Forms Cosmopolitan Opera Company to 
St. Louts, 


By BRUNO DAVID USSHER 


Los ANGELES.—Although a Los Angeles 
writer of music news will habitually pound 
out the name of that city in the date-line, 
yet if the goal of his peregrinations is to be 
considered, then this should be a_ Holly- 
wood letter. Not only is the Hollywood 
Bowl season in full swing, from the view- 
point of program-making and _ box-office 
earnings, but half a dozen miles away, in 
another outdoor bowl, the Municipal Greek 
Theatre, nestling in a hollow of 6,000- 
acre Griffith Park, Ed Perkins has inaugur- 
ated a celebrities’ recital series. And, a 
third concert repertoire, of the popular in- 
strumental variety has been undertaken by 
Heinrich Hammer, leading a recently formed 
orchestra at the Hollywood Gardens. Al- 
ready, some 150,000 visitors have come west 
for the Olympic Games. These have not 
commenced, so that plenty of music is fe- 
quired per capita, not to say for every pair 
of ears ‘in addition to those pricked up resi- 
dentially. Altogether, the Olympic Games 
office estimates a total of 400,000 visitors 
between now and the middle of August. 

Alfred Hertz, as reported, has come and 
gone in a blaze of glory, to return later in 
the summer for two more concerts. Sir 
Hamilton Harty continued on a high plane 
of brilliance and poetic interpretations which 
characterized his initial programs. This 
Irish-English maestro was the recipient of 
unusual ovations from public and perform- 
ers when concluding his fortnight’s occu- 
pancy of the bowl rostrum. His success was 
pronounced last year, but proved even more 
distinctive this summer, his second visit to 
the coast. Programs generally being of less 
modern nature, Sir Hamilton restricted 
himself to the eighteenth and nineteenth 
century masters, with the exception of some 
Strauss, Debussy, Delius and Bax numbers. 
He is a leader of marked versatility who 
succeeds equally in Elgar’s Enigma Varia- 
tions, the fifth of Beethoven or the second of 
Sibelius. The Brahms first, part of his fare- 
well concert was a crowning achievement. 
Harty proved himself also a composer. of 


if not of idiomatic individuality. 
With the Wild Geese, the 
Comedy Overture, his Irish Symphony and 
a choral work, The Mystic Trumpeter, 
after Whitman, were well received. 

A decided departure from customary bowl 
program-making was reached with the ad- 
vent of Richard Lert. The Herr Kapell- 
meister from the Berlin Staatsoper presented 
an all-Viennese program of serious classic, 
and light music. He commenced with the 
Egmont overture of Beethoven, followed by 
Haydn's D major symphony No. 2, adding 
waltz excerpts from Der Rosenkavalier. By 
way of contrast came the overture to Heu- 
berger’s Opernball, the andante from the sec- 
ond Mahler symphony, the Radetzky March 
and Tales from the Vienna Woods. The 
reputation of the German Dirigent and the 
daring and likeable unconventionality of his 
repertoire, not only attracted the largest 
audience of the season on a “no soloist” pro- 
gram, but Herr Lert made the audience his 
own from the very start. The volume and 
enthusiasm of plaudits grew with each selec- 
tion. Mr. Lert demonstrated that success 
can be won also with music of utter sim- 
plicity, lacking all the pomp and rhetoric 
of the later romantics or the dazzle and din 
of modern orchestration. Attendance and 
approbation were the more noteworthy, as 
Mr. Lert, slated for only one appearance, 
was accorded little advance publicity. 

Much good can be recorded also for the 
solo features offered so far. As reported, 
Mary McCormic enhanced the brilliance of 
the opening night. Mario Chamlee excelled 
in the solo of Coleridge-Taylor’s Hiawatha’s 
Wedding-Feast, the tenor’s special numbers 
(Continued on page 21) 


Sokoloff Not to Return 


to Cleveland 


Nikolai Sokoloff, conductor of the Cleve- 
land Orchestra, will not return to that post 


personality, 
His tone poem, 





Baveno Folklore Festivals 
Register Huge Success 


An Italian Sleeping Beauty—Rosa, Rosalba and Rosella—On 
the Lake—Toscanini Present—Emil Ludwig, Too 
By RAYMOND HALL 


Baveno (LAGo Macctore), ITALY.—Lovers 
of folklore festivals in the open who chanced 
to be within easy reach of the shores of Lake 
Maggiore were treated recently to a unique 
affair in one of the most picturesque settings 
that this country affords. The present gov- 
ernment’s sponsorship of a restoration of na- 
tive arts and traditions has brought into 
public eye many an unsuspected treasure 
from Italy’s rich store of secular popular 





Judson Sees Stadium Attend- 
ance as Good Sign for 
1932-1933 


Arthur Judson, one of the heads of 
Columbia Concerts Corporation, finds 
that the greater the pressure of the 
commercial depression, the greater the 
eagerness with which people seek relief 
in music. “The attendance at the 
Stadium Concerts this summer shows 
this,” said Mr. Judson. “The people, 
harassed and weary with today’s eco- 
nomic burden, find money to spend on 
these concerts when apparently they 
cannot spare it for necessities. I be- 
lieve this same need for the respite 
music offers exists all over the coun- 
try, and on that account local man- 
agers, if they engage their artists 
wisely, may look for full concert halls 
next season.” 











patrimony, in its various manifestations from 
folksong and dance to drama and religious 
ceremonials, costumes and handicrafts. 

The evocation we have now witnessed 
here, the first of an intended annual series, 
adds a new link to this colorful chain. It 
differs from the others in that it is not a 
literal renaissance of an old custom, but 
a modern lyric-choreographic interpretation 
based on local folk elements, of which the 
underlying plot—and this is the most curious 
feature—has only now been discovered. 

Rummaging in the archives of the vener- 
able parish church of Baveno a few weeks 
ago, some one came across an ancient Legend 
of Roses, quite unknown, so it is claimed. 
The story of this Legend of the Roses is 
laid in this same village in mythical times 
and is a variant of the Sleeping Beauty fable. 

AN ITALIAN SLEEPING BEAUTY 

It tells of a maiden—ethereally beauteous, 
of course—who, pricked by a wild rose 
thorn, falls into a magic trance on the shore, 
where she is discovered at dawn by a group 
of fishermen. Alarmed, they send for the 
lord of the castle, a young and, naturally, 
handsome gallant, named Guiscardo. On 
beholding her blonde pulchritude, it is love 
at first sight. But even the tenderest of in- 
vocations fails to arouse her from her slum- 
ber. Che fare? 

An aged witch comes forward to say there 
is only one way to break the evil spell. The 
maiden must breathe the scent of all the most 
fragrant flowers of the lake. Gladly 
the prince accedes. Trumpeters and heralds 

(Continued on page 7) 


Replace Civic Opera 


Cuicaco.—Max Rabinoff, who is forming 
the Cosmopolitan Opera Company in Chi- 
cago to replace the Civic Opera, is said to 
have cabled Roberto Moranzoni in Europe to 
return to the mid-west city. Mr. Moran- 
zoni formerly was a conductor of the Chi- 
cago Civic Opera. 

It is also understood that most of the 
members of the German wing of the defunct 
Chicago Civic Opera, are in line to be en- 
gaged by another organization of like calibre. 

Rumor states that Mr. Rabinoff has se- 
cured many operatic artists familiar to Chi- 
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performances in America. 
ported from many quarters. 


spondent writes: 


houses have been the rule.” 


brought up to date. Ther 


and are authoritative in content. 


23—Pittsburgh, Pa.—Vast 
Rosa Ponselle. 
Pittsburgh, Pa. Piatigorsky 
ouse, 
R. I.—The 


Providence, 
ment of Brown 
sented Dubois’ Seven Last 
Words before a capacity audi 
ence which completely overflowed 
Sayles Hall. 
Angeles, Cal.—The 
Auditorium again 
to hear Menuhin. 
Francisco, Cal.—Kreutzberg ap- 
peared at the Tivoli Theatre be 
fore a completely sold-out house. 
Cleveland, O.—Enthusiastic and sold 
out audiences were the rule at 
every performance of the Cleve 
land Orchestra, with many seats 
added to satisfy the excessive 
demand 
New York “City -A crowded house 
greeted the Yascha Yushny Blue 
Bird revue. 


New York City—Carnegie Hall was 
filled for the concert given by 
the University Glee Club. 

Chicago, Ill.—The Apollo Club of Chi 
cago sang to a sold-out house. 

Cincinnati, O.—Already renewals for 
next season’s tickets for the Cin 
cinnati Orchestra concerts are 
coming in. 

Philadelphia, Pa. 

night, the 
ballroom of 
Club to the 
crezia Bori. 
Louis, Mo.—$70,000 worth of tick- 
ets have been sold in advance 
for the Municipal Opera season, 
and pledges for two-thirds of the 
$150,000 guarantee have been 


obtained. he 
Ind.—Percy Grainger 


Terre Haute, 
gave a concert at the Indiana 
Auditorium, assisted by 
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music depart 
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was crowded 
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Despite the stormy 
audience filled the 
the Penn Athletic 
doors to hear Lu- 


May 7—St. 


State 
the Indiana State Sym yhony Or- 
chestra under Will { Bryant. 
The house was packed. 

New York City — Mary Wigman 
aroused cheers from the huge 
audience. (Carnegie Hall, April 


Los Angeles, Cal.—Los 
chestra Season Ends 
ly. Plans Already Under 
For Next Year (headline). 

Again the Philharmonic Au- 
ditorium was crowded. 

St. Louis, Mo.—Large audiences at 
St. Louis concerts (headline). 
Howard Hall filled to capacity 
for Piatigorsky. 


Angeles Or- 
Successful- 
Way 


NO DEPRESSION IN MUSIC 


The Musical Courier’s Summary of Attendance Records for 1932 
Continues to Prove that Musical Events 
Largely Attended—Europe, also, Reports Big Audiences 


An Editorial 


For several weeks the Musical Courier has published 
prove that there is no depression in music. 
from issues of our journal printed since the first of the year, and pertain to 


It is interesting to note, however, that in Europe large audiences are re- 
For example, word comes from Sydney, 
that Galli-Curci gave four concerts to crowded houses. 
“Strange as it may seem, the much-talked-about 
caused an increase in Paris concerts this season,” 
Schipa’s huge audience at the Opéra, and the 2,000 who listened to Ruth 
Slenczynski, a tot of seven, at the Salle Pleyel. 
depression and the radical reduction of the state subvention, the opera season 
has ended with a surplus of $1,700 on the gross takings 


The Musical Courier will continue to publish these records until the list is 
are many performances omitted in this material, 
due to the fact that the size of the audience was not mentioned in the report, 
and we quote only from such articles as definitely state capacity attendance 
The following list gives 
issue of the Musical Courier from which the data is gathered, the name of the 
city in which the program was held, the attendance and other information. 
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Goeta Ljungberg 
her first concert appear 
ance in this country in Allen 
eg on April 26 when she sang 
an audience of 1,500 persons 
ek ’a.—George F. Boyle 
gave a recital at the Clio Club, 
April 12, drawing the largest 
audience in that organization's 
long history of concert-giving. 
34,000 persons heard 
the four performances of the 
Metropolitan Opera Company 


here 

Va. —The 
Festival offered 
week of music 
Charlottesville 
this festival he 
York City 
arose and 
the New 


made 


Virginian Choral 
an unprecedented 
and the city of 
has asked that 
given annually 
A capacity audience 
cheered Toscanini at 

York Philharmonic 
concert, 


Francisco, Cal.—Tivoli Theatre 
was packed from floor to roof t 
hear Menuhin, 
Francisco, Cal 
ditorium filled 


Dreamland Au 
for Paderewski 

National 
completed 
a record of 


Symphony Orchestra 
its first season with 
twenty-four concerts 
C.—Audience filled 
Dreamland Auditorium to hear 
Paderewski. 
York City—Nearly per 
sons attended the series of eight 
concerts by the National Or 
chestral Association. 
York City—A capacity audience 
heard Dr. Walter Henry Hall’s 
Columbia University Chorus 
Tex Perhaps the most 
heartening musical happening of 
recent years was the complete 
success of the drive for the sup 
port of the Fort Worth Sym 
phony Orchestra’ during the 
coming season The orchestra 
has survived for seven 
precarious sustenance, 
through the patronage of 
ous subscribers. When the 
bership campaign opened (this 
spring) over one-half of the 
tickets had already been sold 
and the end of the week brought 
practically a sold-out house. It 
seems doubtful whether there 
will be any box-office next 


Md.—A capacity audience 
heard the Metropolitan Opera 
here and the guarantors are r 
lieved of any deficit. 

(To be continued) 
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WHAT QUALIFICATIONS FOR THE INSTRUMENTAL 
Music SUPERVISOR? 


By JAY W. FAY, 


Head of Band and Orchestra School, lihaca College 


and 
tution of 
uestion 
lotments 


course 


IN NEXT WEEK'S ISSUE: 


of musical scholarship, educational prepara- 
tion and experience or general ingenuity can 
atone for the lack of it. 

Personality trespasses on the domain of 
character, and it is with this attribute of the 
candidate that the superintendent is greatly 
concerned, Personality can be appraised in 
a brief interview. Character must be de 
duced and many of the superintendent’s ques- 
tions aim to bring out the moral health, the 
philosophy of life, the ambitions and the 
ideals of the young man or woman whom he 
is interviewing. How the candidate 
look upon his prospective job? As a means 
of getting the highest salary the traffic will 
bear, or as an opportunity for enthusing 


does 


ITHACA 


love for music and 
As a stop-gap until 
(in the case of the 


girls with a 
the finer things of life? 
a real job comes along 
woman, matrimony), or as a profession with 
all that it implies as to ideals of service and 
ethics ? As an opportunity to develop a 
band or as a missionary ser 


boys and 


prize-winning 


COLLEGE 


vice in the pursuit of beauty and fulness of 
living for all with whom he comes in con- 
tact? No superintendent asks bald ques- 
tions along these lines, and any administrator 
would be sceptical of replies from young 
people couched in such language, but behind 
the apparently casual interview lies a 
searching inquiry into these most vital mat- 
ters. Above and below musical scholarship 
and technical skill rest these important and 
essential matters of personality and of char- 
acter, 

Personality and character, at first an in- 
complete sketch in the mind of the superin- 
tendent, take on definition as he inquires into 
the matter of scholarship. For the instru- 


ORCHESTRA 


mental candidate, this includes both music 
and general education and implies a certain 
cultural background. Musical scholarship 
includes both knowledge and skill. What 
should the candidate know, and what should 
he be able to do, if he is to obtain the de- 
sired position ? 


Beyond a_peradventure, our applicant 
should have a knowledge of musical theory, 
harmony, counterpoint, form and analysis, 
orchestration, principles of composition, his- 
tory of music, appreciation, and the physics 
of sound. Possession of this knowledge is 
easily verified by a glance at the transcript 
of his credits. Here is where the luckless 
candidate who slighted certain theoretical 
courses in his preparation pays a high price 
for his neglect. And here again is where our 
American attitude toward education leads the 
superintendent into error unless he has some 
way of checking up. We are too prone to 
take a course, get the grade and the credit 
and then promptly forget all about the sub- 
ject. There is little gained if the candidate 
has had sight- aakian and cannot read, has 
had harmony and cannot analyze a chord or 
harmonize a simple melody, has had history 


but cannot remember essential and relevant 
facts when the need arises. The evil is deep 
rooted. At the moment I can only sound 
the note of warning that a good healthy tran- 
script of credits is indispensable in securing 
a position, and that a real mastery of the 
(Continued on page 8) 


Meet THE Musica DILETTANTE 


Dabblers in Music Who Frequently Are Its Most Intense Appreciators 


indolent, incon- 
stant rake who senses in music a 
shimmering beauty or delight so ap- 
pealing and irresistibly magnetic in charac- 
ter that he skips about nourishing his soul 
on music's scintillating excellence—it is the 
diletiante, the cultured amateur 
He has seen in music something beautiful 
und appreciated it. The professional musi- 
cians and the ponderous laity both missed 
the significant point and are indignant. The 
dilettante receives the rebuke and_ polishes 
his label of inconsequent dabbler. 
He is not the striving, digging, scratching 
derelict who constantly persuades the pub- 
lic that his services are indispensable to the 
rrowth of music. He does not squander his 
acquiring dexterity in acrobating on 
intricate musical in 


ABBLING, 


shiftless, 


time 
the keyboard of 
Nor is he the pretentious attend- 
ant of the concert room and operatic house 


some 
strument 


feather stuck in his old hat 
disrespectful primitive 
paws together as a 


showing a new 
makes a 
noise by banging his 
sign that he has survived the tedious thing, 
is still sane, and is demnition glad that he 
will now be able to display his new feather 
to his old friends and hie home where he 
can relax in the armchair, park his feet on 
the stove, and enjoy the pleasant satisfac 
tion of some good old jazz 


while he 


MUSIC SELF-PLAYED IS HAPPINESS SELF-MADE—by Hazel G. Kinscella 
THE TREND TOWARD A veanenininncenenet Rill C. M. Dennis 


By BASIL HANSEN 

The moronic public clamor is for rhythm 
and sentimentality, some cheap emotional 
narcotic. Let them be the judges of it. 
But to evaluate music by their whimsical 
thundering habitual applause—let us be cau- 
tious. 

The professional musician intensifies his 
efforts toward the accomplishment of skill 
in performance, conducting, or composition. 
He communes with the interior of the art 
dealing with technicalities. Specialization 
narrows his universe. He usually becomes 
another voice of convention and _ tradition. 
Deviation receives the recognition of sacri- 
lege. His horizon is small. He is biased 
and scarcely a competent judge for evalua- 
tion and appreciation of his own art. 

Our one hope, to find an individual who 
has a genuine love for music and a broad 
developed capacity for the appreciative judg- 
ment of it, rests upon a third type of per 
son who attends music concerts for no other 
purpose than to hear the poetic blending of 
tone color and thought. This type of per- 
son is the individual who skips about bur- 
rowing into music manuscripts, music ex- 
pression and analysis, and music possibili- 
ties because he likes the stuff. He sees the 
composer behind the scenes bidding for ap- 
plause; a group of wizened old cronies 
dancing all over their instruments for the 





promise of a meal ticket; and a dejected, 
bored, stupid, hostile public powdering their 
noses, wiggling in their seats, and secretly 
wondering if their neighbor across the aisle 
really does see anything to the tedious noise. 

It is rather convenient to place the zeal- 
ous music award hunters and a series of 
pink-chinned lovely daughters who are des- 
tined to be geniuses, into the category of 
dabbling dilettanti. The lovely little ladies 
and gentlemen have put such profuse effort 
into learning Bach fugues and inventions and 
play them so mechanically perfect. But is it 
justifiable to juxtapose those talented young 
tweedlers with the ardent lovers and ad- 
mirers of music who have devoted a lifetime 
to learning music symbols and viewing com- 
positions from their meaningful entirety. 

The Italian etymology of dilettante lists 
the verb dilettare as meaning “to delight in.” 
To have a genuine delight in music, the art 
to which the term dilettante generally ap- 
plies, it seems that a response somewhat in- 
telligent and appreciative is a requisite in- 
gredient. 

Let the dilettante achieve 
tellectual appreciation of music, be it by dab- 
bling or by intense research, and he 
the significance of the tonal art in its natural 
relationships—an accomplishment seldom 
realized by even the professional musician. 


a genuine in- 


sees 
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Baveno Folklore Festivals 
Register Huge Success 


(Continued from page 5) 


proclaim the order and all the good folk 
of Baveno set forth to fulfill it. Soon the 
boats arrive from every shore, laden to the 
brim with the rarest of roses and hortensias, 
azaleas and camellias, carnations and rhodo- 
dendrons. The air is permeated with their 
perfume. 

Still the lily eyes remain closed. Yet an- 
other rote must be performed. At the hag’s 
behest, the cavalier kneels in-prayer, in com- 
pany with twelve of the purest- hearted vir- 
gins of the village. Long they remain in 
earnest supplication, until the rays of the 
setting sun stain with their manganese pink 
and purple the rocks of the mountains above. 
RosALBA AND ROSELLA 


O, gioia! The 
The maid awakes. 


Rosa, 
miracle is accomplished. 
She blushes, as damsels 
had a way of doing in those fabulous times. 
In Guiscardo she recognizes the Prince 
Charming of her dreams. The wedding 
festivities were celebrated forthwith; then 
the nuptial barge sailed in pomp and panoply. 
They lived happily ever afterward and had 
many children, all named after flowers ; the 
first girl was called Rosa, the second Ros- 
alba and the third Rosella, in tribute to the 
restoring virtues of this queen of flowers 
that blossoms so profusely on their fair 
shores. And so the story ends. 

Such a find was — too good to be 
neglected. A few days later Arnaldo Frac- 
caroli had sketched an action for an “alle- 
gorical fantasy” which, in song and dance 
and pantomime of soloists and of mass 
movements, should conjure up this legend 
in its own rare setting. The Scala ballet 
master Mazzoni directed the choreograph 
for picked elements from the Scala corps; 
he danced the role of Guiscardo and Bianca 
Gallizia, prima ballerina of this theatre, por- 
trayed the sleeping beauty. \ stage was 
erected on the water's edge; the panorama 
confronting the spectators was the romantic 
view of the Gulf of Stresa with the Borro- 
mean Islands. 

The music, 
hardly have 


arranged at short notice, could 
been anything better than an 
improvisation, and nothing more was ex- 
pected. But the organizers had the good 
sense to exploit a native material ready at 
hand, selecting for the vocal part of the 
action appropriate fragments from the folk- 
songs of the surrounding Piedmontese hills, 
particularly some graceful stornelli and 
ritornelli from glamorous Valsesia, where 
the colorful old traditions still persist. An 
authentic mountaineer’s chorus, in native 
costume, sang the songs most fitted to the 
allegory : 


“Rose rosse e carnicine 
son sbocciate a mille a 
tra le rose le regine 
siamo noi, rose d’amor 


mille ; 


“Anche il sasso si colora 
del colore delle rose, 
del colore dell’aurora 


MAESTRO FRACASSO. 
And there were barcaroles of the lake folk 
where they were appropriate to the action. 
Excerpts from Chopin were adapted to ac- 
company the dance with a small orchestra. 
(The conductor bears the most picturesque 

name, in real life, of Maestro Fracasso). 
All this, however, Was fragmentary and in- 
coherent, musically. Some day a compe- 
tent composer may write a homogeneous 
setting, folk-derived or otherwise. The im- 
portant thing is that the tradition has now 
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Itali ian 


garden 
shrubbery 
the 
roses to the 


with its symmetrical 
and central fountain 
wherry from Stresa—one 
pinnacles of its 
same town; 


another from Baveno depicting an enchanted 
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Arturo Toscanini has taken 
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a snail with a joyous crew of girls in vapor- 
ous floral costumes, with a pretentious barge 
from Pallanza, these last two vocal, sing- 
ing songs of the lake. 

Among the more original craft was an 
allegory of the Isola dei Pescatori; on its 
od ge square sail it carried the great icon 
of San Quirino, of miraculous attributions ; 
it was rowed by fishermen in the ancient cos- 
tume of this tiny islet; close behind it 
came the two counts Federico and Lele Bor- 
romeo, scions of the powerful feudal family 
who warred with the Visconti of Milan and 
still own all but one of the Borromean 
Islands; they sat astride a symbolical fish 
which towed three charmingly festooned 
sloops representing the Isola Bella, the 
Isola Madre and the Isola dei Pescatori. 
Here ancient castles with their lords are 
still a fact, not just fable or fiction, and this, 
too, added its romantic glamor to the Festa 
delle Rose. 

TOSCANINI PRESENT 

An interested spectator from a discreet 
distance was Arturo Toscanini, who has 
taken refuge for the summer on the islet of 
San Giovanni, near Pallanza across the bay 

one of the Borromean group. Here he has 
rented the villa of Prince Gilberto Bor- 
romeo, where he hopes for privacy, since 
uninvited visitors are not allowed on the 


1GO MAGGIORE, ITALY 


island. Villa San Giovanni faces toward the 
home of another celebrated conductor, Al 
bert Coates, at Laveno across a wide expanse 
of water. 

The writer phoned to ask the Maestro 
concerning rumors as to his taking the helm 
at Bayreuth, but the majordomo proved an 
effectual barrage, and we did not feel like 
making a forced landing to try some Ameri- 
can high-pressure stuff, since, aside from 
probable complications with the police for 
violation of domicile, we certainly would 
have returned empty-handed = anyway. 
Arturo’s for the reporter tribe is 
notorious. We did learn from his launch- 
man that a few days ago the Maestro cele 
brated at the villa his thirty-fifth wedding 
anniversary with the family and a few 
friends. At any rate, we are glad 
Arturo has marooned himself at San 
vanni rather than on the island of Liparo, 
which would not be so nice. 

Too 

illustrious guests of the 
late acquisition is 
acquiring Swiss 


aversion 


close 
that 
Gio- 


Emit Lupwia, 

Speaking of the 
Lago Maggiore, another 
Emil Ludwig, who after 


we 
«+ 
as 


THE ISOLA 


as seen from the shore between 
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citizenship, free from political persecution, 
has taken a villa at Ascona. 
A Huce 

Returning to the tranquil Baveno and her 
serene folklore, one must add, to complete 
this story, that the festival was a huge suc 
Seen against the background of her 
islands, unmindful of statesmen’s preoccupa 
tions, but reposing in the limpid mirror of 
her bay, against ahe panorama of joyous 
green-clad hills and the distant snow-tipped 
peaks of Switzerland, it made an enchanting 
picture that this writer will not soon for 
get. Over 5,000 spectators flocked to these 
flowered shores from remote corners of 
the lake and valleys roundabout, and many 
even from Milan. It was so successful. in 
fact, that a few days later Milan tried to 
stage her own Festa delle on a diminu- 
tive scale, in the roof-garden of the Teatro 
Odeon, where under the shadow of the lacy 
Gothic spires and pinnacles of the Duomo, 
Guiseppina Cobelli, soprano of La Scala, 
contributed to a song and dance allegory 
dubbed La Caccia alla Rosa (The 
Hunt). 

More significant was the echo at Baveno 
itself, where a still more imposing folklore 
gathering has just been held, this time em- 
bracing Lombardy as well as Piedmont, al- 
though a far artistic affair than the 
Legend of the Roses, because more mixed 
and more improvised in character, and more 
strictly a review of musical groups 
athletic squads of the various local 
tional centre. Among the 
the choral societies, 
should be made of the popular song in 
Novarese dialect, L’Acqua dal Fontanun, 
which was performed by the Dopolavoro 
group of Novara, and obtained a clamorous 
success, winning the first prize. A curious 
work was the Marcia di Ranin, an ancient 
song of the rice-fields. 
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50,000 Hear Week of 
Opera in St. Louis 


(Continued from page 5) 
tion of the outdoor theatre 
fer inspiration to a capable 
can only leave to our 
Reinhardt would do with an enormous re- 
volving stage, a background of living oaks 
and space for an audience of 10,000. Yet 
in place of anything befitting the setting, we 
are invited to see the lowe 
music-hall outputs strongly 
cracking peanuts and bad 
off by artificial and tinsel 
the paradox of misguided and 
ests for which the apologia 
much as figures 

Up to the present writing the 
of this mis-styled opera 
Broadway’s old warhorses (with one exc 
tion), such as The Riviera Girl, The 
Waltz, The Honeymooners, The ) 
Song. Blossom Time with its diluted- Scl 
bert melodies also was included 
sentation offered a large and 
chorus and a haphazard ballet. Fortunately 
for the orchestra of fifty men it we 
unfair to them and their leader t rive 
at any conclusion as to their success or fail- 
ure in view of the material with whicl 
have to work. 

The outstanding event of the 
music season was the infé 
of Felix Slotkin 
self a virtuoso of 
rounded 
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alone would of 
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order of cheap 
reminiscent of 
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scenic effects 
inter 
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selfish 
consists 
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has consisted 


uld be 
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mid-summer 
rmal violin recital 
Slotkin easily proved him 
unusual ability in his well 
performance of the Haydn sonata 
His full tone seems te natur 
ally and his classic inter appears 
native. With the music of Bach, Slotkin 
was equally at ease and in playing Mozart he 
displayed an unusually graceful approach 
This young artist (he is sixteen years 
and a pupil of Zimbalist), has the technical 
equipment of a mature violinist N. W 


come 


pretation 


old 
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What Qualifications for the 
Instrumental Music Supervisor ? 


(Continued from page 6) 


subjects cited is necessary to hold it after it 
is once secured. 

Instrumental methods dnd practice teach- 
ing of course are required, but our candidate 
should realize long before he applies for a 
position that he 1s limiting his own chances 
for advancement unless he is adequately pre- 
pared in vocal methods and procedure as 
well. The best positions are those which 
entail responsibility for both departments, 
vocal and instrumental, and the early con- 
flicts between them are forgotten, lost in the 
higher ideal of musical service for the child. 

Besides knowing about music, the super- 
visor must be able to make it. He should 
play the piano acceptably and should have in 
addition such command of some one instru- 
ment that he can at once secure the respect 
of children, staff, community and the pro- 
fessional musical fraternity through his skill. 
I interviewed recently some haif-dozen can- 
didates for a fine position and invited each 
to play a solo on his chosen instrument at an 
assembly to be held the same afternoon. | 
was met in each case by plausible alibis, but 
in no case was the applicant ready to make 
good on the test. Needless to state, no one 
of the young men was considered further. 

In addition to the piano and a solo instru- 
ment (which may be the piano, but need not 
be), the prospective instrumental supervisor 
should demonstrate a reasonable command of 
one instrument of each group, string, wood, 
brass and percussion, and a first-hand ac- 
quaintance with every legitimate instrument 
of the band and orchestra family. This re- 
quirement sounds formidable, but the num- 
ber of men and women in the field today who 
are fully equipped in this respect, sup 
ports the statement that instrumental super- 
should have this ability. The addi- 
tional skill of playing upon the chorus and 
the band or orchestra; that is to say, routine 
in conducting, is also strictly necessary. 


visors 


In addition to musical scholarship, a deal 
of educational preparation is demanded of the 
prospective supervisor. He must submit evi- 
dence that he has been exposed to the re- 
quired courses in psychology and educational 
psychology, history and principles of educa- 
tion, methodology, and certain courses in su- 
pervision and administration. Alas, the ex- 





posure does not always take, but the scars 
remain, and may and must be exhibited on 
the inevitable transcript of credits. After 
all, it is not too much to ask that the pros- 
pective teacher shall have studied the under- 
lying principles of his profession, and I re- 
cently saw a candidate rejected because thé 
evidence indicated that as a musician he was 
beyond reproach, but as a student of educa- 


COURIER 


tion, he had so shirked his work that his 
grades were barely above passing. To re- 
vert to an earlier consideration, is this not 
an indication of certain character defects, 
and is not the picture that was at first 
sketchy and incomplete becoming more clear 
and vivid as we inquire further into the mani- 
festations of character in the professional 
preparation of the applicant? 

As a sort of elixir holding all these ele- 
ments in solution is general culture. The 
candidate should be interested in and familiar 
with history, literature, the drama and art in 
all its forms and manifest that interest in his 
overt behavior, going to concerts, listening 
to the many fine offerings of the radio, 


Rain Spoils Open Air Opera in Italy 


OPEN-AIR- OPERA 


[“FUORISACCO,” 


TURIN] 


The first drops of rain 


Miran.—The rainy weather prevailing thus far in Italy, has, on the whole, proved a 
distinct setback to the various enterprises of opera in the open, most of all with the operatic 
Thespis Chariot now on tour through the peninsula, as well as to the open-air concerts. 
Audiences at Turin, Milan, Lodi, Cremona and numerous cities of Central and Southern 
Italy have recently been drenched, and with them the performers. 
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reading assiduously the best of classic and 
modern literature. The behaviorist may not 
admit the existence of ideals, but it is rela- 
tively easy to infer from the spontaneous 
conduct of the individual his real interests 
and the dominating motives of his life. The 
teacher brings to his class all that has passed 
through his experience. If his life has been 
empty, he has little to bring. If on the con- 
trary it has been full and interesting he 
brings to his pupils the well-filled storehouse 
of his experience, and finds new and con- 
stantly varying points of view. His teach- 
ing has perspective. In the determination of 
this phase of the candidate’s preparation the 
transcript fallacy again enters in, but the 
little friendly conversation of the superin- 
tendent has a way of wandering around to 
various matters and in a few minutes the 
richness or the meagerness of the applicant’s 
experience has passed before the Klieg lights 
of the examination. Fortunate indeed is he 
who has a variety of interests in life! 

I have endeavored to present the qualifica- 
tions of the instrumental music supervisor 
from the point of view of the superintendent 
interviewing an applicant for a position. 
The superintendent is a skilled administra- 
tor, an educational leader and a man with a 
large experience in human relations. He 
knows what he wants in his teachers, in his 
supervisory staff and in general what he 
should expect from experts in various tech- 
nical fields, even though he may not be an 
expert in that field himself. What he wants 
and expects is pretty likely to be what will 
insure success in the field. 

The qualifications I have described are 
those which I have seen a number of super- 
intendents insist upon from an informal ex- 
amination of various candidates and from a 
study of the records they have submitted. 
They have been cited above with brief com- 
ment pretty much in the order of their im- 
portance in the mind of the superintendent. 
The candidate who lacks any number of them 
is not wanted in the field of instrumental 
music. He who has them will be a welcome 
addition to the ranks, and will carry on and 
make even more significant progress than 
have the pioneers who made their unique 
contribution to the cause of instrumental 
music. The future is in the hands of the 
next generation of teachers. If they have 
the broad view of education, the requisite 
knowledge and skill, the vision and consecra- 
tion, the vitality and force of character, 
America may count herself among the blessed 
lands of the earth. 








Auditorium Is 
Orchestra Concert With 
Grainger, Soloist 


as 


Crowded For 


crowd, Mr. Grainger announced the three of 
his compositions, which the orchestra was 
to play with him as director—‘‘Handel in the 
Strand,” “Bridal Song ‘To a Nordic Prin- 
cess’” and “Spoon iver,” American folk 
tune. 


RAINGER 


Composer, Conductor and Soloist 


Musty Rules of Music Defied 


The third group began with ‘Colonial 
Song,” by the orchestra with soloists and 
piano. Mr. Grainger then played “Handel 


in the Strand,” with the string orchestra. 


Use Organ Accompaniment 


by Percy Grainger 
By FOSTER LEWIS 





First Time in Years Concert in New 
Rochelle Has Drawn Audience That 
Taxed Hall’s Capacity 
By JESSIE ASH ARNDT 
An event such as New Rochelle has not 
witnessed in years took place last night at 
the Central Junior High School auditorium— 
a “gaa at which there was standing room 

only 
Program a Triumph 

The program last night was in every sense 
a triumph. The fine performance of the or- 
chestra, the stirring charm of Mr. Grainger’s 
playing and of his compositions. 

“Handel in the Strand,” which was ar- 
ranged for piano and strings was conducted 
by Mr. Grosskopf with the composer at the 
piano. The other two, Blithe Bells, described 
as a free ramble by Percy Grainger on 
Bach’s aria, “Sheep may graze in safety 
when a goodly Shepherd watches o’er them” 
and “Spoon River,” an American folk dance, 
were conducted by the composer. 

Mr. Grainger was called back time and 
again at the close of the program and fin- 
ally played his charming “Country Gardens” 
as an encore he pianist’s purpose to let 
the music speak its own language is one of 
the most impressive features of his playing. 
He never for a moment lets himself inter- 
vene between the music and its message to 
the audience.Standard-Star, New Rochelle, 
N. Y., November 3, 1932 o 

sain siclilirintatg 


Grainger Well Received by Big 


Audience as Performer-Director 


By MABEL M’'KEE 

A pair of hands, the slender, talented ones 
of a master musician, brought two hours of 
unusual delight to Terre Haute’s music lov- 
ers Thursday evening. They were the hands 
of Percy Grainger, pianist, composer and 
director, who, assisted by the city’s best mu- 
sicians, gave a concert at the Indiana State 
gymnasium. 

The sight of the musicians, scores of them, 
all grouped in the front of the great gym- 
nasium, awed the audience which filled the 
gymnasium to the last tier of seats. 

After a few words of greeting to the great 





The “Bridal Song,” . Its melody, re- 
miniscent of the music of the north at the 
time of the Vikings, was greeted with the 
greatest applause by the audience. 

Grainger’s own solo work was most marked 
in Grieg’s “Piano Concerto in inor.” 
His solo here was so perfect the audience 
literally was breathless, and when he was 
through with it sat silent for several sec- 
onds before it burst into applause.—Terre 
Haute Star, March 25, 1932. 


GRAINGER PROGRAM 
FILLS THE CHAPEL 


Percy Grainger was at his best and if 
Memorial chapel had had rafters last night 
they would have — and shaken alternately 
as stirring strains and tumultous applause fol 
lowed each other through the evening. 

The crowd that filled every seat in the 
auditorium, dozens of extra chairs in the 
hall and in the corridor outside, all standing 
room in the corridor and in the wings and 
all available space on windowsills and stairs 
began os as early as 6:30 o’clock, and 
by 7:30 o’clock anyone who found a place 
to stand was lucky. The mood was informal 
and interest was high. 

The remainder of the program was all 
Grainger. Mr. Grainger himself waved the 
baton for several numbers, in others he par- 


ticipated as a pianist. 

The second group included “The Merry 
Wedding,” by the Vesper chorus, the or- 
chestra, nine soloists, organ and piano; 
“Australian Up-Countr Song,” by the Vesper 
A Cappella choir, and “Tribute to Foster,” 
by the chorus, orchestra, five soloists, pian- 
ists, musical glasses and marimba with Mr. 
ina ae playing a solo part on the piano. 
The burst of applause that followed this 
number demanded an encore and the chorus, 
with Percy Grainger and Miss Thelma 
Wharton at the pianos, sang “The Hunter 
in His Career.” 





The fourth group, the last by the chorus, 
began with “Recessional,”” which the chorus 
sang with organ accompaniment, and ended 
with Grainger’s strange new number, “‘March- 
ing Song of Democracy,” with the orchestra 
organ and massed pianos assisting the chorus. 
The last number on the program was 
“English Dance,” played by the orchestra, 
massed pianos and organ.—Emporia, Kansas, 
April 7, 1932. 


OF ONE, FOR AND BY 
MANY 


By BRUNO DAVID USSHER 


Across the proscenium arch of Van Nuys 
High School the words have been set: “Striv- 
ing is Arriving.” They might have been 
lettered there for last evening’s occasion, 
when “the Valley” banded together in a 
Percy Grainger festival. 

Not much imagination is required to see 
why Percy Grainger, the pianist-composer- 
conductor, lends active support to a choral 
ene The composer of “The March- 
—- Song of Democracy” is bound to ally him- 
self with an _ inter-community' enterprise, 
which, as last night’s, can muster a chorus 
of nearly 200 voices, supported by a fine lot 
of amateur musicians. 

Grainger, the social-aristocrat, is a humble 
gatherer of isolated talents. The artist in him 
is not too great as to stand aloof from avo- 
cational musicmaker. The teacher in him 
is too genuinely embodied as not to divide 
his a The spell of his art and his 
personality becomes a profound, socially heal- 
= force. 

© perform with him, to sing under him 
become a life-experience, stimulating higher 
living; an experience which leaves a strong 
impetus to carry on singly and communally. 
pee Angeles Evening Express, November 
24, 1931. 
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Sunday’s concert of the Kalamazoo Sym- 
phony Orchestra, with Percy Grainger as the 
visiting artist and conductor, was far more 
than a concert in the usual sense of the 
term. It was a festival, a spectacle, a mus- 
ical extravaganza—in short, an event which 
is certain to linger long in the memory of 
that eager and enthusiastic audience which 
packed the great Central auditorium from 
the front row downstairs to-the top row of 
the gallery. 


Overrides Conventions 

With true Wagnerian abandon he over- 
rides one smug convention after another in 
his determination to get the effect desired. 
And that effect, as any open-minded music 
lover must admit, is well worth the effort 
and zeal involved. 

For sheer originality and defiance of musty 
rules Mr. Grainger’s music makes many of 
the much-praised “modernists” seem tradi- 
tional by comparison.—The Kalamazoo Ga- 
zette, March 14, 1932. 


Then Came Grainger 


Then came Grainger—alert, active, irre- 
pressible, happy—whose contributions to the 
program were to signal round after round, 
echo upon echo, of applause. 

The “Tribute to Foster” was a triumph. 
Only Grainger could have done it as it was 
done. 

His playing last night was superb. He has 
the God-given gift of being able to make his 
audience “feel” his music respond to it and 
“read” its message. In his “Tribute to Fos- 
ter” the passages are defined so logically, 
and with such deft precision, that the story 
of the notes is unmistakeable. The orches- 
tral effects provided a fascinating perspective. 


“Spoon River” Delights 
The pianist then presented his 
River.” 

“If the tune ‘Spoon River,’ played by the 
nameless fiddler .. . ay under the genius 
hands of Percy Grainger, become a sym- 
phony utterable to the baton . .. Of great 
conductors, and only thus, in brasses—Viols, 
violins, flutes, and strings of the harp... 
The boom of the drum, the thunder tubes 
of the organ . . . Become a symphony, rich 
and deep as the sea.”—Daily Press, White 
Plains, N. Y., May 20, 1932. 


“Spoon 
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Mozart Festival Draws Crowds 


Interesting Restorations and Novelties—A Gossec Requiem 
—Zilcher Conducts, Cassardo Plays 


WoUrtzpurc.—The Mozart Festival which 
takes place annually in this picturesque town, 
drew a large attendance, both local and 
otherwise, despite the depression and politi- 
cal unrest. The festival consisted entirely 
of concerts of orchestral, choral and cham- 
ber music, no operas being given. There 
were two orchestrai concerts under the lead- 
ership of Dr. Hermann Zilcher, known as a 
composer of rank. These took place in ‘the 
Emperor Hall, a notable monument of Ro- 
coco architecture. 3esides an earlier C 
major and the Jupiter Symphonies of Moz- 
art, the program comprised the Symphonie 
Concertante by Haydn, the rarely heard E 
flat major piano concerto of Beethoven and 
the D major concerto of Haydn, played on 
the harpsichord by Dr. Johannes Hobohm. 
The outstanding feature of this program 
was, however, the performance of Mozart's 
third horn concerto, transcribed by Gaspar 
Cassardo and played by that remarkable 
young artist. 

Two serenades were again part of the 
festival schedule, but only one of these could 
take place out-of-doors in the Palace Garden. 
Divertimenti by Haydn and Mozart, played 
by woodwinds high up on the Palace Ter- 
race, and Mozart’s German Dances provided 
charming light entertainment, and in honor 


Increasing Audiences Hear 
Dallas Orchestra 


Da.ias, TEX.—Franco Autori guest con- 
ductor of the Dallas Symphony Orchestra, 
is achieving remarkable results. On July 
24 he conducted the third concert since com- 
ing to Dallas from Chicago, where he form- 
erly was assistant conductor of the Civic 
Opera Company. 

The attendance at these municipal con- 
certs held in the Bowl at the Dallas Fair 
Park has mounted in numbers. The audi- 
ences have been appreciative of the work of 
of the members of the orchestra and of Mr. 
Autori who is a conductor of marked abil- 
ity and knows how to guide and inspire his 
men. 

Pauline Lawn, soprano, will be the vocal 
soloist for the fourth of the Bowl concerts, 
to be conducted by her husband Mr. Autori. 

The program for the third concert was 
overture to Die Meistersinger (Wagner) ; 
prelude and entr’acte from Carmen (Bizet) ; 
selections from Rigoletto (Verdi); prelude 
to Rigoletto (Verdi) ; Caro Nome with Mrs. 
Edward Polk, soprano; quartet from Rigo- 
letto—Amy Jean Keese. soprano; Mrs. Ras 
Pribe, contralto; Ivan Dneprov, tenor, Ken- 
neth McDonald, bass; introduction to the 
third act of Lohengrin (Wagner); Duet 
from La Traviata Amy Jean Keese, soprano, 
Ivan Dneprov, tenor; Meditation from 
Thais (Massenet); Toreador Song from 
Carmen (Bizet); sextette from Lucia (Don- 
izetti)—Ivan Dneprov and Edmond Boettch- 
er, tenors; Warren Wood, baritone; Kenneth 
McDonald, bass; Mrs. Edward Polk, soprano; 
Mrs. Ras Pribe, contralto; and the grand 
march from Tannhauser (Wagner). 

Clara Dargan is to present her summer 
piano students in recital this month. 

Louis Faget, now first cellist with the 
Dallas Symphony Orchestra. has played 
with the Cincinnati and the Montreal Sym- 
phony orchestras. 

Ivan Dneprov, who was with the Chicago 
Civic Opera Company, is now living in 
Dallas. 

In addition to a monthly open meeting, 
the Dallas Strangers Club are sponsoring 
the arg concerts held in the Bowl at 
the Fair Park. The club also is planning a 
series of musicales to be given each Sunday 
afternoon on the Adolphus Roof, where 
young artists will be presented and their pro- 
grams broadcast over a national hook-up. 
On July 23 the club met at the home of Mr. 
and Mrs. Dwight Horton and had as guests 
Mr. and Mrs. John Gurley, Mr. and Mrs. 
Autori, and Mr. and Mrs. Alexander Keese. 
The program was given by Julia Graham 
Charlton, pianist, and Mrs. Walter Fried, 
teacher of violin in S. M.-U. The guests 
were received by Mr. and Mrs. William 
Bacon, Mr. and Mrs. Herman Nesbit, Mr. 
and Mrs. Haszen Vylla Walker. Dorothy 
Parks, and Angus Littlejohn. K. B. M 


Green in Recital at 
Hughes Studio 


The third in the series of six piano re- 
citals being given by professional pupils 
of Edwin Hughes in connection with his 
summer master class in New York took 
place at Mr. Hughes’ home on July 27. 
Marvine Green presented a di™ cult and ex- 
acting program, including the Chromatic 
Fantasie and Fugue of Bach: the Davids- 
biindler Tanze of Schumann: prelude. op. 45 
and polonaise in F sharp minor of Chopin; 
and Rhansodie Hongroise, No. 13 of Liszt. 
In the Bach number, Miss Green showed 


Marvine 


of the Goethe Centenary there were heard 
under Direktor Eichler a number of mixed 
choruses set to Goethe poems. Four poems 
set for male chorus a cappella by Dr. Her- 
mann Zilcher, and conducted by him, were 
the novelty of the occasion. 

The features of the chamber music con- 
certs were contributed by Cassardo and Dr. 
Zilcher, playing sonatas by Bach and Loca- 
telli. The Schiering Quartet performed 
Haydn quartets, Mozart divertimenti and 
other works of the Rococo period. Interest- 
ing curios were a divertimento by the Duch- 
ess Ann Amelia of Weimar, and piano tran- 
scriptions of clockwork music by Haydn. 
Especially significant was a concert of 
church music, at which a remounting of the 
requiem by Francois Gossec (1760) aroused 
great interest. There are many charming 
passages in this work, though it is doubtful 
whether it will be able to maintain itself 
in the modern repertoire. The performance 
under Dr. Zilcher, with soli, chorus and 
orchestra was magnificent, and was largely 
responsible for the success. 

Needless to say, the 18th century aspect, 
and the general atmosphere of this old 
Franconian town provided a most appropri- 
ate background for this enjoyable event. 


herself to be a serious and well-equipped 
pianist, and in the poetic and rarely played 
Davidsbindler Tanze she displayed an un- 
derstanding of Schumannesque romanticism. 
The following Chopin and Liszt numbers 
deepened the impression made by the first 
part of the program, and the Rhapsodie was 
given with such é/an that the player was re- 
called for two encores. 


»- 


Aeolian Company Merges with 
American Piano Corporation 


Approval by stockholders of a merger 
which will combine all the manufacturing 
and distributing facilities of the Aeolian 
Company and the American Piano Corpora- 
tion in a newly formed organization, to be 
known as the Aeolian American Corpora- 
tion, has been jointly announced by William 
H. Alfring and George Foster, presidents, 
respectively, of the constituent companies. 

The Aeolian Company and the American 
Piano Corporation are the two largest or- 
ganizations in their field. The new corpora- 
tion will embrace twenty widely known in- 
dividual companies, including Mason & 
Hamlin, Knabe, Chickering, Weber, George 
Steck, Fisher, Marshall & Wendell, Haines 
Brothers, and among the player-pianos the 
Duo Art and Ampico. 

Principal manufacturing plants of the 
Aeolian and American in the United States 
are located in New York City, Garwood, 
N. T., Meriden. Conn., East Rochester, N. Y ia 
Baltimore, Md., Syracuse, N. Y., and Bos- 
ton, where each company has a large plant. 
Aeolian also has manufacturing plants in 
London, England, and Melbourne, Australia. 
Both companies maintain world-wide selling 
and distributing organizations. 

The merger under the name of the Aeolian 
American Corporation will become effec- 
tive as soon as possible after August 1, ac- 
cording to Mr. Alfring, president of Aeolian 
Company. Officers and directors of the new 
corporation, and new operating policies, will 
be announced shortly, it is stated. 

It has been quite definitely decided, said Mr. 
Alfring, that activities of the new Aeolian 
American Corporation shall be concentrated 
chiefly upon the manufacture and distribu- 
tion of instruments, and that the companies 
participating in the merger shall maintain 
separate and intact their existing world-wide 
sales organizations. This means, he said, 
that such institutions as Aeolian Hall and 
Ampico Hall in New York and Ampico Hall 
in Boston, and their counterparts throughout 
the country, will continue under their pres- 
ent identities. 


Harvard Club Concerts to 
Continue 


The series of summer concerts recently 
inaugurated by the Harvard Club of New 
York for Wednesday evenings, will be ex- 
tended into the autumn, with the New York 
Sinfonietta, under the baton of Quinto Mag- 
anini, continuing its programs for club mem- 
bers and their guests. 


Berlin Philharmonic Engages 


Elsa Hilger 


Elsa Hilger, cellist of the Hilger Trio, 
will play with the Berlin Philharmonic in 
Germany, under Erich Kleiber, on Septem- 
ber 21. Prior to sailing for Europe she 
and her sisters are to appear as soloists un- 
der Georges Barrére in New York City on 
August 13. 
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oris Kenyon 


in Lyric Silhouettes— 
Beautiful Costume Recitals 


Doris Kenyon Photographed in Mondsee in the Original Hungarian Costume 


Every town visited has booked 





return dates. 





They are telling you! 





Los Angeles Examiner—“Moods and Pictures of many lands were evoked by Doris 
Kenyon through the medium of her songs and she brings voice, costume and 
pantomime to her interpretation. Her voice smooth and freely produced is a 
valuable medium for her folk songs. Miss Kenyon has an advantage over the 
average diseuse when she essays numbers that excursion into formal vocalism. 
The Irish songs, for example, were tonally stilted, whereas the Japanese was an 
enchanting bit of lyricism. Costumes were beautiful and so contrived as to 
establish illusion and atmosphere. The pantomime was deft and the entire program 
was colored by dramatic imagination. In a concert world that is stagnating 
through lack of color and originality, Miss Kenyon is welcome.” 


Los Angeles Evening Express—“Miss Kenyon delighted this reviewer because she 
seems to forget ideally that she was singing. Perchance that is one of the funda- 
mental secrets of true folk song interpretation and since Doris Kenyon’s Lyric 
Silhouettes are based on folk songs from Greece and Germany, Italy and Japan, 
France and England. Russia and Holland, this treatment assures her of success. 
To the musical phrasing of a voice that can sound a naive soprano and a sophisti 
ented alto, Miss Kenyon adds the rhythm and cadence of gesture and dance. She 
lays due stress, of course, on costuming. In a sense she creates more than mere 
silhouettes. Hler miniatures are complete; leaving something to the imagination, 
she stirs the fanciful beholder sufficiently to complete what she has suggested only 
with becoming discretion. Miss Kenyon does things genuinely her own; she 
works in an important field. The world could spare Bach. Beethoven and Wagner, 
but never the pathos and mirth of the folk songs of the people. In this over 
sophisticated age such a ‘return to nature’ is heartily welcome.” 


Los Angeles Evening Herald—“Like most recitalists this gifted singer adhered to 
that particular form of program arrangement peculiar to Ponselle, Farrar, and 
others, but here her formulas diverged and she illustrated her songs with the 
minute detail of make-up some of which might have stepped directly out of the 
framed canvas of a master painter. Miss Kenyon’s voice is of a beautiful quality 
in both the singing and speaking timbers and is also of unlimited variety.” 


Los Angeles Times—“Doris Kenyon of the films became Doris Kenyon of the 
concert stage and Miss Kenyon is now assured in her success in her role of 
costume songstress. Rare folk melodies and sophisticated chansons were contrasted 
on a delightfully varied program and each was given its studied setting of color 
rich and authentic, dress and music.” 


Los Angeles Record—“Miss Kenyon has a voice of quality. It exudes opulence 
and has a timbre that bears well for the future. She has a natural affinity for 
Celtic songs and interpretations. Her whimsicality, grace and mimicry were 
excellent. She was a picture of rare beauty. Her costumes clothed each character- 
ization with exceptional taste. To see Miss Kenyon in Elizabethan dress is to 
view a queen.” 


Do you wonder L. E. Behymer again placed her on his Philhar- 
monic Course for January—a few open dates 


Management: CHARLES L. WAGNER, 
511 Fifth Avenue, New York 
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Albert Coates on Music in Russia 
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1 VD 
of the Bolshoi Opera House, Mo 


to unite all the symphony orchestras of the 
Soviet Republics under a single artistic head 

a move without precedent in the history 
of this country. Mr. Coates has been ap- 
pointed to this difficult post, with the title 
of General Music Director of Philharmonic 
Societies. Although the task is a huge one, 
he has gladly accepted it, because the unique 
spirit of devotion and of self-sacrifice ani 
mating these players is a stimulating experi 
ence for a conductor. 

\s is known, the 
phonic ensembles of 
Moscow and Leningrad. 


most 
Russia are 
In the capital there 


important 


sym- 
those of 


ORCHESTRA 


scom’, Russia 


THE 


are two leading organizations, the present 
Philharmonic, numbering ninety players, and 
the Radio Orchestra, comprising seventy, 
generally thought to be the finest orchestra 
in the U. S. S. R., though Mr. Coates does 
not commit himself on this score. The plan 
is to combine these two groups to form a 
giant orchestra of 140, after eliminating 
ome twenty men 
In Leningrad, the symphonic society has 
heen excellently organized for the past dec- 
ade and will require no radical reforms. 
There are other notable groups in such cities 
as Kharkof, Kief, Odessa, Tiflis, Svetlovsk, 
Stalingrad, Baku and Batum, to mention 
only a few. Mr. Coates will devote himself 
zealously to raising the artistic standards of 
these bodies: their excellent esprit de 
solid working The job will 
involve considerable hardships, with its semi 
innual trips to each unit, even the most re- 
mote, but the conductor undertakes the re 
sponsibility with the feeling that he is ren- 
a needed 


corps 


offers a basis 


dering service 

There is, however, one feature of it that 
he contemplates with keen regret, and that 
is the eventuality of his having to give up 
the direction of the Bolshoi Opera House 
if the two posts should fatally conflict. Ne- 
gotiations are now in progress and a decision 
on this point will be reached in the near fu 
ture. The cherishes a deep per- 
sonal attachment for this institution with its 
fine artistic ideals, and for its splendid per 


conductor 


sonnel 

And this attachment is mutual 
rchestra was thoroughly upset on hearing 
if the possibility of losing him. There was 
talk of their preparing a petition to the au- 
thorities. A delegation presented him with 

large and extraordinary art box, decorated 
and characters from Boris 
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Godounoft 
The family tradition of the haunted-look- 
ing artist who these boxes back 
three generations; he is now at work on a 
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To return to the Bolshoi Orchestra, these 
comrades placed in the box a gold-lettered 
scroll containing a speech of tribute to their 
leader, signed by each member of the band. 
Another admirer, a sculptress, gave him the 
sole and original copy of her fine bust of 
Arthur Nikisch, Coates’ teacher in conduct- 
ing. This life-like and expressive piece, 
which catches the master in a typical medi- 
tative mood, is much admired by all who 
see it; it rests on the piano in the Laveno 
studio. Mr. Coates was visibly touched by 
all these demonstrations of regard. 

Questioned as to his creative activities, our 
host disclosed that he is now at work on 
his second symphony, inspired in Bielsky’s 
poem, The Eagle. The themes are inspired 
from Russian folksong. The score includes 
a chorus and probably will have its first 
performance in Moscow this winter under 
the composer's direction, quite possibly as 
an item of the evening entirely devoted to 
Mr. Coates’ music which Maxim Gorky has 
been insisting upon for some time. He also 
has revised his first symphony, abstract the- 
matically, and has reorchestrated his Samuel 
Pepys and Ashurbanipal 

Regarding coming events in Russia, an 
elaborate musical program is being prepared 
for November 11 in the capital to féte the 
fifteenth anniversary of the rise of the Bol- 
sheviks to power A new opera by Shosta 
kovitch, a new ballet and a new symphony 
have been commissioned especially for the 
occasion, all of them to be conducted by Mr. 
Coates. The opera and the ballet are not 
vet finished at writing, but the sym 
phony is ready and the composer speaks of 
it with enthusiasm. 

It is the first symphony of Julius Tcho 
porin, one of the outstanding new men, now 
in his forties. Coates describes it 
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+} 
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highly elaborate work, of vivid musical 
qualities, as well as unique in many of its 
instrumental effects. One movement is 
scored for double orchestra and double 
chorus, requiring 375 people on the stage 
at one time. The conductor praises the or- 
chestral legerdemain of Tchoporin, as also 
of Shostak6ovitch, promising among the 
younger men 

Another coming composer, he 
Samuel Feinberg, pianist, who has left far 
behind the empirical production of his early 
years with his fine new piano concerto, a 
first orchestral attempt, which Mr. Coates 
hopes to present at the earliest opportunity 
to his own European and American audi 
ences. Just before leaving Moscow, he also 


believes, is 
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led the baptismal reading of Miaskovsky’s 
twelfth symphony, lately finished. 

Besides these novelties, he will bring out 
a new opera, not yet decided on, at the 
Mariensky Theatre of Leningrad, in addition 
to his own Samuel Pepys, which was pre- 
miéred in Munich two seasons ago, on the 
Mikhailovsky boards, of the same city. This 
stage was the traditional house, similar to 
the Munich Residenztheater, in which the 
old French and German ensembles used to 
appear; it maintains its art tradition. Stan- 
islavsky will be scenic director. The fif- 
tieth anniversary of Richard Wagner’s death 
will not be overlooked. In February Mr. 
Coates will conduct Tristan in Moscow and 
the Ring in Leningrad. 

RayMonp HALtt. 


Barber and Rigoletto in Novel 
Setting 

MiLtan.—News dispatches from Cremona 
tell of the signal success achieved by the ex- 
periment of giving opera in the Piazza del 
Duomo of that city. A local committee 
mounted benefit productions of The Barber 
and Rigoletto. The acoustics proved so ex- 
traordinary that every person in the enor 
mous square heard as plainly as in a small 
theatre. The frame proved of rare sug- 
gestive power, one that opera audiences 
seldom contemplate: the lofty bulk of the 
Torrazzo towering high overhead, the portico 
of the Bertazzola, the facade of the Cathe- 
dral with its fine Perrato window, the Or- 
landino Baptistry, Loggia dei Militi and 
the Ghibelline Palazzo ot the Commune. 
\gainst a background such as this, décors 
would have been ridi 

Mario Basiola, who hails from Cremona, 
was featured in both works. Dino Borgioli 
was Almaviva and Dino Ederle the Duke of 


, Ita Standing: Mr. 
York Herald-Tribune 
Coates, Mrs. Hall and Mrs. Felt. 


Coates 


(center). 


Mantua. Others in the casts were Vincenzo 
Bettoni, Ernesto Badini, Lultt Sanshioni: 
Ugo Benvenuti conducted. The Barber of 
Seville was unfortunately ruined by rain, 
also. the first pe rformance of Rigoletto, 
when showers gave a thorough wetting to 
the 3,000 spectators from the city and sur- 
rounding provinces just as Lulu’ was attack- 
ing her Caro nome. The contretemps failed, 
however, to dampen the ardor of these fans, 
who experienced a peculiar satisfaction in 
hearing the old favorites in this setting. 


ae 


Harold Henry’s Songs Featured 
Among the artists who have programmed 
Harold Henry's songs during the past sea- 
son are Louise Arnoux, diseuse: Ivan 
Ivantzoff, tenor; and Harrison Christian, 
baritone. Mr. Henry, who is a pianist and 
pedagogue as well as composer, is devoting 
his time to teaching in his New York studio 
this summer. 
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Résumé of Paris Season, 1931-32 


Concerts as Numerous and as Well Attended as Usual— 
Many Virtuosi Appear Triumphantly 


Paris.—The season here which has just 
been laid to rest was by no means so bad 
as some people (principally Americans who 
never go to concerts) have tried to make 
out. About every virtuoso of whom one 
could think appeared at one time or another 
on the local scene, and oftimes where indi- 
vidual performances were not up to tradition, 
the programs were a phenomenon which I 
am told happens elsewhere as well, even in 
New York. And also like New York, we 
had a few concerts when neither the per- 
former nor the program was worth a drop 
of critical ink. Again there were invigorat- 
ing séances. 

Though the time’s malady has been felt 
in the land, it had practically no effect upon 
the concert season—at least, not upon the 
number of concerts given. This year we 
had only eighty-two performances less than 
last—not a bad showing when the general 
hue and cry are that concerts, like opera, 
are agonizing. Whereas boastful New York 
shows a total of only 1,105, Paris this sea- 
son comes across with 2,400. Here you have 
the figures: 

1930- 1931- 
1931 1932 
1,140 948 


Type of Performance 
Operas and operettas 
Symphony orchestra concerts 
Piano recitals 
Song recitals 
Violin recitals 
Cello, harp, organ 
Chamber music concerts.... 
Choral concerts 
Joint recitals, dance, 

laneous 


Totals 2,400 


The item Operas and operettas includes 
the Paris Opéra, Opéra-Comique, Trianon 
Lyrique, Gaité Lyrique and the Russian 
Opera. Joint recitals, dance, also includes 
jazz, guitar, mandolin, diction, clavichord, 
harpsichord and lute concerts. Symphony 
orchestra concerts includes concerts by the 
Colonne, Pasdeloup, Conservatory, Lamou- 
reux, Paris Symphony, Straram, Dubruille, 
Siohan, Poulet, Trianon Lyrique, Concerts 
Symphoniques, Association Orchestral de 
Musiciens Francais, Orchestre Feminin, 
Strauss Viennese Orchestra, Orchestre 
Radio, Fétes de Peuple, Chomeurs, Orches- 
tre P.L.M., A.S.A., Orchestre Luxembourg, 
Société Symphonique P.T.T., and O.P.M. 
It also lists the Berlin Philharmonique and 
Concertgebouw orchestras, whose concerts 
were outstanding events of the season. 

An admirable feature of the orchestral 
part of the season was the tenacity of the 
local organizations to create new works. In 
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view of the devastating conditions with 
which and against which the Paris orches- 
tras have had to cope, it is not astonishing 
that the customary impressive number of 
works was not created, and the total of 
forty-three looms up like a magnificent 
achievement. I am unable to discover that 
New York, London or Berlin can point to 
even forty-two. Whatever their ultimate 
worth, these creations were: 

Colonne Orchestra: Nuit, by J. Dupont; 
sarabande, by Ritas; Badinage, by M. Sou- 
lage; Le Livre de Danceries, by G. Migot; 
Les Chants de la Terre, by Ph. Gaubert ; 
Prelude de Cymnodocée, by M. Reuchsel ; 
divertissement, by G. Pierné; Le Metamor- 
phose d’Eve, by D. E. Inghelbrecht; Le 
Joueur, by S. Prokofieff. 

Lamoureux Orchestra: 
mineur, by A. Roussel; La Vision d’Olivier 
Métra, by F. Casadesus; Triade Sympho- 
nique, by A. Kullman; Rapsodie flamande, 
by A. Brusselmans; Au béguinage, by A. 
Bloch. 

Pasdeloup Orchestra: Tentation de St. 
Antoine, by R. Guillou; suite, by G. Ny- 
stroem; Quatre Danse Polonaises, by Tans- 
man; Le Livre pour Jean, by M. Thiriet; 
J’avais un fidéle amant, by Honegger; Suite 
de l’Impératrice, by Honegger; sinfonietta, 
by Prokofieff; Rapsodie Elenica, by Cantu; 
Kara-Gueuz, by D. Rechid; Le Typhon, by 
T. Szanto. 

Paris Symphony Orchestra: Concerto 
Grosso No. 1, by F. Lazar; toccata, by 
Tansman; Andante pour cordes, by Proko- 
fieff; Musique de Concert, by Hindemith; 
Cinq Mouvements Brefs, by J. Rivier; Suite 
de Ballet, by I. Markevitch; Rotative, by 
Scelsi; En Foret, by P. Ladmirault; Suite 
des Pieces, by C. Ives; Le Marcheur au 
Soleil, by Ruggles; Scenes Turques, by D. 
Rechid. 

Poulet Orchestra: Divertissement Proven- 
cale, by H. Casadesus; Symphonie Syn- 
thétique, by Trebinsky : Troisieme Suite 
Symphonique, by T. Szanto. 

Straram Orchestra: Innominata, by C. 
Beck; Trois Esquisses, by E. Barraine. 

Siohan Orchestra: Nocturne de la Mer, 
by A. Pascal. 

Orchestre Feminin: 
Danse, by G. Migot. 

The troubles of the opera houses have been 
too well aired to call for further rehearsal 
at this time, and nobody is going to be an- 
noyed that even fewer lyrical works than 
last year were brought out. Indeed, in view 
of the general lack of cash (both the Gov- 
ernment and the public are drawing tight 
their purse-strings) and also, in view of the 
more than general lack of composers capable 
of producing a work that might set the 
imagination on fire, it is all but a matter of 
consternation that anything new at all was 
attempted in the various so-called temples of 
lyrico-dramatic art. 

The Grand Opéra produced for the first 
time the operas La Duchesse de Padoue, by 
Victor Le Boucher; Vision de Mona, by 
Louis Dumas; and Maximilien, by Darius 
Milhaud; revived Massenet’s Esclarmonde ; 
and added Strauss’ Elektra to its repertoire. 
Ballets were Le Rustre Imprudent, by M. 
Fouret; and Divertissements, by Tschai- 
kowsky. Le Spectre de la Rose, by Weber 
and Giselle, by Auber, were revivals. 

At the Opéra-Comique, one opera, La 
Femme Nue, by Henri Fevrier, and three 
ballets, La Danse Pendant le Festin, by 
M. F. Gaillard, Le Roi Bossue, by Elsa 
3arraine and Reflets, by Florent Schmitt 
were brought out. The opera Eros Vain- 
queur, by Pierre de Bréville, which had 
been given previously elsewhere, was a cre- 
ation only for Paris. 

While the foregoing departments show a 
decrease, the number of festivals (in France 
a festival is a program of works of one com- 
poser) took a jump, producing a total of 
155. Last year Bach was in the lead; this 
year Beethoven, followed by Chopin, are at 
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the head. The list of composers who during 
the 1931-1932 season were honored, honored 
themselves or managed to have themselves 
honored with festivals (as the case may be) 
is as follows: Beethoven (27), Chopin (15), 
Bach (13), Wagner (9), Schumann 75. 
d’Indy (7), Berlioz (6), Fauré (5), Ravel 
(4), Mozart (4), Stravinsky (3), Schmitt 
(3), Debussy (2), Haydn (2), Franck (2), 
Roussel (2), G. Pierné (2), Cagal (2), Del- 
mas (2), Handel (2), Melmeister (2), 
Brahms (1), Schubert (1), Chabrier (1), 
Rameau (1), Strauss (1), P. Pierné (1), 
Kougell (1), Migot (1), Huré (1), La- 
parra (1), Monteverdi (1), Glazounoff (1), 
Chevallier (1), Vidal (1), de Bréville (1), 
Wolf (1), Gluck (1), Georges (1), Ber- 
lander (1), Prokofieffé (1), Marinkovitch, 
(1), Mayerl (1), Scriabin (1), Nin (1), 
Messager (1), de Arostigni (1), Gretchan- 
inoff (1), Vreuls (1), Dupin (1), Honegger 
(1), Dandelot (1), Medtner (1), de Severac 
(1), Massenet (1). 
3REVITIES 
There is a movement abroad to do away 
with usher’s tips, cloakroom tips, and the 
selling of programs in Parisian theatres and 
concert halls. Nous verrons next October. 
The First Grand Prize, Rome, was 
awarded this year to Yvonne Desportes 
(1907) ; the Second First Grand Prize went 
to Marc Vaubourgoin (1907); the First 
Second Prize, to Lucas-Emile Marcel 
(1906), the Second Second Prize, to Henri- 
ette Roget (1910). Third recompenses went 
to Jean Vuillermoz. 
Karol Szymanowski has been spending a 
few weeks in Paris. 
3oris Rosenfield, of the piano 
Oberlin, is in Paris on his vacation. 
Yours truly is spending his in Italy. 
IRVING SCHWERKE, 


Romagnoli Work Has 
Artistic Success, But 
Acoustic Failure 


Mitan.—An “episodical evocation,” de- 
picting the most salient scenes of Manzoni’s 
famous novel, I Promessi Sposi, with inci 
dental music and dances by Ettore Romag- 
noli, literary member of the Italian Royal 
Academy, was brought out recently under 
His Excellency’s direction at the Lido of 
this city. The performances took place at 
night upon an islet of the artificial lake, 
against stage sets illuminated by powerful 
reflectors. Despite the crowded space there 
was something of the illusion of the Lake of 
Como, background of the classic story, par- 
ticularly in the boat scenes on the water. 

The acting and mounting were of a high 
order. Landa Galli was Lucia, and Riccardo 
was Renzo. Unfortunately, the loud speak- 
ers did not overcome the acoustic difficulties, 
as was hoped. Romagnoli’s musical investi 
ture, though done with the artistic scruples 
of this authoritative Hellenic — scholar, 
scarcely escaped dilettantism, save in the 
dances and choruses of folk character, which 
had the required local color and brio. Nev- 
ertheless, the devout spirit pervading the 
interpretation of the familiar pages, dear to 
the hearts of the crowd, drew abundant 
marks of appreciation after each act, even 
though the lines were not always clearly 
heard. R. H 


New British Singer in Recital 


Lonpon.—Songs by a British composer, 
Havergal Brian, sandwiched among groups 
of songs by Scarlatti, Schumann, Brahms, 
Hugo Wolff and Strauss, was the rather un- 
usual feature of a recital given here by Lia 
Rosa. 

Commencing with Caldera’s Selve Amiche 
and Se Florida é fidele by Scarlatti, sung 
with purity of tone and real artistry, Mme. 
Lia Rosa continued with Schumann and 
Brahms. Of the songs by Havergal Brian, 
the Mad Maid’s Song proved the most note- 
worthy. Hugo Wolff's Verborgenheit and 
Richard Strauss’ Heimliche Aufférderung 
concluded an artistic and successful recital. 


M. M 


Franz Lehar Finishes Opera for 
Jeritza and Tauber 
VIENNA. 
Giulietta, 
already commenced studying the part which 


Franz Lehar’s new 


: Pr operetta, 
is finished and Richard 


Tauber has 


the composer has written specially 
Lehar admits that the leading role 
his friends call Lehar’s Carmen) 
written in the hope of tempting 
—— it. There is every possibility that 
Giulietta will be produced at the Vienna 
State Opera House. R. 


for him. 
(which 
has been 
Jeritza to 


Blind Pianist Wins Contest in 
Warsaw 


Bupapest.—Imre Ungar, the twenty-one- 
year old blind Hungarian pianist, after win- 
ning the much-coveted Chopin prize, has 
returned to Budapest where he was received 
by a delegation of blind, headed by the 
Homeros Choir. K. S. 
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MUSICAL 


Several Summer Recitals in 
Chicago Largely Attended 


Numerous Conservatory and School Concerts—Young Singer 
Makes Début . 


Lolita Bertling joined the list 
immer recitalists with a program at 
Ki wiall Hall, July 25, and notwithstanding 
the torrid temperature was listened to by an 
wudience which was lacking neither in num- 
ber nor in appreciation. In choosing her 
program Miss Bertling included a group of 
ongs by Joseph Marx, contemporary com- 
poser, whose fiftieth anniversary is being 
celebrated in central Europe. In the inter- 
pretation of her well selected program the 
young soprano revealed unusual talent for 
young. She sang with skill and in- 
selfless and though not yet at the height 
of her powers, Miss Bertling has much to 
recommend her to the public. Added to a 
lovely has a charming stage pres- 
ence wins her audience. She was en- 
welcomed in numbers by Pur- 
Marx, Strauss, 
lrunk, Bettinelli, Fevrier, Ferrari, Szulc 
and a group by Griffes. In Henry Jackson 
had an admirable accompanist. 

MusicaL CoLLEGE RECITALS 
A decidedly unhackneyed program present- 
in the Musical Coliege summer 
series at the Punch & Judy Theatre, 
showed Viola Cole-Audet, pianist, an 
of perspicacity. The novelties came 
group of three numbers by Th. Otter- 
om, Chicago composer—whose Indian 
ve Song, The Dance of the Dog Feast, 
and The Mosquito were played by the pian- 
ist—and group from Mme. Audet’s own 
including — Mexicana, My 
QO, and two Cappriccios Espagnole. 
César Franck prelude, aria and 
numbers by Beethoven were ex- 
well played by the pianist, who 

ull approval of her audience. 

Grace Nelson gave a piano recital at the 
Punch & Judy Theatre, on July 27, in this 
se s. She was heard to advantage in a well 
program, in the interpretation of 
showed pianistic qualifications of 
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recital by G. Magnus Schutz, 
as applauded enthusiastically by a 
audience, on July 28, at the Punch & 
Theatre Mr. Schutz sang a program 
of Beethoven, Franck, Schumann. Schubert, 
Mendelssohn, Max Heinrich, Wallace, Buck, 
rood, Burchell, Ashford, Shaw and San- 
n artistically 

Hore! 
evening musicale 
of the Allerton Ho 
mezzo soprano, was 
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large audience re 
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schenk, organist, gave the regular Wednes- 
day afte rnoon recital in the American Con- 
servatory’s summer series at Kimball Hall, 
on July 27. The singer displayed her lovely 
voice effectively and authoritatively in selec- 
tions by Mozart, Beethoven, Schubert, 
Besly, Grieg and Johann Strauss. Organ 
numbers by Hollins, Widor, Vierne, de Falla 
and Bach were admirably played by Mr. 
Eigenschenk. 

SYMPHONY AND OperA GuILp FoRMED 

Isadore Berger, violinist, has founded and 
conducts the Symphony and Opera Guild of 
Chicago, consisting of fifty former members 
of the Chicago Opera and Symphony orches- 
tras. Its first concert was given, July 28, on 
the roof of the Lawson Y. M. C. A. The 
program included works by Wagner, Rim- 
sky-Korsakoff, Bizet, Strauss and Tschai- 
kowsky; and the soloist was Kirby Konner. 
CoNSERVATORY RECITALS 

Bush Conservatory presented Herbert 
Miller, of the voice department, in recital on 
July 26, when the baritone sang a program 
of well chosen numbers for a huge audience, 
which rewarded him with unstinted applause. 

In this same series Frederica Gerhardt 
Downing, contralto, and John Blackmore, 
pianist, appeared jointly, July 28. 

CoLLEGE Notes 

Virginia Gaines, of Nashville, Ark., gave 
a recital in the concert hall of the Y. M. 
C. A., July 26, and sang at Olympia Fields 
Country Club, July 28, on the weekly enter- 
tainment program. . 

Rampton Barlow, of Pocatello, Idaho, 
scholarship pupil for the summer with 
Graham Reed, appeared recently at the Chi- 
cago Theatre. 

Frances Fritz, mezzo-soprano, student of 
Mme. Barbot, sang over WHAD, Milwau- 
kee, Wis., July 9 and 16. 

Dramatic sketches were presented by the 
summer class of Walton Pyre under his per- 
sonal supervision, July 28, at the Chicago 
Musical College little theatre. 

Frederick Schlieder’s July 25 lecture was 
on Modern Music and Modern Music Edu- 
cation. Mr. Schlieder has been giving a 
series of recitals on musical education every 
Monday evening in the college recital hall. 

Jeanne Zavitz and Ethel Evensen, pianists, 
Weldon Whitlock, tenor, and Ruth S. Cook, 
artist-students of the college, were heard 
in recital at the Punch & Judy Theatre, July 
23. Both Miss Zavitz and Miss Evensen are 
from Edward Collins’ class. Mr. Whitlock 
is studying with Frantz Proschowski, and 
Miss Cook, with Graham Reed. 

\ recital by artist-pupils on July 30 en- 
listed the services of William E. Hayes, 
tenor, Marion Jaffray and Eileen Bowman, 
pianists, Betty Yonkers, violinist, and Eliza- 
beth Recht, contralto. 
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\rtist-students of Silvio Scionti presented 
a program at Kimball Hall, July 26. Con- 
stance Moline, Giuseppe Esposito, Kathleen 
Addison, Dorothy Stubbs, Mary Heath, and 
Flo Bettis were the participants, and in their 
interpretation of concertos and sonatas by 
ach, Saint-Saéns, Rachmaninoff, Rameau- 
Godowsky, Chopin, Mendelssohn, Grieg and 
Liszt showed the results of the fine training 
received under Mr. Scionti. 

Members of the classes in the public 
school music department gave a program 
of a cappella numbers, piano and vocal solos, 
choruses with -- oon il ensemble at Kim- 
ball Hall, July 

Artist-pupils of "elit Hackett, Heniot 
Levy and Herbert Butler were featured in 
the closing recital of the summer series at 
Kimball Hall, August 3. 

Marie Bergerson Boroff, pianist, for 
many years a student of Louise Robyn, and 
now engaged in teaching piano in New York 
City, attended Miss Robyn’s summer normal 
— Playing a program for this group on 
ul ), 

Shelby Nichols, baritone, pupil of Tohn T. 
Read, offered a song recital at Plymouth 
Congregational Church, Detroit, © Mich. 
July 17. 

Paul Halladay, 
ton Hackett, is 
partment of 
Manchester, 

Dorothy 
school t 


baritone, 
director 
Manchester 
Ind. 
Johnson, graduate of the public 
music department, has been engaged 
as director of music in the public schools of 
Montevista, Colo. JEANNETTE Cox. 


A Week of Stadium Concerts 


Willem van Hoogstraten made his final 
appearance for the season as conductor of 
the New York Philharmonic-Symphony at 
the Lewisohn Stadium, New York City, July 


25, in a program of Beethoven and Brahms. 


student of Karle- 
of the music de- 
College, North 
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Albert Coates assumed control the following 
day, which program is reviewed elsewhere 
in this issue. During his first week he pre- 
sented three works new to the Stadium: 
Vaughan Williams’ overture to the suite, The 
Wasps; two passacaglias by Cyril Scott; 
and Tschaikowsky’ s overture-fantasy, Ham- 
let. An all-Wagner program was given on 
July 30, and an all-Russian list was heard 
July 31. Among the composers programmed 
by Mr. Coates were Franck, Strauss, Boro- 
din, Beethoven, Schubert, Debussy, Wein- 
berger,. Humperdinck, Albeniz-Arbos, Ros- 
sini, Mozart, Rubinstein, Moussorgsky, and 


Rimsky-Korsakoff. 


Robeson Receives Ovation at the 
Stadium 


Paul Robeson was the special attraction 
on July 31 at the Lewisohn Stadium, an at- 
traction which drew one of the largest audi- 
ences of the season. The first part of the 
program was devoted to Russian orchestral 
music, directed by Albert Coates, who gave 
able and dynamic readings to Borodini’s 
Polovetzkian march from Prince _ Igor, 
Tschaikowsky’s Pathetic Symphony and_the 
Stadium’s first hearing of the two Cau- 
casian dances from Rubinstein’s opera, The 
Demon. The ensemble music completed, the 
orchestra and their leader bowed to the 
warm applause, and withdrew to make room 
for the soloist, who was accompanied only by 
Lawrence Brown at the piano. His num- 
bers were exclusively Negro, comprising 
Go Down Moses, Deep River, and Exhorta- 
tion by Will Marion Cook, Avery Robin- 
arrangement of Water Boy, and 
Jerome Kern’s Old Man River, taken from 
the current production of Show Boat in 
which the Negro baritone is appearing. The 
medium of the spacious outdoor auditorium 
proved a grateful one to display the splen- 
dors of the singer’s voice, the tone having 
such power as to fill the Stadium to the 
farthest seat. There is an unmistakable in- 
dividual timbre to the voice, and the gener- 
ous play of pliant vocal color blended with 
the control and technical mastery of the 
trained artist. After the completion of his 
printed list, the audience applauded stormily, 
straw mats, thrown by admirers in the 
cheaper seats, flew dangerously around the 
field audience, and various enthusiasts shout- 
ed for favorite songs. An additional group 
was granted, including Swing Low, Sweet 
Chariot and Scandalize My Name. 
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New York Orchestra Offers Jewish 
Music 


was featured by the New 
York Orchestra at the George Washington 
Stadium, New York City, on July 26. 
Modest Altschuler, conductor of this organ- 
ization, led spirited performances of Men- 
delssohn, Goldmark and Meyerbeer excerpts, 
his own composition, Zion March, and 
Gershwin’s American in Paris. Samuel 
Gardner was the soloist in the andante and 
finale from Mendelssohn’s violin concerto. 
The other soloist was Cantor Josef Rosen- 
blatt, who sang the aria Rachel, Rachel 
from Halevy’s La Juive and, as an encore, 
a song of his own. There was an audience 
which thronged the stadium and applauded 
enthusiastically. M 5 


Jewish music 


Ida Haggerty-Snell Dicsiuaiie Pupils 
Ida Haggerty-Snell, vocal teacher of New 
York, presented ten of her pupils in a sacred 
song recital at her studio on July 17. Num- 
bers by Handel, Bach, Mendelssohn, Tschai- 
kowsky, O’Hara and others were sung by 
Adele Major-Davenport, Samilla Love-Jami- 
son, Nell, Lois and Myrtle Justineau, Sarah 
and Edith Schnitman, Taylor Graves, Max 
Kahn, Floreon Stanislavsky and Richard 
Seymore. Pauline Bernfeld and Sarah 
Schnitman proved able accompanists. Mme. 
Haggerty-Snell’s students sang with good 
phrasing, enunciation and tone placement, 
and won much applause from their hearers. 
Another feature of the program was the 
reading of papers on several composers and 
on other musical empacts, Mm. i. 'S 


Barbara Blatherwick Not a Radio 
Artist 


Barbara Blatherwick, coloratura soprano, 
is preparing the program for her recital at 
the Barbizon-Plaza, New York City, during 
the coming season. When Miss Blatherwick 
appeared in recital at Steinway Hall last 
December, the rumor was circulated that she 
was a radio artist. The singer wishes this 
statement corrected; she has never sung over 
the radio, confining her musical activities to 
the concert platform. 


Grace Angelau Sings Carmen in 
Australia 

Grace Angelau sang the title role in Car- 
men in Sydney, Australia, recently, taking 
the place of Signorina Castagna who was ill. 
Miss Angelau was informed of her substitu- 
tion but three hours before the curtain rose, 
and spent the intervening period in inten- 
sive rehearsal. 
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Demonstration Classes of Juilliard 
Summer School 


The 300 students enrolled at the Juilliard 
Summer School, New York City, repre- 
sent twenty-five states, from Vermont to 
California. Three pupils are from Canada 
and one from Honolulu. The age range of 
the student body is from thirteen to fifty- 
eight; the younger group pursuing musical 
instruction generally interrupted during the 
summer, the older students, teachers and 
heads of music departments. 

A special feature of the summer school is 
the demonstration classes, made up of_chil- 
dren from the public schools in New York, 
six to sixteen years old. The children have 
had no previous specialized training in music, 
and are being taught to play the piano, violin, 
band instruments and creative music. These 
classes are under the direction of Mabel 
Glenn, music appreciation; Grace Helen 
Nash, piano; Alfred E. Spouse, voice; and 
Raymond Dvorak, violin. A public demon- 
stration is planned with the different groups 
of children taking part at the Juilliard 
School on August 8. Teachers, musicians 
and critics have been invited. 

The voice training classes are perhaps 
the newest and most outstanding in their de- 
parture from established methods of teach- 
ing. The purpose of these classes, according 
to their directors, is not to be confused with 
the training of groups for choral singing. 
The most significant proof of the general in- 
terest shown by the children is that the at- 
tendance has been 100 per cent and _ their 
teachers report them anxious to continue the 
same studies in the winter months. 


Barzin at Woodstock, N. Y. 


Leon Barzin, musical director of the Na- 
tional Orchestral Association, is spending 
the summer at Woodstock, N. Y. He is 
devoting considerable time to the study of 
American scores. One of his recreations is 
playing quartets with various members of 
the musical colony at Woodstock, among 
them Paul Kefer, Gerald Kunz, Engelbert 
Roentgen, Inez Carroll, Mrs. Fritz Kroll and 
Carl Blas. 
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Boston Managers Booking Many 
Engagements for 1952-335 Season 


Local Recitalists to Be Fewer in Numbers—San Carlo Opera 
May Present Former Metropolitan Tenor 


Boston.—A casual census taken among 
local concert managers and musicians dis- 
closes some conclusions which may not be 
new but continue to be important and inter- 
esting. Among the lesser artists, the recital- 
ists, there is a continued strengthening of the 
process which has been evident in the last 
year or two—a distinct falling off in the 
number of concerts given by the lesser lights. 
In most instances the explanation is purely 
economic—the recitalist connot afford to risk 
(or in some cases cannot raise), the money 
necessary for a concert as an investment for 
the meager likely returns. The result, as 
expressed in the opinion of one manager, 
will be salutory: the poorer talent will be 
weeded out, and the best remain. But it is 
worth noting that Aaron Richmond, local 
ey egy is booking the major artists active- 
y for fall and winter. In addition to his 
Mende dl of artists in and about Boston, 
he will supervise various New England ap- 
pearances of Harold Bauer, Florence 
Austral, Mary Wigman and her Dance 
Group (a solid week is booked for New 
England), Kreisler, Rachmaninoff and Pade- 
rewski and others. 

San Carto Opera CompANy AMBITIOUS 

Fortuno Gallo has made a couple of flying 
trips to Boston recently in connection with 
the three weeks’ season which the San Carlo 
Opera Company will offer at the Boston 
Opera House beginning the last week in Oc- 
tober. While the management is slow to 
offer concrete details your representative 
learns that negotiations are being conducted 
for the appearance of a recent leading tenor 
of the Metropolitan Opera Company. Among 
others who are scheduled to appear are 
Aroldo Lindi, tenor, and Louise Bernhardt, 


Music Day Observed in 
Grand Rapids 


Sponsored by Federation and Newspaper 


Granp Rapips, Micu.—A Living Music 
Day which created much interest and en- 
thusiasm, was sponsored by the Grand 
Rapids Herald and the Grand Rapids Fed- 
eration of Musicians, with the codperation 
of a dozen large retail stores. Mayor John 
D. Karel issued a proclamation stressing the 
desirability of hearing music played by living 
and visible performers, and many musical 
organizations played in parks and in stores 
during the shopping hours. Among them 
were orchestras led by Leland D. Bullard, 
assistant conductor of the Grand Rapids 
Symphony Orchestra, one of the leaders of 
the Furniture Capitol Band, and former con- 
ductor of the Majestic Theatre orchestra; 
Sherman Tuller, a city and county school 
music supervisor; John Evans, former lead- 
er of the Ramona Theatre age stra and of 
the theatre at Wheeling, W. : Nicholas 
Duin; Joseph Pavese; Roy Teevin, former 
theatre and circus man; the Furniture Capi- 
tol Band, directed by Herman Johnson, for 
three years leader of Ringling Bros. Band; 
the Palmer Quackenbush Trio, from the 
faculty of the Grand Rapids Conservatory 
of Music; and an ensemble known on the 
radio as Robin Hood and his Band of Merry 
Yeomen, directed by Tys Terwey, former 
leader at Ramona Theatre, and prominent in 
the New York show Good News. The 
chairmen of the day were Leon Knapp, 
William Rose, and Robert Kuenzel of the 
Grand Rapids Federation of Musicians. 
The federation now numbers 200 members. 
The officers are president, Ernest Krapp; 
vice-president, Robert Wilkinson; secretary, 
Mr. Knapp; treasurer, George Johnson; 
and directors, Mr. Rose, John Jarosch, and 
Emmett Brandt. 

The Colwell Piano Studios have had sev- 
eral closing recitals of the season. Mar- 
guerite Colwell presented the following pu- 
pils at the Phillips studio: Elizabeth Wood- 
ward, Marian Adams, Nellie Clements, 
Marjean Curdy, Betty Oom, Helen Mae 
Hoogsteen, Joan Stevens, Virginia Barton, 
3etty Behler, Virginia Potts, Pauline Van 
Prooyen, Kenneth Marshall, Harry South- 
wick, Richard Cornelius, Albert Kempter, 
John Zoutendam, and John Brown. The 
following students of Evelyn Nieboer, as- 
sistant to Miss Colwell, appeared at the 
Phillips studio: Eileen Dahlberg, Marjorie 
Damstra, Phyllis VandenBerg, Mary Jane 
Taliaferro, Caroline Hilman, Virginia Whit- 
temore, Genevieve Venema, Eleanor Stevens, 
Hazel Jean Schill, Anne Slemons, Barbara 
Jastrow, Mary Jean McKeown, Ruth Meyer, 
Beatrice Heeringa, Jane Kraft, Carl Wyn- 
stra, Emery Freeman, and Donald Battjes. 
Another assistant, Seranna Botting, present- 
ed the following at the St. Cecilia studio: 
Virginia Botting, Constance Cargill, Shirley 
Swets, Ruth Karsies, and Ellen Marjorie 
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mezzo-soprano, both one-time members of 
the Chicago Civic Opera Company. 

As to current musical activities here, there 
is almost nothing to report. The two series 
of open-air concerts continue—that of 
Arthur Fiedler and his Boston Symphony 
players on the Charles River Esplanade 
nightly for four weeks, and the other under 
Will Dodge, directing members of the Peo- 
ple’s Symphony Orchestra every Wednesday 
night through the summer in Brookline. 
The programs of both sets of concerts are 
light: those of Mr. Fiedler are on the whole 
of better quality than last season’s, while Mr. 
Dodge and his assistants are essaying less 
pretentious music than they did last summer. 
Numerous soloists continue to dot the pro- 
grams of the latter’s concerts. 

PLANS AND ACTIVITIES OF THE ARTISTS 

Felix Fox, one of Boston’s leading pian- 
ists, is spending the summer at Boothbay 
Harbor, Maine, where he has made several 
appearances at musicales and is conducting 
a class. Incidentally, he was recently en- 
gaged for his ninth appearance in the 
Harvard Musical Association concert series. 

The Malkin Trio has just been or- 
ganized, consisting of Joseph Malkin, cellist, 
now head of the ensemble department at the 
New England Conservatory of Music, Anita 
Malkin, violinist, his daughter, and Manfred 
Malkin, pianist, his brother. Royal 
Dadmun, local baritone, is spending part of 
his summer at Williamstown, preparing a 
series of programs for next season. 
Gertrude Ehrhart, soprano, and David Blair 
McClosky, baritone, will be featured in a 
presentation of The Secret of Suzanne, which 
will be sent out next season under the direc- 
tion of A. H. Handley. M. S. 


Holstein, Marie ies ities 
Marian and Bill Nelson, Charlotte Alsover, 
Mary Rodd, Ruth Paley, Sally Bandecar, 
3arbara East, Ellen and Jeanne Mont- 
gomery, Francelia and Patricia Whitfield, 
Katherine Belknap, Jean Vining, Norma 
Lindberg, Mary Kathryn and Billy Dixon, 
Eleanor DenHerder, Marian Keegstra, 
Miriam Oom, Judith Allen, Bobbie Faust, 
Billy Brown, and Vincent Vis. Miss Col- 
well is conducting a summer class for six 
weeks. 

Cecil Wiarda, of the piano department of 
Grand Rapids Conservatory of Music, intro- 
duced the following pupils in recital at her 
home studio: Vivian Koster, Eugenia Bizi- 
orek, Vesta Roberson, Angeline Beimers, 
Edward Quist and Max Barnes. Assisting 
were Hazel Allen, Rhea Stover, and Marie 
Hoolsema. 

Students of Mildred Colwell gave a piano 
recital in the Colwell studio. These were 
Dorothea and Julia Gill, Lois Oom, Mary 
Jane Smith, Mary Elizabeth Phillips, Doris 
Heyboer, Sarah Knoll, George Vander- 
Molen, Herman Broene, and Hubert Meeter. 

Reese Veatch presented his vocal pupils 
in a reception-musicale at the Davenport- 
McLachlan Institute. 

C. Harold Einecke, organist and choir- 
master at Park Congregational Church. was 
married recently to Mary Skurkay of Holly- 
wood, Cal., known on the stage as Mary 
Kay. Music was furnished by Paul A. 
Humiston, _organist at East Congregational 
Church; Richard Hess, violinist of Chi- 
cago; the full vested choir of the 
church. 

Roy Monique, instructor of woodwinds in 
the public schools, is teaching this summer 
at the as Appalachian Music Camp, Ban- 
ner Elk, N. C. 

After a go absence, Verne R. Stilwell 
has resumed his duties as organist and choir- 
master at Grace Episcopal Church. He has 
organized a new choir consisting of James 
DeJonge, Jr., Douglas Smith, E. O. Teng, 
and Richard Bowen. 

Henry Brandt Rose. organist and choir- 
master at Bethlehem Lutheran Church. has 
been attending the School of Church Music 
at Waldenwoods, near Ann Arbor, which is 
sponsored by the National Federation of 
Music me and the Michigan Council of 
Religious Education. He was appointed 
chairman of the students’ executive commit- 
tee. At the head of the school faculty is 
Daniel Protheroe of Chicago. H. B. R. 
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Miriam Marmein at Manomet, 
Mass. 


Miriam Marmein is to give a program of 
dances and pantomimes at her new Out Door 
Dance Theatre in Manomet, Mass., today, 
August 6. The program will include Ritual, 
The Fountain, Serpent, Prima Donna, 
Modern Ballerina, March, The Affair~at 
Novas, Impressions of a Tennis Champion, 
and His Maiden Voyage. 
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Bush Conservatory has always maintained the highest ar- 
tistic standards at the lowest rates of tuition. In keeping 
with this policy, tuition rates for the Season 1932-33 have 
been reduced so that Classified Students may study with 
the greatest Artist Teachers at a maximum of 


$5 A LESSON 


Rates with other instructors proportionately reduced. 





The Faculty includes such distinguished artists as: 


SERGEI TARNOWSKY (Piano) 

EDGAR NELSON (Piano, Organ, Coaching) 

JAN CHIAPUSSO (Piano) 

MAE GRAVES ATKINS (Voice) 

MME. JULIE RIVE-KING (Piano) 

CECILIA RAY BERRY (Piano) 

ROBERT SANDERS (Composition and Piano) 

RICHARD CZERWONKY (Violin and 
Conducting) 

HERBERT MILLER (Voice and Normal) 

EDGAR A. BRAZELTON (Composition, Piano 


and Normal) 








FRITZ RENK (Violin) 

MME. ELLA SPRAVKA (Piano) 
MME. JUSTINE WEGENER (Voice) 
RITA SMITH (Dramatic Art) 





Conservatory announces the following recent additions 
to the Faculty: 


FEODOR GONTZOFF (Opera and Voice) 

ALICE PRINCE MILLER (Voice) 

JOHN BLACKMORE (Piano) 
(Representative of Matthay) 

DAVID NYVALL (School Music) 


Excellent Dormitories are maintained for both men and 
women where students have light, well furnished rooms, 
with practice piano in each, and excellent meals at a mini- 
mum rate of 


$9 A WEEK 


This will enable students to live in Chicago at a reason- 
able rate and study in a great institution with accredited 
courses leading to Certificates, Diplomas and Degrees in 
all departments of Music and Acting. 


To insure accommodations reservations should now be 
made for instruction and for dormitory space for the Fall 
Term beginning September 14, 1932. 





For catalog and further information address 


M. C. HOWARD 


BUSH CONSERVATORY 


839 North Dearborn, Chicago 
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Poscanini has had to retire to an island on Lago 

Maggiore to avoid the peepers who spy on him. 
were 4,119,531 regular radio 

48,909 less than in the previous 


there 
users 11 


mTimany 


juarter 


Baveno, a sleepy little village on Lago Maggiore, 
Italy, always lower in importance than Locarno, 
Stresa and Pallanza, now basks in the sun of pub- 
licity. She has had a music festival. 

lhe restless urge for novelty desired by the Ameri- 
The Cleveland Or- 
series of guest con- 


can public is again indicated 
chestra has decided to have a 
luctors instead of a permanent head. 
6 

\re we to have an influx of Negro operas? Em- 
peror Jones-is scheduled for the Metropolitan ; Tom- 
1, also negroid in theme, has been done in Cleve- 
understand Mrs. E. S. Coolidge is 

What a colored school of music 
started when Jonny Spielt Auf. 


lon 


land: and we 
| 


Dac king anothe I 

rhe well-known depression has extended to the 
New York stage to such an extent that the drama 
column in the daily press carries only seven legiti- 
mate shows. Of these, three are dramas, four are 
One of the latter group is a summer revue. 
Gershwin’s Pulitzer Prize musical 
Thee I Sing, Ziegfeld’s production Show 
oat t ‘aul Robeson) and the operetta, The 
Cat ar Fiddle. All of these have had long 
| contain music well constructed and melo- 
far above the average Broadway score. 


- 1 
musical 
The others are 


comedy, 


runs 
dious, 
the broadcasting stations refuse the demands 
f the \uthors and 
Publishers for increased fees paid for the privilege 
of transmitting the compositions of its 750 members, 
non-copyrighted music of the masters must form 
ni art of the tonal releases on the air. 
When this day comes—or if—the advertisers who 
please the public with music which pleases them- 
selves, will have difficulty in selecting tonal items for 
that the best text- 
their musical vocabulary are 
the children’s concerts sponsored by the New York 
Philharmonic-Symphony Society. 


\merican Society of ¢ omposers, 
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Musical Terminology 


It seems strange that with the extensive changes 
which have come to the art and nature of music 
within the past few decades, the terminology used 
by musicians and critics shows practically no differ- 
ence or development whatsoever. 

Ransack one’s mind as one will, it is almost im- 
possible to discover any new words coined with which 
to explain and discuss the novel kind of music. 
“Modernistic” and “Atonal,” are the chief terms 
added to the vocabulary. For the rest, the same old 
way of talking about music or reviewing it, is still 
in vogue, even though the rest of the English lan- 
guage has been amplified and adapted to the changed 
order of living and thinking. 

Critics, musicians, music-lovers and laymen go on 
regarding the tonal art as divided between the emo- 
tion and the cerebral, and it is analyzed, enjoyed 
(and execrated) nearly altogether from those view- 
points. When someone like Schonberg comes along 
and writes compositions that do not sound like any 
other music and do not even look like it, no one seems 
able to find the proper kind of vocabulary with which 
to take it into consideration. Schonberg is promptly 
called dry, dissonant, acrid, mathematical, unemo- 
tional, unmelodious, or just ugly. If the French, 
German, Italian, Russian, or other contemporary 
writers do music that is not recognizably lyrical, it 
is dubbed percussive, cynical, cold, calculated and 
flippant. If certain composers were to issue their 
works without any titles, and simply call them 
“Music,” the listeners and commentators would be 
completely at sea and unable to express opinions of 
what they had been hearing. The titles in use at 
present at least give the auditors something of a clue, 
and their stock vocabulary furnishes the means of 
voicing their thoughts. 

Perhaps that is why there is such general satis- 
faction on the part of the listening and reviewing 
fraternities when “modernistic” composers “go back 
to Bach” or other classicists, and create suites, pas- 
sacaglias, fugues, rondos, sonatas and symphonies in 
the styles to which the older masters have accus- 
tomed us. 

The similes, metaphors, comparisons and _refer- 
ences of the critic when discussing modern music, 
and of the average person when he enters into con- 
versation upon the tonal subject, remain the same as 
before the art entered upon its new phases and wan- 
dered away from most of the previous methods and 
manners. 

What is needed is a terminology in keeping with 
the character of the music of the moment. The de- 
scriptive words and phrases now in use limp hope- 
lessly after the harmonies, modes, construction, or- 
chestration, and colorings, of the “advanced” com- 
posers of our day. Get busy, you gentlemen of the 
pen, and invent new ways of meeting the trans- 
formed situation. The English language does not 
stand still—except, apparently, in music. 


— Soe 


By Inheritance 


The programs scheduled by Albert Coates for his 
Stadium Concerts in New York, forcibly express his 
heritage. They make a large Russian dish, with a 
heavy English seasoning. Toscanini last season 
showed his own nationalism with a preponderance 
of Italian literature. Sir Thomas Beecham carried 
the torch for the British Empire, and Henry Hadley 
devoted himself to proclaiming himself American. 

Thus it seems tonal taste is a matter of blood in- 
heritance. The only hope for composers of every 
land who wish performances of their sacred scores, 
is to find a conductor whose grandmother on his 
father’s side was German, that grandfather, Italian, 
his maternal grandmother, French and grandfather 
English, and himself born in America and educated 
in Russia. Such a conductor should have a 
mopolitan taste which would allow him to appreciate 
the best of the music of all lands and perform the 
worst. 


cos- 


S 


Stars and Beethoven 


“There may be better cures for the aches and 
ailments of a depression summer than the Stadium 
Concerts, but we have yet to see them. The weather 
must lend a hand. The night should be warm, but 
not warm. No breeze. A clear sky of stars. 
On each of two recent Beethoven evenings more 
than 11,000 listeners filled the great curve of this 
outdoor theatre.’ So reads an editorial in the New 
York Herald-Tribune, to which it is heartily agreed. 


too 


The editor continues, saying: 

“The rapt silence, the sheer unity of so many 
different human beings, must be witnessed to be felt. 
But it cannot be forgotten. ‘Taste has gone off ; only 
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cheap and popular tunes can prevail. So say the 
cynics. Yet there is surely some popularity in a con- 
cert which can draw 11,000 listeners. And this par- 
ticular concert—given with equal success on two suc- 
cessive nights—consisted of two Beethoven sym- 
phonies, with not another note directed to lesser 
tastes. 

“To be sure, there is good theatre in the ninth 
symphony, with its Hymn to Joy. And if there is 
anywhere music more genuinely gay and amusing 
than the scherzo of this symphony, let the radio 
announcers find it! But two Beethoven symphonies 
in one evening is not what the program makers or 
amusement venders in general would expect to fill 
a house. 

“The first tribute for such a night belongs to 
Beethoven. If only he could have seen those rising 
tiers of the faithful! Thereafter the city owes an 
unpayable debt to Mr. Lewisohn and to all those 
whose generosity has made this precious institution 
possible. We feel sure that it was never so needed 
and wanted as in this summer of 1932 and that the 
Hymn to Joy has never done better service than at 
this bottom of a valley.” 

Quiet relaxation permeated by good music is a 
better stimulant to the nerves than any other form 
of cure. If music can be heard out-of-doors in ideal 
surroundings, this tonic is doubly beneficial. 


Facing the Music 


A look ahead at the coming musical season fills 
timid persons with fear and courageous ones with 
determination. They feel that they have to face the 
music rather than turn their back upon it. 

Nothing is to be gained by joining in the calamity 
chorus and crying defeat. Numerically decreased 
concerts, unfilled studios and music schools, the diffi- 
culty of getting engagements, of collecting moneys 
due, the tightening of purses on the part of man- 
agements, publishers and other musical purchasing 
sources, must be accepted as a part of the general 
phenomena of adjustment, and not looked upon as 
an indication that everything is soon coming to a 
complete end. 

There is nothing so stupid as to close the eye and 
the mind to the economic seriousness of the moment, 
and to babble “Pollyanna” talk without any other 
basis than the mere wishes of such cheer-dispensers. 
On the other hand, nothing is more reprehensible, 
unmeaning, and impractical, than to show exagger- 
ated fear, to refuse to see hope ahead, and to predict 
that only disaster and no rehabilitation looms ahead 
for music and musicians. 

There is no reason why their calling should show 
any better condition just now than any other line of 
endeavor. In fact when all is said and done, music, 
being still looked upon as a luxury by the mass of 
Americans, ought to be suffering more than utili- 
tarian commercial activities. Such is not the case, 
however. With a few exceptions, the former tonal 
enterprises continue to remain alive and to carry on 
bravely in spite of terrible handicaps. Some of the 
lesser concerts are no longer to be noted, but the 
best ones have no reason to complain of the patron- 
age extended throughout our country. If the music 
teacher finds it hard to dispose of what he has to 
offer, so does the shoe shop, department store, steel 
corporation, author, architect, real estate dealer, rail- 
road company, jeweler, theatre, movie house palace 
and opera house. 

Music is essentially a hardy art and has survived 
some troublous eras and periods before now. Musi- 
cians, too, met obstacles and reverses courageously 
in the crises of the past. History tells that even 
poverty was never a bar to the expression of worthy 
composers and performers. They overcame such 
conditions as an aimost necessary part of their pro- 
fession, also in the days when the patronage of music 
depended on a limited number of wealthy and fash- 
ionable and titled personages and not upon the gen- 
eral public. Famines, plagues, panics, depressions, 
religious terrors, wars, all came and went, but music 
surmounted them and rose nevertheless to its great 
development, which fructified chiefly during and 
after the wars that rent Europe for ages, and was 
not deterred, either, by the beginnings of the so- 
called machine age. 

We of the musical tribe must keep our faces to- 
ward the front and our shoulders thrown back. It 
means nothing that our art is not too prosperous 
just now, for any other disposition would hardly be 
natural. When everything else improves, musical 
conditions will improve. 

Meanwhile, the tonal fraternity should show the 
rest of the people that music is not merely a form 
of pleasure but a serious part of the life of every 
community, and that the art votaries have as much 
spirit as their contemporaries in other fields. 
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A Roba fet ON S 


By Leonard Liebling 


CARLSBAD.—I am Kuring faithfully, and be- 
ginning to feel so fit that I could challenge Josef 
Hofmann for a championship ping-pong match; or 
if forced, sit through an entire evening of oratorio. 
On the other hand, there is the tragic fasting I have 
to undergo. It is unfair for the restaurant waiters 
to push their fatal Speisekarten under the eyes of 
starved Kur patients, and for the food shops—they 
seem like a thousand as they line one’s path from 
Bad to Brunnen—to spread windowsful of delicacies 
before the gaze of the faithful and unobese imbibers 
of countless pre-breakfast glasses of salty Sprudel. 
Give my regards to bouillabaisse, goulasch, schnitzel 
a la Holstein, blinis, Pojarski cutlets, crépes Suzette, 
and the like. I have seen the last of them for what 
will seem like aeons. 

ZF 

I cabled to the Musical Courier that Roxy intends 
to give abbreviated performances of standard operas 
at Radio City, and that one of the artists already 
engaged for the series is Vera Schwartz, soprano of 
the Berlin Opera, who will go to New York in 
November to begin rehearsals. Miss Schwartz, now 
in Carlsbad, did not give me the foregoing infor- 
mation and will be greatly perturbed when she learns 
that it has leaked out, for secrecy was enjoined upon 
her by Roxy when he engaged her in Berlin some 
few weeks ago. I spent a social and instructive eve- 
ning with Miss Schwartz, her brilliant mother, and 
Erich Kleiber, the party sampling the famed Aus- 
trian Backhuhn and Kaiser Schmarren at a hostelry 
high up in the mountains overlooking the Carlsbad 
valley. Kleiber is here for the cure, “but also be- 
cause of local patriotism,” he added, “for my mater- 
nal grandfather, Johann Schoppl, was born in nearby 
Marienbad, and became a wellknown carriage maker 
later in Prague. In that city, I studied at the con- 
servatory.” Asked his opinion about the so-called 
“crisis” in creative music, Kleiber said: “I do not 
believe that there is any crisis. There are only two 
kinds of music and of performances, good and bad. 
The good will always endure. There is too much 
talk about music and too little susceptibility to it. 
People these days should feel more in music and 
analyze less. The best analyst, after all, is Time— 
the most reliable and objective analyst, don’t you 
think?” The present poor attendance at concerts 
in Europe was not ascribed by Kleiber to the com- 
petition of the films and radio, but solely to the 
economic stress and practical obstacles of the mo- 
ment. He predicts that music will lose none of its 
regular devotees in the end, and even gain hosts of 
new followers “when the emotions are no longer 
overbalanced by the worries.” Kleiber will lead at 
the Berlin Opera next season, direct a Beethoven 
Festival in Brussels in the spring (all the symphonies 
and overtures) and then undertake conducting tours 
to France, Italy, and possibly Russia. The name 
of Johann Strauss coming up, Kleiber launched into 
panegyric praise of the waltz king: “I believe him 
to be one of the most gifted of composers. Some 
of the introductions to his waltzes are miniature tone 
poems. I put those pieces on my regular symphonic 
programs whenever I get a chance. I did Strauss’ 
Vienna Blood at the Berlin Opera last month, and 
also remounted Gypsy Blood at the same house two 
years ago. Both productions met with enthusiastic 
response from the critics and—not exactly unim- 
portant—also at the box-office.” 

ners 

Another conductor I interviewed in Carlsbad was 
Georg Szell, batonist of the Prague Opera. A 
couple of seasons ago Szell directed the St. Louis 
Orchestra, and has pleasant memories of our land. 
He will reopen the Prague Opera on September 1, 
with a performance of Die Meistersinger. Then 
will follow at once, Trovatore, Marriage of Figaro, 
Aida, Samson and Delilah, the last named for the 
newly engaged Kerstin Thorborg, excellent Swedish 
alto. The tenors of the institution are Fischer and 
Riawez (Jugoslavian). During the winter, Szell 
is to direct a Mozart series and the two Ring cycles 
which are customary in Prague each season. In 
addition, there will be a special Wagner Festival, to 
observe the fiftieth anniversary of his death. Szell 
is, too, the conductor of the Prague Philharmonic 
Orchestra, of which the soloists are to be Horowitz, 
Busch, Schlusnus, and Ivogiin. I asked about the 
novelties to be done at the Opera and the Philhar- 
monic, and Szell wrinkled his brow and replied: 
“That is what is spoiling my Kur here and will inter- 
fere with my later vacation at St. Moritz. So far, 


I have not been able to find anything new that is 
worthy of costing us money to put on at the Opera. 
And as for orchestral scores, I spend valuable hours 
examining them in my hotel room when I could more 
profitably be strolling in the woods and hearing the 
music of Nature. At least it is more agreeable than 
Clever = 
eR se 
Typical snatches of conversation overheard on the 
streets of Carlsbad: “I take two glasses of Mii/il- 
brunnen in the morning and one at night. 
Sprudel is too strong for me. How far do you 
walk before breakfast ? My trouble is diabetes. 
This place is not good for heart trouble. 
% Who’s your doctor ? I insist on whole- 
wheat bread with my meals. You're not sup- 
posed to eat fresh fruit if you’re taking Felsenbrun- 
nen. Doctor Krauss allows one glass of beer 
with dinner. My liver is almost in place now. 
I mix Sprudel salt with my Marktbrunnen. 
Doctor Meyer starves you to death. . . . I 
take my massage in the evening. Do you really 
think I’m slimmer ? How hot do you take your 
bath? I swear by Vichy, but I had to come 
here on account of my husband. Graham bread 
for gout, always. I just love the mud baths. 
: I weigh just two and three-quarters pounds 
less than when I came. Carlsbad keeps you 
young.” 
ere, 
Pianist Jan Smeterlin and Mrs. Smeterlin are at 
St. Jean, Cap Ferrat, on the Riviera. 
y 


It is not generally known that Editha Fleischer is 
married to one of the associate conductors at the 
Dresden Opera. 


nRre 
Marion Talley’s new husband, Michael Raucheisen, 
was a prominent piano accompanist in Germany. 
eRe, 


There is no regular opera in Carlsbad. Marienbad 
(one hour from here) has none either. However, 
Carlsbad will hear Piccaver (Vienna Opera tenor) 
in a few days. He is to appear in a Lehar operetta 
called Friederike. By the way, operetta is the rage 
all over Germany and Austria at present, and mostly 
old-fashioned operetta. The rich melodic mines of 
Johann Strauss, Offenbach, Millocker, Von Suppée, 
Audren, Genée, and the other ancient makers of light 
melody, are being explored for their practically for- 
gotten treasures, some of which, with modernized 
librettos, are far preferable to the present-day crea- 
tive productions. 

eR 

A propos, Fritz Kreisler has just finished an 

operetta, not yet named. 
RR 

Jaromir Weinberger, composer of Schwanda, is 
resting on his laurels, after the failure of the suc 
cessor to that opera. Schwanda never appealed to 
the Czecho-Slovakians, for they knew the Dvorak- 
Smetana origin of much of the Weinberger material, 
and resented its transplantation. 

ez ® 

It costs $12 per month to rent an upright piano 
in Carlsbad, and about $8 to transport it to and from 
your hotel. 

eRe 

The newspaper situation in Carlsbad is comical. 
There are two dailies here, the Tageblatt and the 
Tageszeitung, and not a copy of either is obtainable 
after 7:30 a. m. Only a small issue is printed, for 
most of the Carlsbaders read the Prague papers, 
which come here by aeroplane. I asked a native 
about the two local dailies, and he was not sure 
whether they appeared in the morning or evening. 
Inquiry revealed that the combined circulations of 
the Tageblatt and Tageszeitung are not equal to that 
of the Musical Courier in a city like Chicago, III. 

Two signs juxtaposed in the windows of a couple 
of shops near the market: “Kosher Meats.” “Fresh 
Prague Ham.” 

a 

Julia Culp, retired Lieder singer, is here with 
her husband, and taking her annual Kur. 

| nd 

Dresden gave a great seasonal send-off recently 
to Tino Pattiera, one of the abiding favorites at the 
Opera here. He farewelled as Tannhauser and two 
of the local papers say that he is the best non-Ger- 
man tenor ever heard in the role. Pattiera has 


15 


motored to his native Ragusa, in Jugoslavia, to spend 
a vacation of resting and fishing. 
2 ® 

Martinus Sieveking, pianist, will feel flattered to 
hear—if he does not already know it—that in Ham- 
burg there is a street called Sievekingsallee. 

eRn ® 

Ewald Lengstorf, chief conductor at the Essen 
Opera, has been appointed leader and Intendant at 
the Hamburg Opera. 

\ a nd 

Anton Stehle, music critic of the Cologne Volks 
zeitung, died suddenly in that city on July 10, just 
after attending two concerts. Stehle, aged sixty-two, 
was a keen reviewer of the old school, whose most 
“modern” heroes were Liszt, Wagner and Bruckner. 

znpre, 

From the Cologne Illustrierte Zeitung : 

Frau X. (to her neighbor at the concert) : “What 
a pity that the pianist stopped playing just as I 
was going to tell you the most interesting part of the 
story.” 

Frau Z. (eagerly): “Let us keep on applauding 
and make him give an encore. I’m crazy to hear the 
rest of what you were telling me.” 

2 Rr 

An organ week was scheduled to be held in 
Litbeck (Germany) beginning July 26, with per 
formances in the various churches of the city, by 
Professor Heitmann, Walter Kraft and Giinther 
Ramin. (The last named has been engaged for an 
American tour next season. ) 

a nd 

The Munich Opera gave several Mozart perform 
ances recently at The Hague, doing The Marriage 
of Figaro, Cosi fan tutte, and The Abduction from 
the Seraglio. Maria Ivogtin was one of the singers 

| an nd 

Saarbriicken (Germany) not long ago heard the 
premicre of a new one act version of Mozart’s Titus, 
arranged by Felix Lederer (conductor) and Hans 
Niedecken-Gebhard (stage director), the latter of 
the Metropolitan Opera. The work met with undis- 
puted success, according to the Saarbriicken news- 
papers. 

re Fr PF 

I hear that Richard Tauber is planning to leave 
the musical comedy field and return to grand opera 
next winter, making his reappearances at the Vienn: 
Opera in several Mozart roles. 

ve Fr PF 

My paid spies in Milan inform me that the day 
Fritz Reiner arrived there from Sicily several weeks 
ago, he went to Biffi’s restaurant and was in earnest 
converse there over a three-hour dinner with Vera 
Brodsky, New York pianist. This would be an 
epochal story were it not for the fact that Mrs. 
Reiner was present at the dinner. The couple (Mr 
and Mrs. Reiner) now are in Venice, where Reiner 
conducts at the festival in September. 

| a ed 

Czecho-Slovakians ought to claim something in 
regard to Chopin, for his first regular piano teacher 
in Warsaw was Albert Zwyny, a Bohemian. 

| a nd 

Leo Blech, gifted Berlin conductor, is in Carlsbad, 
and I heard a flattering story about him (not from 
Blech himself) just an hour before I started this 
screed. He was reading a travel bulletin in the train 
on his way here and happened to come across an 
article setting forth the greatness of Berlin, men 
tioning especially its musical eminence, “primarily 
due to the work of three great conductors, Furt 
wangler in the classics, Klemperer in modern works 
and Kleiber in the operatic repertoire.” Arrived in 
Carlsbad, Blech wrote at once to the editor of the 
partial publication, and said: “I object to your state 
ment that there are only three great conductors in 
Berlin, and you should be more correct and just i1 
an article intended for strangers to the German 
capital. There is a fourth great conductor in that 
city, and he shines in all styles of music. His name 
is—Bruno Walter.” 

an ae 

A Leschetizky anecdote, hitherto unpublished, also 
fell into my net here. It tells of an aggressive but 
untalented young man who asked the famous peda 
gogue to teach him without charge. “Why?” 
the astonished Meister. “Because,” was the unex 
pected reply, “Liszt never took pay, either, from his 
pupils.” “Ah, that is true,” came from the 
keen Leschetizky, “but then, you see, no one could 
ever hope to imitate the unapproachable Liszt suc 
cessfully.” 


aske d 


yes, 


| an nd 
What am I to do? Beer forbidden m« 
couple of days ago, and now my doctor says that the 
wine list is a nein list for me. 


Was 
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Walter P. Mahone has charge of programs 


Music Notes From sc 2, arg os EUROPEAN MUSIC FESTIVALS IN 1932 


Lena a Beaumont musician, 
recently has been elected president of the 

Coast to Coast fourth district Texas Federated Music August 

Clubs. J. E..B. jay 18—Aug. 20.» -0- Siaaith.a0+02+0+++++000- S9Rm Festival: Mozart-Wagner. 











uly 25—Sept. 6 « Milan........+s+ee++++---Opera and Concert Festival. 
BEAUMONT, TEX.—Beaumont Mu- uly 30—Aug. 31......Salzburg. -+++.+. Salzburg Festspiele. 

sicians and music lovers have enjoved a sea Aug. 1— aR Talbot (South Wales)..Welsh National Eisteddfod. 
le al . ¢ y ‘ . Aug. 15—30.......... Verona (Italy)...........Open-Air Opera in the Arena. 


son of unusual brilliance in musical achieve- FROM OuR READERS Aug. Sin ES.- 00 +00n 0+ Rele retteceeessseees Second International Bruckner Festival. 
ug. 23—28. 


ment. +eeeeeeee Munich i pera Festival: Pfitzner-Strauss. 
Through the united efforts of three out 

standing music groups in the city, Edward 

Collins was presented in piano recital, free pon 

to the public. Wholly demonstrative of the ay age ae 9 Worcester (England)..... Three Choirs Festiv 

fine spirit of harmony existing in Beaumont, Rapa eis ao eemaals taken Sept 10-11. seeeeeeesCassel (Germany)........Chamber Orchestra Festival. 

the Music Commission, the Music Study To the Musical Courier: 

Club and the music department of the Bravo, Musical Courier! It’s great to 














September 
A Skipper Knows Sept. 3—15.......... Venice ecccee et ae International Festival of Mod- 











Woman's Club combined, in this instance, to see some rays of i the z ‘ ; i ‘ ‘ 
ws - af <ge ocr nae rsa a ym i of age mene — ica during the past season. On his return Milan Enjoys American 
0 o the ( le art a lusicianship olks arou 1 2e dj > clouc : 3 - : : 
: \ a along : al uaiiameetr P tol a ser *, . haat 4“: fe clouds here in the fall he is to organize a simfoni- 
D an pedagogue : ertormer. of glo se re , . . , , 
‘ an meric it pe i uc in p t gloom t course there 1s no Gepre ssion etta in New York. Music 
Chorai work in Beaumont is an active in music when you look at the situation in 


phase of the musical life of the city. I a big way. The trouble with many of us is Hadley’s Work Heard in Historic 
Orlo Bangs, of New York, directs the choir that we are just plumb scared; we seem : 


of the First Methodist Church, the Woman's to think that the great millennium is just W 
Club Chorus and the Department Club around the corner. The truth is, as you EDDINGS Mitan.—Henry Hadley’s Symphonic In- 
Chorus in Port Arthur—the latter city he have so boldly outlined, that there are still termezzo has just been performed, under the 
ing only twenty miles distant. Mr. Bangs plenty of dollars and plenty of brave hearts direction of Giuseppe Podesta, at one of the 
is a serious, exacting musician, and under to weather any storm that may beset us. LOUISE LERCH popular summer concerts now being held in 
his direction the groups have presented ex Let the winds blow, the storm will soon Louise Lerch, soprano, and Donald Gray the courtyard of the historic Castello Sfor- 
cellent performances of choral musi Out pass out to sea and the sun will shortly Brien of Pittsburgh were married at Bethle zesco of Milan. The rare appearance of 
standing of these offerings was the com push his nose between the clouds to grin at hem, Pa., on July 27. The ceremony, which American compositions on Italian symphony 
bined appearance of — the Voman’s Club the world again. A good skipper knows was a quiet one owing to the recent death of | programs gives unusual significance to the 
Chorus and the Department Club Chorus. no fear. the bride’s father, took place in Augustus event. Hadley’s work was enjoyed for its 
Mrs. Haygood Hendry accompanied The Sn esata: bravo. Mics Goue Lutheran Church and was performed by clear melodic qualities and was greeted with 
affair was the annual reciprocity program Guy W Dr. George A. Greiss, pastor of St. Paul’s — cordial applause K. Ti 
between Beaumont and Port Arthur groups sade —* Lutheran Church in Allentown. After the 
which has been held for three successive wedding breakfast the couple motored to 
years. : New York, where they embarked on the SS. Recently Appointed Ballet 
A program rich in ideas and performance $ Bremen for a seven weeks’ tour of Ger- 
was the hour on organ construction and par A I L I N G S many which includes attendance at the Salz- Master to De yart 
lance held recently at Vir-Beth Hall, home burg and Munich festivals. Miss Lerch I 
of the T. F. Rothwells Mrs. Rothw made her début with the Metropolitan Opera Rome.—It is reliably reported that Nicola 
who is a member of the music department YVONNE GENDRON Company in 1926. Among the roles she has Guerra, who was appointed director of the 
of the sige ge ( a page riggs a Yvonne Gendron, French pianist, was — ae _s P: Rigoletto, and the dancing school of the Royal Opera less than 
members of , re club and t a r hus et s among those who left New York on the SS. ueen of Shemaka in Coq d'Or. a year ago, will not be continued in his post 
The wide range and descriptive versatility 4 “ff luly 30 and that his departure is imminent. His dis- 
of organ music were stressed. Josef Evans, lle de France, July 0. ARTHUR RUBINSTEIN charge will leave the badly disputed ballet 
a recent acquisition to our City, discussed 1LICE GARRIGUE MOTT Arthur Rubinstein, Polish pianist, who corps of this house in a more difficult situa- 
1 com first played in this country thirteen years tion than ever. No successor is yet in sight. 





Surroundings 


























positions Alice Garrigue Mott, vocal pedagogue of 
was married on July 27 to Mrs. Amelia decided whether he will put a finger in the 
was the program in two parts given by the here in time to open her studio on Septem 
ar took place at the registrar’ ice in Lonc folk close to the governing committee. In 
the City Auditorium Part one was a su tinue their studies with Alberto Bimboni in bn at the registrar's office in London, & 
1 French repertoire and French lyric dic- 
fered the second part of the program. Mr coaches of the Metropolitan Opera Com 


and played several of his own novel 
M Weel ; New York. sailed for France on the SS. 22° and has appeared here frequently since, It is said that Victor de Sabata has not yet 
A Music Week presentation that was en es ens, Pets ” . ora 
ai Lafi August 6. Mme. Mott return 
thusiastically received by a large audience, fayette, August 6 i Munz, daughter of Emil Mlynarski, conduc- Royal Opera pie, in which case Antonio 
' : . tor of the Warsaw Opera. The wedding Guarnieri is mentioned as a substitute by 
, ber 15. During her absence her pupils con é ‘ J 
music department of the Woman’s Club, at : é 
1 : : and among the guests were the Polish Am- any event, no definite decisions have been 
: ) Se the Italian classics, with Maurice La Farge ; : 
cession of living tableaux of Biblical char : : S bassador and Ruth Draper. made yet. m7. 
acters, done in costume, with appropriate : : 
eS ber scenic effects. Toad Paneen ail tion, and, in the German repertoire, with 
Evans is a concert pianist, virtuoso and com Pow é ~ OBI i UARY 
poser who has had years of study and work CHARLES DAWE 


Vienna Opera House 


Plans Novelties 
abroad His musicianship was evidenced Charles Dawe and the Orpheus Male 


throughout the performance, and Mr. Evans’ Chorus of Cleveland, O., of which he is con- —— VienNA.—The Vienna Opera House opens 
echnic and musical understanding rank him ductor, sailed on the SS. Aquitania, July 16, : : patti vot * . in September with a performance of the 

among the foremost concert pianists whom to proceed direct to Port Talbot, Wales. Zeno Kolatzky Nagel, professor of music Ring, specially staged to attract visitors to 

Beaumont has been privilege to hear during There Mr. Dawe received the honorary de- theory at Syracuse University ge 1924, the summer festival at Salzburg. Then 

the past few years gree of Bard during the Eisteddfod, held died in Syracuse, N. Y., on July 27. He Clemens Kraus will conduct a new produc- 
The latest achievement by Beaumont m during the past week. The program pre- was connected with the university since 1909, tion of The Magic Flute in which Elisabeth 

sicians is the Women’s Piano Ensemb sented by Mr. Dawe included Josephine coming there from teaching posts in middle Schumann is to sing Pamina, Adele Kern, 

which made its début recently This group, Forsvth’s musical setting for The Lord's western colleges. His widow and daughter Papagena and Richard Mayr, Sarastro. 

with sixteen members, was organized early Prayer. This is believed to be the first SUrvive. Jeritza will have the title role in Umberto 

this year as the newest department of th time a work by an American composer has Carl Hammerschmidt Giordano’s Fedora. a og 

Woman's Club and, after five mont of been featured at the Welsh musical festival Carl Hammerschmidt, president of the ; 

diligent work, wnder the able ir lhe Orpheus Male Chorus has won the first German Saengerbund. died of a heart attack 

of Jewel Harned, the ensembl using prize at the Eisteddfod on two occasions, jin Munich on July 26. Mr. Hammerschmidt, Albert Hall to Be 

four pianos, was heard in recital by < and before leaving New York, Mr. Dawe who was seventy years old, was returning 

capacity audience Local pianists compose — stated that, with the augmented chorus, they home from attending the song festival at Renovated 


the personnel of the ensemble. and their hoped to receive this distinction for the *rankfo 
1 . anktort, 


well balanced and carefully executed per chird time Amy Ray Sewards Lonpon.—For the first time since 1915 the 
ormance was meritorious. Another feature ‘ 4 \lbert Hall is to be entirely redecorated. The 
of the occasion was music on the theremi JACQUES GOUTMANOVITCH Mrs. Amy Ray Sewards, chairman of ex- scheme of decoration will be controlled by 
played by Mrs. Ben Jackson Jacques Goutmanovitch, Russian violinist, ‘iste of the Federated Music Clubs of New the permanent architects, but the main idea 

Mrs. Beeman Strong is outgoing chairman — sailed on July 30 by the SS. Ile de France York, member of the National Opera Club, will be preserved, including the dominant 
of the music department of the Woman's » fulfill cone rt engagements throughout and lormer contralto “cng at the Central note of Wedgwood blue, an army of 100 
Club and chairman of the piano ensembl “Of Mr. Goutmanovitch made several ge . —, New York, died hes | August men being employed, and over three tons of 
Alice Kent is incoming chairman, and Mrs ital and orchestral appearances in Amer- tin ive sbat ie aur tate kuin. paint used. 
She was the pupil of Oscar Sanger and Dr. 
Floyd S. Muckey in this country, and for 
some time was Mr. Sanger’s assistant. Mrs. 


Sewards withdrew from the recital stage LARGEST INDOOR STAGE 
several years ago to devote her time to voice AT ROCKEFELLER 


teaching and her work as soloist with the . 
church. She is survived by her husband, CENTER 
Dr. Theodore M. Sewards, educational ad- 
viser at Columbia University.- The Rockefeller Center now under 
construction in New York is to have 
Mrs. Lewis Latham Clarke a stage 144 feet wide and eighty-one 

Mrs. Lewis Latham Clarke, wife of the feet deep in the International Music 
banker and a musician and patron of music, Hall on the Radio City side of the 
died on August 1 at her home in the Park edifice. The curtain is to be manipu- 
Lane, New York. Mrs. Clarke was born lated by thirteen motors under the 
Florence Marguerite Kenzel in Jersey City, remote control of the stage director. 
N. J. She studied piano under Alexander A cyclorama of steel and wood at the 
Lambert and Hugo Grunwald, and was a rear acts as a sounding board as well 
graduate of the New York College of Music. as scenic projector, and will bear 
She always maintained an interest in musi- lighting equipment to give the illusion 
cal affairs, and ten years ago she and her of clouds, stars and like natural fea- 
husband were largely instrumental in the tures. The stage director also con- 
forming of the City Symphony Orchestra, trols, by pressing certain buttons, 
New York. Although an ardent philanthro- sounds of thunder and wind. Water 
‘pist, Mrs. Clarke belonged to few organiza- and fountain effects are obtainable by 
tions Among those with which she did a turntable device. The designs in- 
identify herself were the Daughters of the clude a second proscenium opening 
American Revolution and the Hugenot So- seven feet behind the main proscen- 
ciety of America. She is survived by her ium, the second portal having overlap- 
husband and two daughters ; ping sections which also may be 
worked by the stage director, and al- 
India S. H. Holden lowing graduated apertures from the 

Mrs. India Sykes Houston Holden, radio full arch 10, ORE the size of a small 

Foreman: “Fe yin’ out loud! How many tim ust I tell youse guys to lay off — singer, died on July 31 in Charlotte, N. C., out. bake is the largest indoor stage 
popular music on dis job?! Brush up on yrin and Faust—dontcha know at the age of thirty-two. Burial was at the in the world. 
dis is th’ new Radio City Opera He é family home in Aberdeen, Miss. 
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FLORENCE LEE HOLTZMAN 


Vorce—Granp Opera COACHING 
July—August Oct.—March Spring 
Private Theater Private Theater Carcano Theater 
Merrill, N.Y. 168 EB. 68rd St.,N.Y.C. Milan, Italy 





VINCENT V. 


HU BBA RD 


Successor to AnTHUR J. HUBBARD 
Diction, Coaching, Program Building 


Vocal Technique, 
246 Huntington Ave. Boston, Mass. 


TOKATYAN 


TENOR ME TROCOLITAN OPERA COMPANY 
Management NBC Artists Service, 711 Fifth Ave. N. Y. 
Victor Records ” ia Engles, Man. Dir. Knade Pione 


WALTER | HENRY HALL 


Professor of wy Columbia University 
wy ye 39 Claremont Avenue, New York 


NORA FAUCHALD 


| & Jones 
New York City 














113 West 57th ini 


LEON CARSON 


ag: Ia ong +» A SINGING 
20 Cottage Place, Nutley, N.J. 160 W. 73rd St., n; Y. 
Tel.: Nutley 2-2499 Ta: TRaf. 7-6700 


ARTURO VITA 


Voice Placement—Opera Coach 
Studio 205 West 57th Street, New York 
Tel. Circle 7-5420 


Prorgsson or Piano 
Co.isce or Fine Arts 
Syracuse University, Syracuse, N. Y. 


JOHN HAZEDEL LEVIS 


Lecturer and Recitalist on 


CHINESE MUSIC 


8 Nanyang Road 33 :: Shanghai, China 


HAROLD HENRY 


PIANIST 
Management, Vera Bull Hull, 113 W. 57th St., New York 
Tel. BUtterfleld 8-2310 Steinway Piano 


J. Fred WOLLE 


CONCERT ORGANIST 
Bethlehem - - - - - Pennsylvania 


[ROMANI 
Teacher of ROSA INS 


5 Studio: =, Pe? Drive, New York 
. Riverside 9-6910 


KATHARINE IVES 


CONCERT PIANIST 
Management: Paul Berthoud, 119 W. 57th St., N. Y. 


ANTONIO LORA 


CONCERT PIANIST—TEACHER 

ASSISTANT TO RUBIN nme 
HARMONY AND COMPOSITIO 

Studio: 246 W. 13rd St., N.Y. C. Tel. TRafalgar 1- 2970 


*WINDHEIM 


B TENOR—Metropolitan, Ravinia, San Francisco, 
Los Angeles Operas 


SOPRANO 


the Met ra Co. 
Exclusive S Manepenent, HARTOHL & JONES 
Steinway Hall, 113 W. 67th St., New York 









































BUY IN YOUR HOME TOWN 


When You Want 
ANYTHING IN MUSIC 


REMEMBER YOUR HOME 
DEALER 














Alberto JONAS 


Celebrated Spats Piano Virtuese 

Teac Many Famous Pianists 
SUMMER ng ng to September 
19 W. => St., N. Y. » tn Riverside 9-8777 








LUCREZIA 


BORI = Records 


onan tae, Mameweet. Astin St Judson 


Metropolitan 


Opera House 
yh York 


MUSICAL 


Prominent Singers Coach with 
Mme. Vollmer 


Among the singers coached by Josefin 
Hartman-Vollmer of New York is Grace La 
Mar, contralto, who was heard in recital in 
the metropolis last season with Mme. Vollmer 
at the piano. Juliette Lippe, now singing 
with the Cincinnati Zoo Opera Company, pre- 
pared her roles with Mme. Vollmer and 
plans to continue coaching with her in 1932- 
33. Artists working with this teacher this 
summer include Inga Wank, who is prepar- 
ing her program for her forthcoming New 
York recital. 

In addition to her activities as coach, 
Mme. Vollmer devotes considerable time to 
appearances as accompanist. On the sub- 
ject of accompanying as a fine art, she 
holds decided views. Formerly an assistant 
to Schumann-Heink in the latter’s pedagogic 
work, it is stated that she was cited by the 





JOSEFIN HARTMAN-VOLLMER 


German contralto as “the perfect accom- 
panist.” 

“We who are ‘at the piano,’” said Mme. 
Vollmer, “are an indispensable element in 
the musical whole of a vocal recital. To 
follow the singer, to supply a mere sounding 
board for a voice is not at all the complete 
function of an accompanist. There must be 
a blending of one’s own concept so complete- 
ly with that of the singer that a perfectly 
balanced and coordinated performance re- 
sults.” I. 


Coates Initiates His Four Weeks 
at Stadium 


Albert Coates, who is conducting the con- 
certs of the last four weeks at the Lewisohn 
Stadium, New York City, directed his first 
program of the summer with the New York 
Philharmonic-Symphony, July 26. César 
Franck’s symphony in D minor headed the 
musical fare, and when Mr. Coates entered 
to start the concert he was welcomed by pro- 
longed applause from 8,000 auditors. <A 
musical effect not indicated in the score of 
the symphony was supplied by the chime 
from an adjacent tower, which sounded ex- 
actly on pitch simultaneous with the clos- 
ing cadence of the second movement. In the 
second half of the evening, as Mr. Coates 
was about to raise his baton, one enthusiast 
stood up and shouted through a megaphone, 
“Three cheers for Albert Coates and the 
Soviet Union,” acknowledged by a bow from 
Mr. Coates and a round of applause, as well 
as a few hisses, from the audience. Vaughan 
Williams’ overture to The Wasps of Aris- 
tophanes was given for the first time at the 
Stadium concerts, followed by Strauss’ tone 
poem, Don Juan, and the Polovetsian dances 
from Borodin’s Prince Igor. Mr. Coates 
directed with verve and authority. He was 
especially successful with the playful music 
of the Williams work and the impassioned 
Strauss piece. Throughout the concert it 
was noticeably apparent that Stadium- youre 
are happy to have Mr. Coates. M. M. 


Omaha’s Organ Recitals Continue 


Omana, Nesr—The Sunday afternoon 
organ recitals at the Joslyn Memorial still 
continue despite the torrid weather which 
has prevailed here. Those who have of- 
ficiated at these events are Martin Bush and 
Ben Stanley, both prominent members of the 
organ playing fraternity. Assisting soloists 
for the several events have been Keneth 
Golden, tenor, Harry Cooper, baritone, Fred 
Ellis, baritone and Irma Clow, harpist. 

De am 8 


Lotte Lehmann on the Riviera 


Lotte Lehmann, soprano, who made her 
American recital and opera début last win- 
ter in New York and with the Chicago Opera 
Company, is taking a holiday at her summer 
villa at Cap d’Antibes on the Riviera. 
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BASEL CONSERVATORY OF MUSIC 


(Switzerland) 
Dr. Fertx WEINGARTNER, Director 
Two Classes in Conducting under the personal direction of 
Dr. Fevix WEINGARTNER 
CLASS FOR BEGINNERS: OCTOBER 1, 1932 TO JUNE 30, 
MASTER CLASS: IN JUNE 1933 


Master Class students conduct full professional orchestra) 


Announces 


1933 


(In the 


Switzerland 








For all information write to: ADMINISTRATION, KONSERVATORIUM, Basel, 


STEWART WILLE 


PIANIST—ACCOMPANIST—COACHING—REPERTOIRE 
Us. 7-3300 


GUIDO » NAPOLI seer 
JULIA PETERS -- EES 
ROSA PONSELLE :: 


J ohn McCORMACK EDWIN SCHNEIDER 


Accompanist 
Direction D. F. McSweeney 














Accompanist and assisting artist to 
LAWRENCE TIBBETT 


Sherman Square Studios 
73rd St., New York 
. TRafalgar 7-6700 
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PERFECT VOICE 
CULTURE 


St ye Hotel Ansonia 
73rd St. & Broadway, N. Y. 








Pe rm goo 


Victor y ae ny 
nabe Piano 





113 West 57th Street New York 


Steinway Piano Used 


GANL 


CHARLES 


HACKET 


TENOR—Chicago Opera 








Management 
NBC ARTISTS SERVICE 
711 Fifth Ave., New York 


Steisway Piano 
Duo-Art Recordings Victor Records 


zUvureces 














Management: 
CIVIC CONCERT 
SERVICE, Ine. 
Dema EB. Harshbarger, Pres. 
20 Wacker Drive 
Chicago, III. 








GUILMANT ORGAN SCHOOL 
FALL TERM, TUESDAY, OCTOBER 4 


Many up-to-date advantages 


Reduced rates 


Faculty includes Dr. William C. Carl, Willard Irving Nevins, 
Frank Wright, Hugh Ross, J. V. Moldenhawer, George William 
Volkel, and other prominent names. 


51 Fifth Avenue, New York 


Write for new catalog 
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ORDER THROUGH HIM 








The World’s Greatest Musical Weekly 


The MUSICALOOURIER 


You surely wish to have a thorough and comprehensive weekly 
review of the world of music; fill out the accompanying slip and 
become a subscriber of the Musica Courter. 





FREE! Coon’s Pocket 
Dictionary of Music 
Terms. Gives over 5,000 
definitions of terms and 
phrases in general use in 
music. This offer is for 
one year’s subscription 
and holds good for a lim- 
ited period. 


Musicat Covnm, 113 West S7th St., 
New York, N. Y. 


For enclosed $5.00 send th- Musica, Cownme for ome year 
and inelude the dictionary. 


Trial offer: 3 months $1.25; 6 months $2.5¢ 
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BROADCASTING COMPANIES REFUSE AMERICAN So- 
CIETY OF COMPOSERS, AUTHORS AND PUBLISHERS’ 
DEMAND FOR FIVE Per CENT OF COMMERCIAL FEES 


may, however, have the good 
the deadlock prolonged past 
in regard 1 September. Then the most popular song of 
latter for the use the spring, rhyming ‘kiss’ with ‘resist,’ will 
radio — ums. The not be heard again, and toothpaste, tea and 
parties are so far from agreement blue-white diamonds will float in on waves 
a possibility of the ‘within iwal of classics more than fifty years old.” 
from the air Phis * * * 
broadcasters from almost all Qne New York Radio Station Has Ninety-six 
written wathin the last Per Cent Americans Forming Personnel 
but would them re d 
hitherto comparatively neglect 1 For aac tale 
: ‘% ; have deplored the fact that the personnels 
Bach, Haydn, Beethoven and rer 
Rael aeentece ty alcenae tht of this country are composed of a large 
st eakeeed thw’ ale percentage of musicians born and educated in 
Seeiet Europe. There have been periodic indignant 


S mtract, whicl x- . . 
yr = - ' : ; _ letters to the newspapers and musical publi- 
, the American Society 0 


rs and Publishers, which 
represents music writers and of whicl 
Buck is president, receives $900,000 a 


musi¢ 


hed by the broad good 
lortune to see 


society of Com 
and Publishers 
muneration of the 


musk 


righted musi 


grades 
leave “—: 
1 " American-born musicians 
ourse to the 
ed works of 
uncopyrig 
famine” 
Under the 


ther 

musi society 

September 
Autl 


750 


pires 
{ orn pr sers, 





— STATIC 

larry Kogen, 
Homesteaders Orchestra, 
tinction of being the first staff or- 
chestra leader in the Chicago NB(¢ 
studios. Jules Herbuveaux is an 
iviator as well as a conductor. He 
served in the Aviation Corps of the 
Navy during the war and still flies at 
every opportunity. The Men 
About Town like to confuse people by 
calling themselves “three singers who 
a trio, four men who are not a 
’ Their explanation for this 
is that they consider Will Donaldson, 
their pianist and arranger, a_ full 
fledged member of the group, although 
his never heard. 


states 
agreemel as made radio 
publishing 
sell something 
and the radi 

Now, how 


broadcasting 


r its members society 


whe n tn 


year i 
an } director of the 
see nee has the dis 
usua to 
million copies of a hit, 
were only an added item. 
publicity which 


has so hit the 


only a sic 


business It was 


like a 


the wide 
ul sales of sheet 
Lullaby 


copies. 


lavorite song, 


but 125,000 
largely responsible 


he current 


] T o 
leverage are not 
compensating i quartet.’ 


stations as 
SOO 


Buck states 


each 


and WJZ ha paid only $37 
car ‘ wt \ ni he cr 
ulou low ndividual compos 


$1.20) mr the 
| 


nsiders 


voice 158 








works 





that amount. Radic 

1 $1.250.000 annually to the composer alee 

but Mr. Buch 
its acceptal 


hat the comp 


There have been many columns of 
editorials written on the subject. 
Therefore, it is gratifying to know, 
New York Sun stated recently, that 
\merican musicians torm ninety-six per cent 
mmercial progra usic fo of the trained personnel of at least one radio 
tre his would — station prominent on the air 
000,000 a year “The American musician finally dis- 
refused this placed the foreigner in radio broadcasting. 
ty nd the situation : r ten years, programmers of the various 
According Mr jajor stations proceeded on the theory that 
rences % scheduk ll culture was predicated on the knowledge 
) me had of the works of old world composers 
York imes, treating tl li and it was but natural that there followed 
lly | nN n il the belief that only old-world musicians 
uld play them satisfactorily. 


publishe rs 
as the 
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of Radio and Victor Recording 
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New York City 
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Address: Sound Studios 
50 W. 57th St., New York 





Lyric Coloratura Soprano 


Address: 2566—6th Ave. 
Astoria, L. I. 
Tel. LAckawanna 4-1491 
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Hore St. Recis 

















“In the early days of radio, particularly 
concerning those orchestras playing the clas- 
sics, an American was more or less of a 
novelty. One could be safe in wagering that 
he had been trained on the other side. To- 
day, however, the home musician has come 
into his own. 

“A canvass of the orchestras on one sta- 
tion shows that 96.3 per cent were born in 
the United States and 3.7 abroad. The bet- 
ter known teachers, particularly of the vio- 
lin, ‘cello and other string instruments, 
ascribe the reason as being the opportunity 
afforded to receive unusual compensation. 
Their business, they say, is holding up re- 
markably well, even in these days of depres- 
sion and ‘tight’ money. 

“But it is no easy road to fame. 
it inexpensive. George Shackley, music di- 
rector of WOR, is the authority for the 
statement that the cost of becoming a first- 
class musician is slightly more than a four- 
year course at one of the ‘big three’ univer- 
sities, and the studies infinitely harder. ‘That, 
perhaps,’ says Shackley, ‘accounts for the 
large number of mediocre musicians who fail 
to connect. 

‘It is but natural that we pick the leaders 
in various instruments. Strangely enough, 
most of them have come through since the 
advent of radio. They are nearly all young- 
sters, too. One would be surprised at the 
number still in their twenties. 

““T have often been asked what is the best 
time to start a child on the road to virtuosity. 
I'd say the earlier the better. But no at- 
tempt to neglect other interests in life 
should be made. One should allow the child 
to have sufficient time for outdoor diversion 
and play. Cases have been brought to my 
attention that force me to believe that the 
parents involved were almost fanatical to 
get some of the ‘easy money’ of broadcasting. 

‘Don't let any one deceive a parent con- 
templating sending his offspring on the road 
to a musical career that it is ‘easy money.’ 
I know of nothing that is harder work, par- 
ticularly as regards hours. Many of my col- 
leagues haven’t had a vacation in five years 
or more. They haven't the time. Eighteen 
hours a day is the usual order and on some 
days it is even more. But it does provide 
one with something for that rainy day and 
the rain can come much earlier in the life 
of a first-class musician than in that of a 
first-class mechanic.’ ” 

x * 


Nor is 


* 
More Fan Letters 
A challenge to the postal deficit may be 
found in the most recent fan mail statistics 
compiled by the Columbia Broadcasting Sys- 
tem. For the year ending July 1, 1932, the 
total number of letters written by listeners 
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MAX PILZER, 


conductor-violinist, made several European 

concert tours before his first American ap- 

pearances. He at one time conducted the 

Roxy and Paramount orchestras (New York 

City) and has been heard on the air with 
the Linit Hour. (Photo © Elszin.) 





and addressed to the New York outlet alone 
of the Columbia network amounts to 3,316,- 
025. For a representative month, March, 
1932, the total approached 736,512 letters, or 
a daily average of close to 25,000, 

In the light of the Post Office Department, 
more than three million people expended 
$66,320.50 to advise the Columbia network 
and its contributing artists of their likes, 
dislikes, and requests for photographs. 

The current year’s figure presents a 
marked contrast to that of the previous year. 
For in that period, ending July 1, 1931, the 
fan mail received totalled 479,942 letters, 
showing an increase of 2,836,083 letters. 

A possible reason for the gain may be 
found in greater audience interest in the per- 
sonalities of radio stars. Consider, for in- 
stance, the 44,000 letters received by Kate 
Smith after concluding one single program 
with the offer of a photograph. 

* * x 


Light Music and Hot Words 


Charles Baker, coach and accompanist, in 
a recent letter sent to this department quali 
fies his disgust with many of the programs 
on the air in pungent phrases as follows 

“What is it coming to? That is the ques- 

(Continued on next page) 


SHILKRET ANALYZES ELEMENTS 


OF 


In a discussion of American orchestras of 
the air, Nat Shilkret states that successful 
achievement is accomplished by the arrange- 
ments used and not the manner in which 
conductors direct. These remarks of Shilkret 
were prompted by recent criticisms of cer- 
tain orchestral personalities as stick-wavers. 

Shilkret, who perhaps more closely than 
any one man has witnessed the development 
of the American idiom in the studios, the 
recording laboratories and the salon, says a 
novelty conductor should be judged by his 
picking of men and his development of play- 
ers, soloists, and arrangers. 

“If a leader cannot understand and feel 
thoroughly the music of the day, and if he 
cannot build up all kinds of human mate- 
rial, unusual combinations and musical ef- 
fects without distortion, then he is not en- 
titled to recognition. 

“Unless the leader can point to singing 
groups that he has developed, to the number 
of instrumentalists that he has helped climb 
the ladder, to distinctive arrangements pro- 
duced, and to composers whose creative ef- 
forts he introduced, he is not a real conductor 
of the novel American orchestra. He may 
be successful, but he is only an imitator.” 

Here Shilkret defines the comparative re- 
sponsibilities of the symphonic and popular 
conductor. 

‘In classic or symphonic music, the com- 
poser does his own arranging. So important 
is this fact that to think of a Wagner, Schu- 
bert or Beethoven work orchestrated by an- 
other master is ridiculous. The music and 
the color are one and born at the same time. 
The conductor is the interpreter. 

“In a novelty orchestra, the music is less 
important and the conductor assumes the 
role of the arranger, if he can arrange, or 
engages some one to put down his ideas of 
what the tune should sound like. But it is 
not there that the fine band leader stops. 
Novelty orchestras need novel players and 


NOVELTY ORCHESTRAS 
unusual singers. The 
men to do this.” 

Shilkret has 
fields and was 


leader must develop 


faced the problems of both 
among the first to combine 
symphonic style and popular tunes for the 
modern novelty group. His Victor Salon 
Orchestra and his direction of the first major 
radio hour with Bori and McCormack evi- 
dence this. He has developed many in- 
dividual artists. They include Del Staigers, 
cornetist; Lou Raderman, violinist; Zayde, 
violinist and composer; Borodkin, cellist ; 
Jack Shilkret and Milton oe gg ag pian- 
Clyde Doerr, saxophonist; Joe Green, 
xylophonist ; ; and on through the list of harp- 
and oboe players, all soloists in their 
own right. 
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5,000 RCA-VICTOR' EM- 
PLOYEES BACK AT 
WORK 


The plants of the RCA-Victor Cor- 
poration, Camden, N. J., took back 
5,000 former employees, long out of 
work, on July 26. They are to con- 
tinue through August at least, and 
permanently if expected orders mate- 
rialize. 











tion untold thousands of former radio list- 
eners are today asking themselves. The 
writer knows several radio owners who to- 
day seldom, if ever, touch their dials. There 
are occasional treats, such as a program from 
Europe, the recent political conventions in 
Chicago, the Goldman Band and Lewisohn 
Stadium programs, newspaper summaries 
of the day’s events, etc., which still cause 
many to listen in. 

“Last evening, in an endeavor to cut in on 
a little good music I made six attempts. 
Here is what I got: 

1. One Little Kiss, 

2, Do You Remember the Night ?, 

3. The Love I Never Knew, 

. Holding My Honey’s Hand, 

. Over the Teacups with You, Yes Indeed, 

6. You’re the One, You Beautiful Son-of- 
a-Gun. 

“So, in preference to listening to these, | 
turned off the radio in disgust. Hundreds 
of radio owners are doing the same thing 
every night, and I know one former ardent 
radio enthusiast who now vows he would not 
have one of the things in his house. Where 
are the ‘royal’ censors of present-day radio 
programs? Do they know Verdi wrote 
Aida or do they think it is the name of a 
cigarette 





MUSICAL 


NETWORK 


The Pangrac A Cappella Ensemble, a choir 
of sixteen solo voices, broadcast a program 
of Latin motets over. WLWL on July 25. 
Francis Pangrac is director of the ensemble. 
This was the third broadcast by his choir 
in recent weeks. 

* * 


Sonia Sharnova, contralto, over 


NBC on July 


sang 


The weekly radio concert of the La Forge- 
3erumen Studios was broadcast over 
WABC, July 21, by Elizabeth Andres, con- 
tralto, Ellsworth Bell, tenor and Kenneth 
Yost, accompanist. 

* * 

Philip James presented Ralph Grosvenor, 
tenor, as soloist during the July 30 broad- 
cast of the WOR Little Symphony Orches- 
tra. Grieg’s suite for orchestra from Sigurd 
Jorsalfar and the Mozart symphony No. 6 
in F major were among the orchestra’s con- 
tributions. 

x * * 

An arrangement of several of George 
Gershwin’s songs was played by Dave Rose 
and Whitey Berquist as their contribution 
to the Armour program of July 29. Edna 
Kellogg and Roy Shield’s orchestra also 
were heard during the broadcast, which 
originates from NBC's Chicago studios. 

* * 

The Wildroot Chat, an 
featuring Vee Lawnhurst, 
heard on Sunday afternoons and not on 
weekday mornings. The program continues 
to present Miss Lawnhurst in her own com- 
positions, 


NBC_ program 
pianist, is now 


a 
Nathaniel Shilkret’s own arrangement of 
the St. Louis Blues was among the selections 
in the July 27 broadcast of the Mobiloil 
concert. Gladys Rice and the Men About 
Town, which is commpouey of Jack rm, 





RADIO IMPRESSIONS. OF A WEEK 


Early morning programs : Alden Edkins, 
basso, for fifteen minutes; Gordon String 
Quartet, half hour; an Hour with the Com- 
posers—Schubert program, all over WEAF. 
‘ Marie Powers, soprano, and Josef 
Stopak, violinist, in a morning musicale over 
WJZ... . Two Poetic Tone Pictures, from 
the early piano pieces of Grieg, played by 
Irene Harding during an organ recital, 
WJZ. The descriptive composition by Dep- 
pen, Japanese Sunset, also was on this pro- 
gram. Afternoon and evening: A 
symphonic hour by the Columbia Symphony 
Orchestra, led by Howard Barlow. First 
symphony of Brahms, Rimsky-Korsakoff’s 
Russian Easter ovérture and two_ inter- 
mezzi by Kalinnikoff. The overture was 
brought out exquisitely in all its vivid tonal 
coloring by Mr. Barlow and his forces. . . 
The Sanctuary Choir and Cathedral Choir 
were featured during the Cathedral hour, a 
musical service produced each week by 
Channon Collinge over WABC. These 
groups sang several hymns and anthems, 
among them Our Father, by Stainer; Panis 
Angelicus, by Bain; Chadwick’s Jehovah 
Reigns ; and Adore Te of Mozart. . . . The 
Temple of Song, a half hour program, “dedi- 
cated to the greatest in the world’s musical 
literature,” and presented by the Chicago 
A Cappella Choir, directed by Noble Cain, 
and an instrumental ensemble, over WJZ. . 
Pastels, featuring the American Pro 
String Quartet, relayed over WEAF. 
A thirty minute international re-broadcast 
from Frankfort-on-Main, Germany, scene of 
the Eleventh German Singing Festival, just 
concluded after a four day session in which 
twenty-nine concerts were given by 40,000 
men in various German choral societies, in- 
cluding many from different parts of the 
United States. This was the first time that 
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radio linked the German singing people with 
America, and the event was by arrangements 
of the National Broadcasting Company. The 
program consisted of seven choral numbers 
sung in inspiring manner, by the foremost 
singing society of Germany. . . . A half 
hour “pop” concert by Logan’s Orchestra 
(WEAF). Of especial note was a selection 
from the Caucasian Sketches of Ippolitoff- 
Ivanoff, played by the orchestra, and The 
Rossignol, sung by Genevieve Rowe. . 
Moonbeams, a serenade by Victor Herbert, 
was given a most expressive reading during 
the Music Moments period, WOR. ‘ 
American Folk Singers over WOR, bringing 
“songs of the land and of the people, of the 
home, the fireside and the mountainside.” 

Fireside songs and sacred selections are 
being featured by Donald Novis, California 
tenor, in a new half-hour recital broadcast 
each Sunday from the NBC studios in New 
York City. Mr. Novis gave poignant beauty 
to Schubert’s Ave Maria, Softly Now the 
Light of Day, and The Hills of Home in 
his first concert. 

Richard Crooks continues to delight with 
his remarkable tenor voice and varied selec- 
tion of songs during the Firestone (WEAF) 
hour: M’appari, from van Flotow’s opera, 
Martha; When You're Away, from the Vic- 
tor Herbert operetta, The Only Girl; and 
the first public presentation of In My Gar- 
den, composed by Isabel Firestone, mother 
of Harvey S. Firestone, Jr., and orchestrated 
by William Daly (conductor of the Firestone 
Orchestra), with lyrics by Mr. O’Keefe. Mr. 
Daly and his musicians played the Gopak 
from Moussorgsky’s opera, the Fair at 
Sorochintzy, in rollicking time. Jurien 
Hoekstra, baritone, who broadcasts periodic- 
ally over WOR, offered Branscombe’s The 
Morning Wind and James Rogers’ The Last 
Song during a recent program. 


COURIER 


OF NEWS 


Frank Luther, Darrell Woodyard and Will 
Donaldson, also contributed to the program, 
which comes through NBC. 

* 

The American Music Ensemble of WINS 
recently gave the first radio presentation of 
Le Barbier de Bellville, a comic opera. The 
work, which was first performed in Paris in 
1926, was written by Marcel Etchecopar, 
concertmaster of the ensemble. 


WINS has moved its studios and offices 
from the Hotel Lincoln to its own build- 
ing on East 58th Street, New York City. 
The station, which was opened early this 
year, is owned and operated by the Amer- 
ican Radio News Corporation. 

* 

Kenneth Hines, winner of the Atwater 
Kent Auditions, has joined the Four New 
Yorkers Quartet and is heard with them on 
WOR 

e+ 4 9 

Florence Kyte presented Vladimer Res- 
nikoff, concert violinist, as guest artist dur- 
ing a recent broadcast of her Sunday after- 
noon concert series, a WMCA feature. Mr. 
Resnikoff has been soloist with symphony 
orchestras throughout the country. 

* x * 


Philip James’ Overture on Two Noels 
will be heard during a Chautauqua program 
to be broadcast by NBC. Walter Howe is 


to act as choral director. 
* * #* 


A new program has made its appearance 
for WOR audiences. It is called The Roque 
Spanish Revue and has as soloists Jofe 
Moriche and J.uis Gergesa, tenors, and 
Amanda Brown, soprano, as well as a Span- 
ish orchestra. The program is a weekly 
Sunday afternoon release of the station. 

os * 


A newly paar song by Stephen Fos- 
ter was presented by a string ensemble as a 
special feature of the Carnation program of 
August 1. Harold Stokes, conductor of the 
Carnation orchestra, had secured permission 
to play it on his program. Cyril Pitts, tenor, 
was vocal soloist. 

* * * 

Henry Lawes, young English caer is 

giving a weekly program on WMC 


‘Albani made her second 
guest appearance on the Goodyear program, 
August 5. The Revelers Quartet with 
and an orchestra under the 


Countess Olga 


Frank Black, 
direction of Victor Young are regular mem- 
bers of this hour. 
o 8 
The Eight Sons of Eli, 
Yale undergraduates, 
the NBC Friendship 
July 29. They were accompanied by the 
Howard Twins, also Yale students, who 
offered a group of compositions for piano. 
* + * 


double quartet of 
were guests during 
Town broadcast on 


Jurien Hoekstra, baritone, known to audi- 
ences in New York, London and Paris for 
his concert and stage work, is presenting a 
series of Ballad Concerts twice weekly over 
WOR. 

* *k & 

Carol Deis, young soprano, who was 
awarded the Atwater Kent scholarship, is 
to be soloist during the broadcast of the 
Vocal Art Quartet on August 9 over NBC. 
Miss Deis is a member of the Philadelphia 
Grand Opera Company. 

*” * . 

Edward Weiss, pianist, artist 
during the Toscanini Fund Concert broad- 
cast July 27 over NBC. Jaffrey Harris 
conducted the orchestra. For the last con- 
cert of the series, which was heard on 
August 2, Isolde von Bernhardt, soprano, 
sang and the fifty-two piece orchestra was 
directed by Paul Eisler. These concerts. 
which were presented under the direction of 
distinguished conductors for summer stu- 


was guest 





tions familiar to radio audiences. He 
consumption. 

Frank Black was born in 
ten years old. When he 
muted to New York to 
pianist. 
was seventeen 


Philadelphia. 
grew older, 
study piano 


years old. 


In 1916 Black directed a musical comedy 


classics. 
When radio was in its infancy, 


on the idea of orchestral music 
a male quartet on National 
singing of this type. 





RADIO PERSONALITIES 
FRANK BLACK 


This young pianist-composer-conductor is responsible for many musical innova- 
made symphonic 
Tin-Pan Alley tunes, and by reversing the process, simplified the classics for popular 


He made his début in piano recital when 
Black studied organ in Philadelphia and com- 
under 
He remained one of Joseffy’s pupils until the master’s death, 


His varied experience with piano, organ, voice and violin gave Frank Black a well 
rounded knowledge of music which formed the 
conducted and played for many artists as well as for his own orchestral recordings. 
at the 
He returned to Philadelphia as assistant to Erno Rapée at the Fox Theatre for about 
a year, then joined a music publishing firm to make popular arrangements of the 


Black made the 
They worked together and later formed a partnership. 
for voices. 
3roadcasting Company 


arrangements of simple 


Rafael Je seffy, 


Hungarian-American 
when Frank 


foundation of his career. He has 


Century Theatre, New York City. 


acquaintance of Gustave Haenschen. 
‘or a long time Black worked 
He enlisted the aid of The Revelers, 
programs, and revolutionized 








NBC’S POWER ENOUGH 
TO LIFT EMPIRE 
STATE BUILDING 


Power to hoist the Empire State Build- 
ing, the world’s highest building, sixty- 
five feet off the ground, is shot into the 
air daily by wth National Broadcasting 
Company network stations. NBC’s eighty- 
six stations, on the air eighteen hours a 
day, have a total energy of 824,600 watts, 
or og mg | 1,105 horsepower. The 
Empire State Building weighs 302,500 
tons and, as one horsepower can lift six- 
teen and a half tons one foot in one 
minute, the facts are self-evident. 











dents in colleges as well as for the audiences 
of the National Broadcasting Company, 
furnished work for many musicians. They 
were made possible through a fund raised 
at a special benefit performance of the New 
York Philharmonic-Symphony Orchestra 
conducted by Arturo Toscanini last spring. 
* ah * 

Ridgely Hudson, 
augurated a 
over WINS. 


has in 
programs 


concert 
series ol 


tenor, 
weekly 


* * * 

One of Rudy Wiedoeft's compositions was 
featured by Rudy Valee during a broadcast 
of the Fleischmann Hour. 

* * * 

Ted Husing, CBS announcer, reported the 
recent Coney Island, N. Y., fire, from the 
Goodyear blimp Resolute. 

* * + 

Jack Arthur, WOR baritone, has been 
given a regular evening period and is to 
be heard four times each week from that 
station. The theme song he uses on this 
series was written especially for him. Mr 
Arthur is heard also on the Footlight Echoes 
program. 

+ * * 

One of the 
Chicago is the 
over an NBC 
rects the series. 


originating from 
Variety broadcast, 
Harry Kogen di 


programs 
weekly 
network. 


Employment Increase in Radio Plants 

Employment and pay rolls in radio manu 
facturing plants show an increase for the 
first time in many months, according to the 
May report ef the Bureau of Labor Statis 
tics of the United States Department of 
Labor. Forty-five radio manufacturers em- 
ploy 16,044 persons, which is 6.5 per cent 
more than in April. Pay rolls went up to 
15.9 per cent over those of April. 
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MUSICAL 


Edyth Walker, Remembered as Artist 
in Europe and America, Teaches in Paris 


Though she quitted the operatic stage only 
years ago, the name of Edyth Walker 
legends of the history of the 
American singer—for Edyth 
Rome, N. Y.—is pas 
work with 


a lew 
is one of the 
lyric art. This 
Walker was born in 
sing on to pupils who come to 


aad photo 
EDYTH WALKER 
her in Paris, the personality that made her 
the eminent Edyth Walker of opera. 
When interviewed in her Paris studio, 
she said she would much rather work than 
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and SCHOOLS 











Cleveland Institute Had Increased 


Summer Enrollment 
The Cleveland Institute of Music, Cleve 
land, O., closed its summer term on July 30. 
This session had a larger enrollment than 
in 1931, nearly 200 having taken advantage 
of this six weeks’ period of music study. 
lhe summer students included those work- 
ing for a music degree, beginners in music, 
and professionals coaching for 1932-33 re- 
cital appearances. Members of the institute 
faculty heard in concert comprised Arthur 
Loesser, pianist; Henry F. Anderson, or 
Marcel Salzinger, baritone; Carlton 
violist, in joint recital with Mr. 
and Beryl Rubinstein, pianist. The 
re-opens on September 15 for the 
fall term 


ganist ; 
{ ooley, 
Loesser ; 
institute 
regular 

* * 


Fontainebleau School in Twelfth 
Annual Session 

The Fontainebleau School of Music, 
opened its twelfth annual session on 
June 25 with an enrollment of eighty-two 
American musicians. About one-third of the 
students have attended previous 
and one professor of piz ano and composition 
in a prominent New York college is enrolled 
for the sixth time The school numbers 
1,000 alumni 


France, 


sessions ; 


* * * 
This Week's Events at Juilliard 
School 
Events at the Juilliard 
New York City, during the 
Ist included a student recital on Monday; a 
trio program on Tuesday, featuring Sascha 
Jacobsen, violinist, Marie Roemaet-Rosanoff, 
cellist, and John Erskine, pianist; a lecture 
by Dr. Erskine on Wednesday; Thursday, 
piano music by Sascha Gorodnitzki; and 
Friday, a lecture by Blanche Skeath. 
» ~ 7 


Summer School, 
week of August 


Cornish School Closes Summer 
Session 

The Cornish School in Seattle, Wash., 

d the summer session on July 30. The 

Cornish Theatre has been the scene of many 

concerts, and despite the capacity 

attended Conley 


end 


season, 


Maude 


have 
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interview, and that she had always preferred 
singing to anything. ‘Goodness,” she ex- 
claimed, “if one doesn’t love to sing, what’s 
the use?” 

Then we led her on to her career (the 
“we” is in place, for we were three or four), 
and what singing adventures Edyth Walker 
had had. She made her début in Berlin as 
Fides when a young girl. And the next 
year she was one of the leading members 
of the Vienna Opera, remaining there seven 
years and singing all the major contralto 
roles of Meyerbeer, Wagner, Verdi and 
Gluck operas. Trained by Orgeni in the 
Garcia-Lamperti voice tradition, she had a 
voice so well placed and extensive in range 
that, when she decided to take up dramatic 
soprano roles, she had nothing to unlearn. 
Orgeni had given her the one method for 
everything. 

Following these memorable appearances 
came Munich Festivals (Isolde, Brunnhilde), 
the Bayreuth Festivals (Ortrud, Kundry) ; 
three years of distinction at the Metropoli- 
tan; her creation of Elektra, Salomé and 
Rosenkavalier in Hamburg. At the London 
creation of Elektra, Strauss conducted for 
her, as he also did at the “Strauss Weeks” 
in Amsterdam and Munich. Her concert 
career was no less auspicious. In fact, Mr. 
Liebling, our editor, who played for her at 
a Berlin recital, told me, “The name Edyth 
Walker on the signboard always meant an 
over sold-out house and a big artistic treat.” 
In Lieder she had known and been accom 
panied by Anton Rubinstein and good old 
Brahms, too, who taught her his songs for 
her recitals. 

Now, in Paris, Edyth Walker is teaching 
others to sing as she sang. And her pupils 
are stamped with an authoritative musical 
hall-mark which makes them receive atten- 
tion wherever they are heard. bay 
Hopper, soprano, and Dorothea | Hop- 
per Jackson and John Hopper, pianists, 
all members of the faculty, appeared in re- 
cital, Student recitals included a joint piano 
program by Arline Falconvitch and Elsie De 
Long, pupils of Berthe Poncy Jacobson. 
Michiko Morita, pianist, student of Mr. 
Hopper, also appeared at the Cornish Thea- 
tre. The session ended with Ellen Van 
Volkenburg presenting the Cornish Players 
in James Bridie’s Tobias and the Angel, the 
first production of a Bridie play in America. 
Lore Deja, head of the dance department, 
composed the music, songs and dances, ar- 
ranged from old Persian tunes, and some 
composed on Oriental scales and arranged 
by Miss Deja for the vibraphone, cymbals, 
harp, flute, drums and gongs. 

The fall term of the school opens on Sep- 
tember 12. 


Visiting Bandmasters Conduct 


Goldman Band 


Three guest conductors, all members of 
the American Bandmasters Association (of 
which Edwin Franko Goldman is president), 
appeared with the Goldman Band July 26 at 
New York University and on July 27 on the 
Mall in Central Park, New York City. They 
were Captain William J. Stannard, conductor 
of the United States Army Band; Lieuten- 
ant J. J. Gagnier, leader of the Grenadier 
Guards Band, of Montreal, who conducted 
his own symphonic poem, Goatfooted Pan, in 
its premiére; and James R. Gillette, pro- 
fessor of music at Carleton College, North- 
field, Minn., who led his Pagan-symphony 
in C for the first time. This opus is dedi- 
cated to Mr. Goldman, conductor of the 
Goldman Band. Captain Stannard directed 
the overture, Spiritual Rivers, by George C. 
Gault, associate member of the American 
Bandmasters Association. Mr. Gillette’s 
symphony is in four movements and is prob- 
ably the first complete work of its kind ever 
written directly for band. 

Of these same evenings Mr. Goldman con- 
ducted numbers by Wagner, Sibelius and 
Bach, and a Grand March in F by Percy 
Fletcher, English bandmaster. Del Staigers, 
cornetist, who has been with the Goldman 
Band six years and is now assistant conduc- 
tor, was the soloist and played one of his 
own compositions, International Fantasy. 
Fully 10,000 listeners heard the program in 
Central Park. 

The other concerts of the week comprised 
a Wagner-Tschaikowsky program, a comic 
opera program, a list of Russian numbers, 
and a miscellaneous presentation, including 
Henry Hadley’s overture, In Bohemia, and 
Fantasie, by Pryor, with Victor Weeks, 
trombone, as _ soloist. 


Concert Management Vera Bull 
Hull Notes 


Joanne deNault, contralto, 
University on July 19, 
as Asheville, N. C., on August 16 as soloist 
with the Musical Art Society. Katherine 
Bacon, pianist, gave a recital at Duke Uni- 


sang at Duke 
and is to be heard 


COURIER 


versity on August 2, a return engagement. 
Earl Weatherford, tenor, appeared in East 
Hampton, N. Y., under the auspices of Vic- 
tor Harris, August 5. Giuseppe Marinto- 
Rossi, baritone, is singing with the Cin- 
cinnati Zoo Opera Company; and Foster 
Miller, bass-baritone, recently completed an 
engagement with the Cleveland Opera Com- 
pany. 

Irene Williams, soprano, whe has_ been 
heard in opera, concert and oratorio in this 
country, is a new artist on the Hull roster. 
Miss Williams was with the Philadelphia 
Civic Opera Company, and previous to that 
connection, toured extensively with the Wil- 
liam Wade Hinshaw Opera Company, sing- 
ing several Mozart roles. She has given 
over 200 Mozart performances in America, 
as well as being heard in the Mozart Requiem 
and operas in Paris. Last winter Miss Wil- 
liams was heard twice with the New York 
Oratorio Society; with the Orpheus Club of 
hecagnge the Society of Contemporary 
Music in Philadelphia and in many recitals. 
June 21, the soprano sang Nedda_ in 
Pagliacci, given at Robin Hood Dell, Phila- 
delphia (Sylvan Levin conducting). 


Yvonne Gall Active in Europe 

Yvonne Gall, French soprano, has sung 
several performances at the Paris Opéra this 
summer, including roles in Lohengrin, 
Faust and in the gala fiftieth presentation 
of Marouf, conducted by Henri Rabaud. 
Mlle. Gall also sang Thais at Vichy and 
shortly after returned there to be featured 
in Faust and the Damnation of Faust and 
to give a classical concert under the direc- 
tion of Paul Paray. July 17, she appeared 
with orchestra at Ostende, and on July 21 
with orchestra in Amsterdam, Holland, the 
latter concert having been broadcast. Mlle. 
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YVONNE GALL 

Gall, who is one of the regular leading so- 
pranos at the Paris Opéra, has sung in 
America with the Ravinia Opera Company 
for several summers. The suspension of 
the Ravinia Park activities this year left 
Mile. Gall free to accept European engage- 
ments during the period she usually spends 
in this country. She returns to America 
next fall for another concert tour. 
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New PUBLICATIONS 











MISCELLANEOUS 
REVIEWED BY LEONARD LIEBLING 


Music reviewing is difficult when away from the 
piano, for one longs to try the works with the hands 
as well as with the mind. Especially did I experience 
such a desire in the case of Berceuses, three pieces 
for clavecin, composed by Marguerite Roesgen- 
Champion, and presented to me by her; and also the 
same lady’s Faunesques, for piano. The Berceuses 
embrace Dans I’attente, Par un jour de pluie, Ber- 
ceuse naive pour 1’été. Delicately conceived and 
carried out, with gossamer subjects and limpid har- 
monies, the morceaux are sure to sound delightful, 
especially when played by Mme. Champion, whom 
many experts look upon as the best contemporary 
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esque, Les Réves de Pan, and Chévre-Pieds. The 
first is a series of color tints; the second, suggestively 
atmospheric; the third, a splendid accentuation ad- 
venture for light wrists. (Both the Berceuses and 
the Faunesques are published by Editions Maurice 
Senart, Paris.) 

a 

If you are a pianist and wish to have some fun, 
get a keyboard associate to play with you Poulenc’s 
sonata for piano duet, one piano, four hands, and 
published by J. & W. Chester, Ltd., London. The 
eccentric rhythms, comical themes and mocking har- 
monies, are gems in the modernistic literature, the 
composer achieving the rare feat of being truly 
humorous in music. 

“no * 

Marcel Mirouze made his talents known to me, 
before I left Paris, with five piano pieces, Prelude, 
Courante, Branle, Sarabande and Gaillarde. No 
publisher is mentioned on the cover pages, and per- 
haps the composer had to stand the issuing expenses 
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dance forms are treated with decided modern free- 
dom by Mirouze and yet they retain unmistakable 
ancient character. It is the same sort of thing which 
has been done successfully by Ravel, Stravinsky, 
Strauss, and other masters who like to try their 
technical skill at refurbishing well known old musi- 
cal wares. Mirouze’s efforts show taste and imagin- 
ation. 
* * * 

John Ireland’s new piano concerto is another 
Chester publication that merits careful attention for 
its blend of the melodious Grieg and Liszt spirit with 
the farther afield harmonic schemes of this day. 
Very English is this music nevertheless and stamped 
with individual traits to be found also in other ex- 
amples of the Ireland style, which never neglects 
tune and characteristic rhythms. It is to be doubted 
whether the concerto in question will find a place 
in the regular repertoire of the piano but it is at 
any rate much better than any I have come across of 
recent years—excepting the one by Ravel premiered 


harpsichordist. 


BOOKS 


Reviewed by Horace Johnson 


Claudio Monteverdi of Cremona, by G. 
Francesco Malipiero; translated by Berta 
Gerster-Gardini. 

Signor Malipiero, it would seem, thinks 
highly of Claudio Monteverdi though the 
article is put together as fragmentarily as 
he claims are the facts about and the com- 
positions of that late sixteenth and early 
seventeenth century musician. Out of the 
jumble of regrets as to lost works and in- 
adequately assembled scores issue certain 
definite appraisals: that Monteverdi is the 
forerunner of all the great composers, that 
he is preéminently the innovator, criticized in 
his time for effects that “are sharp to the 
ear and offend rather than please .. .” that 
one must “give up the illusion that there 
has been any progress since the seventeenth 
century.” 

The ‘article is translated so adequately as 
to allow the reader to forget that it was 
written in Italian. (The Musical Quarterly, 
July, 1932.) 

Finding (Book for Beginners 
Piano), by Grace Helen Nash. 
An elementary piano text-book illustrated 

by drawings, musical examples and photo- 
graphs of the hands in position upon the 
keyboard and carefully prepared to stimulate 
the interest and compel the attention of chil- 
dren using it, is the achievement of Miss 
Nash. Starting with ear training and work- 
ing by slow and sane steps through the per- 
formance of simple tunes sung at the same 
time and depicting various examples of 
rhythmic problems, the child is led in a 
fascinating manner to read music in both 
staffs and understand the fundamentals of 
chord construction and simple harmonic 
structure. Piano technic is treated compre- 
hensively and the value of practicing aided 
by valuable suggestions. 

Miss Nash has materially benefited the 
field of preliminary piano education with 


at the 


The Faunesques consist of Faun- 





this work. She has had the assistance of 
Lillian Stout, whose drawings will engage 
the eyes of young students; Martin Brinser, 
who supplied the photographs ; Abby White- 
side, author of The Pianist’s Mechanism, 
who helped in the notes on technic; and 
Helesia Hoffmeister, who lent sight-reading 
and keyboard charts for inclusion in the 
volume. (G. Schirmer, Inc.) 


Special Music Work Scholarships 


Carthage College will broadcast daily 
musical programs over WCAZ, Superior 
Broadcasting Service, Inc., of Carthage, IIl., 
with the opening of the school year in Sep- 
tember. Orchestras and vocal ensembles 
under the direction of members of the fac- 
ulty of the department of music will be or- 
ganized for this purpose. Special music 
work scholarships will be granted to col- 
lege students who are selected to form these 
organizations. This is open to all students. 
A scholarship consists of a minimum of 
$100 per school year, to be applied on col- 
lege tuition. Students to whom these are 
granted are required to carry two credit 
hours in music theory and one credit hour 
in applied music (class or private lessons) 
each semester. 

Experienced singers and orchestral play- 
ers interested should address Prof. Elmer 
Hanke, Director of Music at Carthage Col- 
lege, Carthage, IIl., requesting work scholar- 
ship and application for admission blanks ; 
also stating musical experience, references 
(musical directors and instructors). These 
organizations are separate from the regular 
college musical organizations, but those mak- 
ing successful application are required to be 
members thereof. 


Frederick Delius to Be Honored 
in Native City 


Lonpon.—Unable to travel to England, 
Delius is to be presented with the freedom 
of his native city by the mayor and town 


himself, as happens so often in France. The old 


last season. 


clerk of Bradford, who are making a special 
journey to the Delius home at Gres-sur- 
Loing near Fontainebleau, France. M. M. 


La Forge-Bertimen Artists Heard 
in Ocean Grove 


OceEAN Grove, N. J.—The Ocean Grove 
Auditorium was the scene of a concert un- 
der the direction of Frank La Forge and 
Ernesto Berimen, of New York, on July 
23. The huge hall was filled with listeners 
who gave prolonged applause to the artists. 

Harrington van Hoesen, baritone, opened 
the program and immediately captured and 
held the audience. His rich voice, artistry and 
dignified stage presence gave full enjoyment. 
Mary Tippett, young American soprano, sang 
Ah, fors e lui from Traviata, revealing a 
voice of natural beauty which she handles 
with ease. Then came piano solos by Aurora 
Ragaini, pupil of Ernesto Bertimen. Miss 
Ragaini has a fluent technic, supplemented 
by a poetic style. Hazel Arth, contralto, dis- 
played interpretative skill and vocal pro- 
ficiency. Compositions of Mr. La Forge, 
sung by Mr. van Hoesen were received with 
cordial applause and the composer bowed 
acknowledgment. Harold Dart, pianist, 
played miscellaneous numbers, creating an 
excellent impression. Marie Powers, con- 
tralto, gave My Heart at Thy Sweet Voice 
an artistic reading. In conclusion there was 
a duet by Miss Tippett and Mr. van Hoesen, 
the two voices blending smoothly, and their 
presentation calling forth much enthusiasm. 
The encore was the amusing Madame Will 
You Walk? B 


Elizabeth Valdes Takes Students to 
Europe 

_Elizabeth A. Valdes, teacher of voice in 
New York, is in Paris with a group of stu- 
dents who are combining a European tour 
with instruction during the summer months. 
En route to Europe on the SS. Berengaria 
Miss Valdes sang at the ship’s concert. 


Los Angeles 
(Continued from page 5) 

including a lovely performance of the aria 
O Paradiso from Meyerbeer’s Africana. 
Ruggierio Ricci created a sensation in the 
fifth concerto by Vieuxtemps and a double 
group of pyrotechnics. Duets by Bianca 
Saroya and Dimitri Onofrei, tenor, from 
Faust, Carmen and Tosca, afforded much 
pleasure to an opera-loving audience. Rich- 
ard Bonelli, baritone, always a favorite, sang 
the solo in Harty’s Mystic Trumpeter, 
changing later to Rossini arias, songs by 
Damrosch and spirituals. Los Angeles was 
splendidly represented with Olga Steeb in 
the Liszt E flat piano concerto and the Kos- 
loff ballet. 

Thanks the generosity of Kathryn 
Yarnell, a Bowl composition prize was 
awarded also this year, the $1,000 check go- 
ing to Waldo H. Warner, viola player of 
the London String Quartet, for his op. 38, 
the tone picture Hampton Wick, after 
Martin Chuzzlewit, a piece of atmospheric 
sound painting of Dickensian London. The 
jury consisted of Frederick Stock, Eric 
DeLamarter and Felix Borowski. 

This account of summer concert activities 
would not be complete without an added 
word about the celebrities’ recital series at 
the Greek Theatre, managed by Mr. Perkins. 
This new enterprise was launched in a 
highly effective manner. Not only was the 
booking of Efrem Zimbalist a choice of 
happily significant portent, but the violinist 
gave a superb performance from the Sind- 
ing A minor suite and the D minor Paganini 
concerto to half an hour of encores. Pub- 
lic support of this popular-priced series 
justifies high hopes for the future of this 
undertaking. Jose Mojica, tenor, proved a 
popular second in Manager Perkins’ offer- 
ings, which list for the future—every second 
Wednesday—Reinald Werrenrath, Schu- 
mann-Heink, Myra Kinch, Los Angeles 
dancer (just returned from European suc- 
cess), and Percy Grainger. 


to 





Foreign 
ARGENTINA, S. A. 


Buenos Aires: Alice Howe, Plaza Hotel, Plaza 
San Martin. 
AUSTRALIA 
Sydney: Elizabeth Plummer, 4 Monaco Flats, An- 
derson Street, Double Bay. 
BELGIUM 
Brussels: A. Getteman, 12, rue d’Arenberg. 


CANADA 


Montreal: E. C. N. Lanctot, P.O. Box 1300, 


Beloeil, Que. 
Toronto: Arleigh Jean Corbett, 26 Summerhill 


Gardens. 
CUBA 


Havana: Ricardo M. Aleman, Concordia Num 88. 


GERMANY 


Berlin: Herbert F. Peyser, Kurfirsten-Strasse, 
55. Berlin, 
feld, Mons- 


Cologne: Dr. Elsa Thalhei 
chauerplatz 9. 

Dresden: Elinor Janson, Robert-Kochstrasse 9, 
Dresden XX, ‘phone: 48774. . 

Frankfort-on-Main: Hermann Lismann, Unter- 
main 4 

Hamburg: Edith Weiss-Mann, Isestrasse 81. 
"Phone 53. 34. 57. 

rma i Dr. Adolf Aber, Pestalozzistrasse 3. 

Munich: Albert Noelte, Reitmorstrasse 19. 


GREAT BRITAIN 
ae William Saunders, 15 Morningside 
ve. 


HOLLAND 
Eveleth wan Geuns, 





Amsterdam: Oly 


Accredited Musical Courier Correspondents* 


ITALY 
Rome and Milan: Raymond Hall, 1 Via Alciato, 


Turin: Guido M. Gatti, via Lucio Bazzani 9. 
NOVA SCOTIA 
Halifax: Frances Foster, 103 Dresden Row. 
POLAND 


Warsaw: S. Mateusz Glinski, Kapucynska 13. 
Lemberg (Lwéw): Alfred Plohn, Legionow 5. 
; SPAIN 


Madrid: Dr. Edgar Istel, Ayala, 144. Madrid IX. 
— Tomas Orts Climent, Calle de Balmes 


SWITZERLAND 
Geneva: Georges Perret. 27, Chemin de Miremont. 
*Phone: 51.451. 
Zurich: Josef Kisch, Spliigenstrasse 4. 
0S. S72; 
Moscow: William Henry Chamberlin, 15 Boriso- 
glebsky Periulok 
Domestic 
ALABAMA 
Birmingham: Alice Graham, 2135 Highland Ave. 
CALIFORNIA 


San Francisco: Constance Alexandre, 1865 Cali- 
fornia St. 


Los Angeles: Bruno David Ussher, 6122 Scenic 
Avenue, Hollywood. 
COLORADO 
Gustav Schoettle, 1525 Sherman Street. 


_ DISTRICT OF COLUMBIA 


Denver: 


?, 





Straat 39. 
HUNGARY 
Budapest: Dr. Aladar Toth, Papnovelde 10. 


IRISH FREE STATE 
Dublin: M. F. Linehan, 37 Wellington Road. 





: Mrs. Fanny Amstutz Roberts, 2107 
S. Street, N. W. Telephone, Potomac 


FLORIDA 

Miami: Annie Ford Wight, Miami Conservatory. 
GEORGIA 

Atlanta: Joseph F. Farren, 2215 Fairhaven Circle. 


*See first editorial page for list of other representatives 


INDIANA 
Terre Haute: M. P. Debney, 411 North Fourth 
Street. 


KANSAS 
Lindsborg: Oscar Lofgren, Bethany College. 


KENTUCKY 
Louisville: Wm. Bruce Bell, 947 S. Fourth Ave. 


LOUISIANA 
a ° Orleans: Ottilie Lambert, 2036 Napoleon 
ve. 


MAINE 
Portland: Sylvia Rowell, 163 Neal Street. 


MARYLAND 


Baltimore: Emanuel Daniel, 503 St. Paul Place. 


MASSACHUSETTS 
Boston: Moses Smith, 1167 Boylston Street. 


MICHIGAN 

ew nts a Helen Baker Rowe, 119 Prospect 
MINNESOTA 

Minneapolis: Earle G. Killeen, U. of Minnesota. 


MISSOURI 
Kansas City: James Powers, 3512 Baltimore 


St. Louis: Noah Weinstein, 408-208 North 
Broadway. 


NEBRASKA 
Omaha: Jean P. Duffield, 5107 Underwood Ave. 


NEW JERSEY 
Trenton: Frank L. Gardiner, 837 Revere Ave. 


NEW YORK 


Binghamton: Maude Southworth Cooke, 20 
Conklin Ave. 
Buffalo: Louise H. Marvin, 254 Highland Ave. 
Rochester: Robert Sabin, 293 Oxford St. 
Svracuse: Harold L. Butler, Syracuse University. 
White Plains: Edna Horton, 338 Main St. 


NORTH CAROLINA 


Chapel Hill: Harold S. Dyer, University of North 
Carolina. 


OHIO 
Cincinnati: Marie Dickore, 3325 Burnet Ave. 
Cleveland: Rosa H. Widder, 2741 Hampshire Rd. 
Akron: Katherine S. Lobach, 145 Melbourne Ave. 


OREGON 
Portland: John R. Oatman, 713 Couch Bldg. 


PENNSYLVANIA 
Philadelphia: Margaret M. Coddington, $808 
Florence Ave. 
Pittsburgh: Ralph Lewando, 121 Elysian Ave. 


RHODE ISLAND 
Providence: Blanche N. Davis, 8 Hamilton St. 


TENNESSEE 
Memphis: Mrs. A. Denny du Bose, 1353 Carr St 


TEXAS 


El Paso: Mrs. Hallett Johnson, 514 N. Mesa Ave. 
as Crees E. Clyde Whitlock, 1100 W. Comes 


Houston: Katherine B. Morgan, 1117 Jackson 
Bivd. 


San Antonio: Mrs. Stanley Winters, 511 Av 
enue E. 


UTAH 


Salt Lake City: Fred L. W. Bennett, 321—6th 
venue, 


VIRGINIA 
Richmond: John George Harris, 504 Mutual Bidg. 
WASHINGTON 
Seattle: John Hopper, 710 E. Roy St. 


WISCONSIN 
Milwaukee: Justin McCarthy, 2905 E. Locust St. 
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cert stage, either with her sisters or alone, is La Forge-Berumen Summer Addresses Wanted 


merited by her musical accomplishments. an : 7 
Press Com ments The achievement of the girls in giving vital- Program Bi Dy: sce Comes, dostemn se obtain the 
ity, movement, and power to a composition The seventh summer school recital of the “ E. Adi a. ta Ss: 
which is far below the Beethoven of the im- La Forge-Bertimen Studios, New York, was Gregor a ee ee ss 
SONIA SHARNOVA mortals was testimony to the quality of their given on July 21. Hazel Arth, contralto,  Alszlo Aliga Maryan Liszt 
art.” Harold Dart, pianist and Frank La Forge, i? PS + 1 
The Record printed: “The three willowy Composer-pianist, were heard. The rich- ‘Antonio Bassi Issay gre S 
artists gave this work a capable and thor- ness and warmth of Miss Arth’s voice were Mrs. William B. Beach Norma Lutge 
oughly competent interpretation. revealed to striking advantage as well as eng panes, Ladiey McBride 
The Asbury Park Sunday Press carried her style and musicianship. Mr. La Forge Mary Biffan Beheska Malinoff 
this unusual remark: “The Misses Hilger provided his usual artistic accompaniments. George Blumenthal Armand Marbini 


have become national figures in the music Mr. Dart was heard in two groups and dis- Giacoma Bourg Josep Martin 











In the performance of I] Trovatore given 
at the Cincinnati Zoo on July 18, Sonia 
Sharnova appeared as Azucena. The Times- 
Star commented, in part: “Sharnova has a 
real operatic contralto voice which she em- 
ploys for interpretation. Disciplined vocally 
and dramatical ‘ell-endowed, trained 11 2 
ag ae —— lle geet world with their excellent instrumental closed — - <= — and respon- Margaret Bovard sien C. Maller 
makes a needless gesture, never indulges in playing. siveness of mood. e audience received 0. N. Bryant Florence Nelson 


: : the young artists with enthusiasm an - Francesco Bucca-Fusco Gisella_ Neu 
over-action. She sings gorgeously and as “The soloists all revealed a beautiful qual- se or ae seta. M _ - sat Manila Anna. Nordenstrom-Law 
an artist. The furore Sharnova excited ity of tone,” said the critic of the Phila- ’ ~ ans Ee We Lavie Cadorin Carl L. Pawlowski 
brought her before the curtain time and delphia Public Ledger, “excellent technic G. Carnsion — A. M. Pergain 
again.” 


Zara Bouson oseph Mendelsohn 


and admirable ensemble. They were an The Mikado Sung at New York’s poe Ng } fll Beare 
DAT . ICE -ordially received by the large audience, be- C. Versel Chamberlain Arnold Powell 
PAUL ALTHOUSE cordial, received by. the Jor _ Federal Hall, A ae 
Paul Althouse sang Rhadames in Aida dur- The Savoy Comic Opera Company pre- Sormes Cortis Rita Rayment 
ing the Cleveland opera season, The Plain EDWIN GRASSE sented the Gilbert and Sullivan operetta, The mg al HE Reynolds 
Dealer was of the opinion that he “distin- Edwin Grasse played at the opening pro- Mikado, on the steps of the Federal Hall in George de Feo _. S. N. Rosenthal 
guished himself again by a forcible portray al gram of a week dedicated to the interests of | Bryant Park, New Y ork City, July 29. The — one. ee fochert "Salt 
=~ Rhadames and he sang with spirit.” The the blind in Wilkes-Barre, Pa. The Wilkes- performance was spirited and well directed, Solita. De Solis Anne Sevina 
News ae gol ba Ci nag ag ugh the try- sarre Record printed: “The artistry of Ed- and the numerous modern allusions inserted Ragin Dev suae, Squart 
ing ordeal of the Celeste Aida in a manner Grasse ind violinist, organist and in the score provoked much laughter and ap- aude oe - Cane ~ 
that brought him great applause” ; while the coment ar dae Mfelighted” emg plause. There was an audience of 1,500 Duty Debian ov tae 
Press carried: “His singing again was €x- Ce His program included compositions Which gave every evidence of enjoyment. Mme. Dodd-Crawford alter D. Smith 
ceptional from the pens of Wagner, Mendelssohn, This is the first of a series of operatic events enna “—o ee eee, 
HILGER TRIO Sinding, Bossi and Kreisler. On the pro-  t° be offered at Federal Hall. M. L. S. Maestro Geremia Fabrizi Norman Stoneham 
The Hilger Sisters—Elsa, cellist; Greta, gram also were four original compositions —— end winery ve a 
pianist; and Maria, violinist—appeared re- by the artist. His performances on the vio- Italian Composer Writes Two GAM. Fulciban Virginia Sarclagies 
cently as soloists at the Robin Hood Dell, lin were characterized by a winsomeness of O Si l ] Anna A. Garrett Thomas 
Philadelphia, under the baton of Henry tone, beauty and phrase, clarity of execution peras Simultaneously Alexander Goldberg Tofi Trabilsee 
Hadley, when 4,500 persons heard them play ind emotional charm. He is just as skilled MiLran.—Ricardo Zandoni is working on piga ae” pet oS eee 
the Beethoven concerto. on the pipe organ as he is on the violin.” two operas simultaneously. Both librettos ean Heimel Emilio Vaccaro 
The Philadelphia Bulletin commented, in The Wilkes-Barre Times Leader: “This are by Arturo Rossato: La Partita, a one Frederick oy 3 Fernando Villa , 
a “What made the occasion more mem- great musician, of large grasp and deep in- act tragedy, the setting being seventeenth co — b Lad ee 
orable was the fact that the three sisters sight, has been here before—the last time century Spanish; the other, La Farsa Amo- Victor H. Kasper Elemer Von Pichler 
represent more than a coincidence. Each about eight years ago. Meantime his artistry rosa, is a comic opera in three acts. Both Atberta Lauer Fouling Watson 
proved last night that she is an artist in her has ripened and his eminent qualities stand works are to be given their first performance cng Bane Mire "Stacey. Williams 


right, and her appearance on the con out more vividly than ever.” during the coming season. O. H. Ediana Leori Roland 
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ANNA DUNCAN 
enjoying ranch life as Vegas, N. M., where the dancer is spending the summer with 


friends. 


RENEE CHEMET, 
French violinist, rehearsing with Miyagi, Japanese composer. Mme. Chemet has com- 
pleted an extensive tour of the Orient. For one of her Tokio concerts the French Em- 
bassy acted as patron and the audience included many members of Japanese nobility. Mme. 
Chemet played nine times in Tokio, twice in Osaka, twice in Nagoya, once in Kobe and 
once in Kyoto, and also fulfilled several Japanese radio engagements. She expects to 
return to France this month. (Kohara photo.) 
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AT THE CORNISH SCHOOL. 
Ellen Van Volkenburg, dramatic director, and Peter Meremblum, violinist, 
pause on the front steps of the Cornish School, Seattle, Wash., to hear a 
good story by Walter O. Reese. 


ORCA ane ERNO RAPEE 
soprano, pupil of Mabel M. Parker of Pao Eu : i: o BR 
Philadelphia, was chosen to represent New oat route for Europe on the SS. Bremen, 
Jersey in the Young Artists’ Contest. Past vidently has decided to make the duties 
engagements have included a recital before of unofficial representative of the Musical 
the New Century Club, Philadelphia, Courier a part of his holiday. (Rich. 
(Photo © Bachrach.) Fleischhut photo.) 
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sr wd ROBERT KITAIN, 
violinist (right), photographed in London with Albert Sammons, British violinist, and Mrs. 


THE PASQUIER TRIO AT SCHONBRUN, VIENNA. Sammons, on the occasion of Kitain’s recital there. 


(See Inside Front Cover for Additional News Pictures) 
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